OCTOBER 1949, 35 CENTS 


odern PHOTOGRAPHY 


combined with Minicam Photography 








ilored Backgrounds for Nudes. 
ies it Pay to Turn Pro? | 
0 You Take a Sharp Picture? we 
joor Pictures with a Bridge‘&gmp. 
tures Pave the Way for Peace: 























CHOICE OF EXPERTS 
AND BEGINNERS 


OMEGA 8-4 takes negatives 24%,” x 
3%,” down to 35 mm. Rotating rapid 
shift negative carriers standard equip- 
ment, available in all sizes. $99.50 

(plus $16.58 tax) 


Omega enlargers are designed by master craftsmen to 
produce sharp, brilliant resulis of matchless quality. They 
give you perfect rigidity, evenness of illumination, high 
light output, ventilated lamphousing, conveniently placed 
levers and handles for quick operation. They are easy and 
economical to use and are supported by Simmon Brothers’ 
proverbially excellent service. 


The OMEGA B-4 is the latest addition to the Omega line. 
Other models are: 


AUTOMEGA B-3. Negatives 21%,” x 3%” down to 35 mm. 
“Micro” autofocusing. Rack-and-pinion raising and lower- 
ing. Distortion correction. Externally adjustable triple con- 
densers. $157.50 (plus $26.25 tax) 


SIMMON BROTHERS, 


30-28 Starr Avenue 


OMEGA D-2. Negatives 4” x 5” to 35 mm, Uses lenses 61/2” 
to 2” and matching condensers for perfect evenness of 
illumination. 
With Colorhead $183.50 (plus $30.58 tax) 
Without Colorhead $168.50 (plus $28.08 tax) 


AUTOMEGA E-3. Negatives 5” x 7” and smaller. Three 
exchangeable lenses. Famous Simmon “Micro” auto-focus- 
ing. Distortion correction. Rotating negative carriers. 


$325.00 (plus $54.17 tax) 


Your dealer has a full line of Omega enlargers and ac- 
cessories. He will be glad to demonstrate them and recom- 
mend the best lenses for your use. Ask him for literature. 


Long Island City 1, N. Y. 


WEST COAST: WESTERN MOVIE SUPPLY CO., SAN FRANCISCO 8, HOLLYWOOD 38 
MIDWEST: HORNSTEIN PHOTO SALES INC., 320 WEST OHIO, CHICAGO 10 
CANADA: HUGHES-OWENS COMPANY, LTD., MONTREAL 2 
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It’s time you learned about Cykora! 


Cykora is a warm-tone paper which 
is ideal for portraiture, salon work, or 
for any print which needs warm depth 
and richness. 

Combined with Cykora’s warmth is 
an amazing speed .. . it’s the fastest 
Warm-tone paper we’ve ever made! 
(That’s a big advantage, because you 
know how extra-long exposures can slow 
up an enlarging session.) 

Cykora, in single or double weight 


and in a variety of attractive surfaces, 
responds well to various developers. But 
for the very finest results, develop in 
Ansco Ardol Prepared Developer. Then 
for an extra beauty, tone the prints in 
Ansco Direct Sepia Toner. 

And now that you know all this about 
Ansco Cykora... hurry and get some! 
Ansco, Binghamton, N. Y. A Divi- 
sion of General Aniline & Film Corpora- 
tion. “From Research to Reality!” 





ASK FOR 


Ansco 


CYKORA PAPER 


XUM 

























































FLASH! — HABER . Fl) 
f INSURES YOUR PURCHAS 


~ AGAINST A PRICE DRO} 


future. 


Buy now! Haber & Fink will p 


-- FOR 3 MONTHS FROM DATE OF PURCHASE! Don’t hesitate to buy photo equipment now for fear of lower prices in the near 
against price drop for three months from date of purchase, 
Should there be a reduction, Haber & Fink will return the price difference in cash. Buy now! Don't wait. Don't lose priceless 
Fall and Winter shots. Haber & Fink is always ready to serve you with outstanding values—and always at the lowest prices, 
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STILL CAMERAS 


Kodak Tourist Camera, 21/, x 31/;, 
Flash Kodon Shutter. . .$ 24.50 


Kodak Tourist Camera, 21/,x3'/,, 
Flash Shutter, f 8.8... 38.50 


Kodak Tourist Camera, 2'/, x 3'/;, 
Flash Shutter, f 6.3... 47.50 


Kodak Tourist Camera, 21/, x 3/,, 





Flash Shutter, f 4.5... 71.00 
Kodak Flash Bantam, 

POUNDS woinbbo4 00.0 s5c4s ben0e occnece Saw 
Kodak 35mm Rangefinder Model, f 3.5 lens....... 86.75 
Kodak Retina 1, f 3.5 Xenar lens........00+2+. 72.75 
Kodak Retina 1, f 2 Xenon lens..... convevccee WIse 
Kodak Reflex 13, f 3.5 lens, case... .....0202-.- 155.00 
Kodak Medalist II, f 3.5 lens, case...... coves Se 
Ciroflex Model B, f 3.5 lens, Alphax Shutter....... 76.98 
Ciroflex Model C, f 3.5 lens, Rapax Shutter........ 9%:45 
Ciroflex Model D, f 3.5 lens, Synchro Alphax Shutter... 83.50 
Ciroflex Model E, f 3.5 lens, Synchro Rapax Shutter. . 113.70 
Polaroid Land Camera, ‘Pictures in a minute’...... 89.75 
Zeiss Ikonta 35mm Novar f 3.5 lens, case......... 83.00 
Zeiss Ikonta 35mm Xenar f 2.8 lens, case......... 99.00 
Zeiss Ikonta A, 15/,x2'/,, Wovar f 4.5 lens, case..... 63.00 


Zeiss Ikonta A, 15/4x2'/,, Tessar f 3.5 lens, case.... 108.00 
Zeiss Ikonta B, 2'/,x2'/,, Novar f 4.5 lens, case..... 69.00 
Tiss Ikonta B, 21/,x21/,, Tessar f 3.5 lens, case..... 105.00 
Zeiss Ikonta C, 2'/x31/,, Novar f 4.5 lens, case..... 72.00 
Ikoflex 1, 2'/,x2'/,, reflex cameras, Novar 3.5 case-- 111.00 
Ikofiex 1, 2'/,x2'/,, reflex cameras, Tessar £3.5, case. . 132.0( 
Super Ikonta A, Novar f 3.5 lens, case... 171.00 
213.00 


Super Ikonta A, Tessar f 3.5 lens, case.........- 
Super Ikonta C, Tessar f 3.5 lens, case........6. 
Super Ikonta B, Tessar f 3.5 lens, case.......+.. 
Super Ikonta BX, Tessar f 3.5 lens, case.......... 
Leica Camera Model I11C, with Elmar f 3.5 lens.... 
Leica Camera Model I1IC, with Summitar f 2 lens... 
Leica Camera Model JIC, with Elmar f 3.5 lens..... 
Leica Camera Model IIC, with Summitar f 2 lens... . 
Leica Camera Standard Model, with Elmar f 3.5 lens. . 
Bolsey Model B, 35mm Camera with f 3.2 lens...... 
Bolsey Model B2, 35mm, with f 3.2 lens, synchro... . 
Argus Model A-2 f 4.5 lens, case... ....eeeeees 
Argus Model C-3, f 3.5 lens, case, flash gun....... 
Argoflex Model EM, f 4.5 lens, case... .eeeeeees 
Argus Model 21, f 3.5 lens, case. ..esceseesees 


175.00 
55.90 
66.90 
37.58 
78.08 
72.90 
51.75 


Ansco Reflex f 3.5 lens, case. ..cccccccceseces 275.00 





HABER & FINK 
12 Warren St., N. ¥. C. 
Please send me the following merchandise: 








NEW IMPROVED MODEL* 
KINE EXAKTA Il 


REFLEX 35mm CAMERA 
with Factory COATED 3.5 CARL ZEISS TESSAR LENS 
aio. 6 6 6h 

Eveready Case, additional $7.55 

KINE EXAKTA II with Carl Zeiss Tess. 
is caeaeekeces oes $226.75 
KINE EXAKTA II with Carl Zeiss Factory Coated 
SII cia. ga rs be os ee $281.95 


*Not to be confused with any other Kine Exakta Camera 








(0 Remittance Encl. 
(1 25% Deposit 


A convenient dependable, 
tripod screen in a one piece, 
self contained unit for pro- 
jection of your fine movies 
or slides. Dalite glass 
beaded fabric screen surface 
stays clean and white — 
brings out the best in your 
movies and slides. 


——. Wst. 12 “ 





Bi. b6cesedeens 13.50 

Special .......... 9.89 
40”x40” Wot. 13 Ibs 

We babs. coun 5.75 

Special ..ccccce 11.69 
— Wet. 15 Ibs. 

vacvegestes 8.25 

Special cccececes 14.49 





Dalite Zipper Type Carrying Case for any of the 
above Screens. Only.............--- $3.25 


TRADE IN YOUR OLD EXPOSURE METER 


We will be pleased to accept your old 
exposure meter in trade, regardless of 
make or condition, towards the pur- 
chase of a new meter. Just send us your 
old meter for estimate. 
Western Master II, cine or still..$29.67 
General ata DW58, formerly 
26.95, $19.95 
Norwood Hollywood Meter for wr 





ee es 
G. E. Model PR 1, “‘the meter with a 
memory’ reads incident or reflected 
light $32.08 
De-Jur Du-all Professional, 
cident or reflected light 
DeLuxe Carrying Case for any Weston, or Racsmnes 





reads in- 














Electric. ........... oneemminineit 1.50 
DeLuxe Carrying Case for Norwood.. 2.00 
Norwood Grid & Disc & Case 3.69 
Weston Invercone for incident 3.00 








on the H. & F. 90 Day Price Guarantee. 





M.P. 10-49 
® 





Please send complete information on the H. & F. 90 Day Price Guarantee. 
NAME. -cccccccccccccccccccccccccccccccccesceees 
RBDRESS. oc ccccccccecccoccccccccscccscccccsccees 
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USED SPECIALS 


Here listed are a few of the many used 
that we have to offer. They are PRICED 
and due to the present market conditions, 
cannot be included in our H&F 90 day price 
antee. 


Leica Model A, f 3.5 lens... ..ccccccccccoseesd 
Leica Standard, with Elmar f 3.5 lens, case......, 
Leica Model D, with Elmar f 3.5 lens, case... 
Leica Model F, with Summar f 2 lens, case........ 1 
Leica Model F, with Elmar f 3.5 lens, case........ I 
Leica Model G, with Elmar f 3.5 lens, case... 
Leica Model G, with Summar f 2 lens, case........ 
Leica Model I1IC, with Elmar f 3.5 lens coated. ..., U7 
Leica Model I11C, with Summar f 2 lens....... ou 

Leica Model I11C, with Summitar f 2 coated, case. ... 

Contax |, slow speeds, C. Z. Tessar f 2.8 lens....., 19 
Contax II, f 2 Sonnar, case. ... 


oeeee 


Gaten 11, f 1.5 Sentet.....isvcedactaceca ooeme 
Contax III, f 2 Sonnar, case....... ccccccccses es 
Contax I11, f 1.5 Sonnar, case........- occccean 
Contax II1, with f 1.5 Sonnar “T” Coated, case.... 2 
Kodak Reflex |, f 3.5 coated lens, case. ......+. ig 
Rolleicord 1A, C. Z. Triotar f 3.5 lenms........ ove 
Kodak Medalist |, f 3.5 coated lens.......... ae 
Kodak Medalist li, f 3.5 coated lens, flash outlet... 
Kodak 35mm f 3.5 cpld rangefinder......... cess 
Argus (3, f 3.5 coated lens, case, flash....... oan 


Zeiss Super Ikonta B, C. Z. Tessar f 2.8, case. +++ 
These are only a few—write us your needs 
used cameras are fully guaranteed, subject to 


10 day money back guarantee. 





REDUCTIONS ON 
BRAND NEW 
BELL & HOWELL 
MOVIE CAMERAS 


16mm AUTOLOAD with 1” Ansix f2.7 
Gimcoasted ens .....cccccess $186.67 § 
AUTOLOAD with 1” Lamenax f1.9 
focusing lens. filmcoated...... 214.08 
265.13 


16mm 
16mm AUTOLOAD with 1” TTH Kinic 
f1.5 focusing lens. filmcoated. 
ye borage TER TURRET wien Vv 
f2.7 filmcoated lens..... 
16mm AU STOMASTER TURRET with 1” 
Lummax f1.9 focusing lens, film- 
|]MACOE ove wr ccscvese* ceosecs 
ANTTOMASTER TURRET with 1” 
— f1.5 focusing lens, film- 
coate 


16mm 


332.50 
16mm 
385.54 


SOUND gi edge 

ancaaaice” CASE FILMOSOUND 2” 6 
oated lens, built-in 6” bP 

ACADEMY. 2” 1.6 filmcoated tens. 8” 





ake’ 
FILMOSOU IND “a3 Mp ale Saad 2”f1.6 coat- 
ed lens, 25 Watt. 12” speaker. 


MAIL ORDERS FILLED 
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Buy with Confidence! 


x HABERe FINK | 


12 WARREN ST. e 
One of America’s Great Camera Stores 
LU tr re 
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manufacturers of 
Synchronized Range 
Finders and Speed 
Flash Synchronizers 
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Cokes c ee eae Bese Th aa 
There’s a Kalart Speed Flash for almost every camera, $8.95 to $24.60, inc. Fed. tax. 


Days Are Shorter! Take After-Dark 
Pictures With A Kalart Speed Flash 


Yes, autumn days are about one-third shorter than summer days. But why let 
that stop your picture-taking fun? Add a Kalart Speed Flash to your camera, 
and it’s easy to take snapshots after dark, in rainy weather, indoors — anywhere 
—any time. Autumn brings you so many opportunities for wonderful pictures — 
the children starting back to school or dressed up for Hallowe’en — hunting 
shots — candid family portraits on Thanksgiving Day. 

But remember this about flash photography. Many shots are a once-in-a- 
lifetime opportunity. That means you need equipment that’s sure-fire. A 
Kalart is the world’s most popular flash synchronizer because it is dependable 
» and trouble-free. A Kalart opens the shutter mechanically. You don’t miss 
' Pictures or waste flash lamps because the batteries are too weak to trip the 

“shutter. A Kalart Speed Flash can be attached to most cameras — old or new— 

ima few minutes. Ask your dealer for a demonstration. 


A GREAT VALUE 


Kalart “Safety First” Compak 
Speed Flash $8.95 and $9.95 


Here’s the handiest, most efficient and 
easiest-to-use Speed Flash you can own. 
New “Safety First” features guard against 
waste of lamps and accidental scorching 
of fingers on hot lamps. Built-in test lamp 
serves as a warning signal if unit is im- 
properly connected and also provides an 
easy way to test synchronization. Pat- 
ented “Safety First” lamp ejector makes 
it unnecessary to touch used hot lamp 
with the hand. Just press ejector and 
lamp pops out. Scientifically designed con- 
centrating reflector increases the light in- 
tensity of midget lamps over 80%. 
Models for most cameras, $8.95 and $9.95. 
*Patents Pending 


Illustrated: Left to right, top to bottom: 


Kalart Master Flash Unit on Speed Graphic 
Kalart Master Automatic on Argoflex 
Kalart Master Flash Unit on Ansco Titan 
Kalart Compak Flash Unit on Kodak 35 
Kalart Compak Flash Unit, Kodak Tourist 
Kalart Master Automatic on B & J Press 
Kelart Master Flash Unit on Ciroflex 
Kalart Master Passive on Kodak Vigilant 
Kalart Compak Passive on Argus A-2 
Kalart Compak Automatic on Vito 


FREE! 


Shows how to take 
action snapshots of 
children indoors and 
other hard-to-get 
pictures. Gives prac- 
tical pointers on 
selecting the right 
Speed Flash for your 
camera. Mail coupon 
today. 


The Kalart Company inc. 
Dept. C-10, Plainville, Conn. 


Please send free copy of “Speed Flash Pho- 
tography.” 
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Make of Camera 
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Name of Dealer 
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ices Listed On Page 5 . 
Save Up To $60 Per Camera! porate ecu 


Winehouse FIRE SAE? 


only 137 KEYZER 4x5 “Co-Lux” ENLARGERS 


(cartons are smoke and water-damaged — equipment is perfect!) 


% HO 


@ Cold-light, evenly distributed — e@ Crank-handle chain-drive focusing 
brings out contact print quality. at convenient base-board level. 


@ 4-way tilt of lens and negative for © Interchangeable printin ates 
distortion control. ° 3500°K for color, bs00°K Yor speed 


@ 360° rotation of entire head on ver- @ Split-hinge, sure-grip dustless neg- 
tical projection plus horizontal pro- ative carriers, 
jection. . . . and many other features! 
This is the same famous enlarger used and endorsed by hun- 
dreds of leading photographers. 
The national distributor had a warehouse fire, had to dispose 
of the stock. We bought these at a real low price—now, must 
move them quickly, for we need the space. 
That's why we make this special offer! The insurance company's 
loss is your gain! 
Only the cartons of these brand-new enlargers were touched 
by smoke or water. Inside—they are in perfect condition! (A 
few were repacked.) Just like the regular Keyzer “Co-lux" En- 
largers we sell year-in and year-out—these are fully guaranteed 
for one year. And what's more—they're sold with ten-day trial, 
to ensure your satisfaction! 
Buy now, if you're in the market—for the quantity is limited 
at this bargain far-less-than-wholesale figure! No other machine, 
at any price, has so many fine features! 


Keyzer “Co-lux", complete, with 4x5 negative carrier for 110 volt 
AC operation, in smoke-or-water damaged car- $ 

ton, with one year guaranty, only____»_ 59.50 
2'/4x3'/q or 3'/4x4l/q negative carrier, for above, 5 95 


each 


Two negative carriers for. 9.95 


Replacement cold-light lamp grids, each__ 16.50 


LIMITED QUANTITY — New and used lenses from 3'/2” up, on request. 


All sales f h. Send 25% d it for COD's. FOB—NY, 
FIRST COME, FIRST SERVED! ai. for shipping (60 lbs) or specify express collect, 








Rech ab to dat ad kor the Hews 
Ss aealllieeeetlesaeetll amend eeeeneillieerllteemedecdieemeaee 
lp STERLING-HQWARD, Dept. M-2 
1900 Monterey Ave., New York 57, N. ¥. 
THOUSANDS Ty} inds read tt t 3-Howard News Let | oO Please send me current News Letter. 
™ ter reqularly, keep posted f f (0 Send information on 
values like these. Send f t a lomeslolger jat W. | (J Please rush enclosed order 
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CUT RED TAPE 


BUY-SELL-TRADE the way you want— 


Only Minifilm offers you these distinct price quotations!| Highest Trade-in Allowances! Lowest selling prices! Examine our current Brand 
New Offerings and superb Like New Equipment, which is available to you for outright purchase or on a Trade-in basis, and for your 


complete guidance, our convenient Trade-in Allowance listings. 
I—Locate the trade-in allowance price of your present a in column three. 





2—Select the Brand New or Like New C 


mera, or 


+ you desire in column one or two. 


3—Deduct the trade-in allowance price from the Brand ew or Like New Price. 
4—Then rush us your equipment plus your remittance, or C. O. D. instructions for the balance due. MINIFILM will immediately for- 
ward the equipment you desire! Of course your selection is insured, because our 10-day FREE trial period, Full Refund terms, 


one year full guarantee, is always in effect at MINIFILMI 


LEICA CAMERAS 


Leica A, F3.5 E “ 
Leica Standard.” v3, 5 Eimat 
Leica D, cpld, F3.5 Elm 


Leica III B, F2 Summitar, 
Leica I1I C, F3.5 Elmar, etd. 
Leica III C, F2 Summitar, etd. 


Leica III C, F1.5 ctd Sonnar.. 


CONTAX CAMERAS 


Contax I, F2.8 Tessar, cc. 
Contax I, F2 Sonnar, ec. 


305.00 


LEICA e " CONTAX LENSES AND ACCESSORIES 


Leica Manual, 1949 

Gen. Leica Eveready case 
Focaslide Copying Attach 
Leitz Chrome Vidom Finder. . 


*Eastman *Ansco 

*Super XX *Supreme 

*PlusX *Infra Red 

*Panatomic X *Ultra Speed 

*Superior Type II or III 

PURCHASED FROM U. 8. GOV’T 

BEFNIGERATED VAULTS WHERE 
1L STORED TO PRE- 
SERVE ATs FRESHNESS! 


50 ft. $1.00—100 ft. $1.85 


Daylight Bulk Loader. Value $6.62. Our Price. . 
Add 20c postage 
200 ft. 35mm. ve film, any emulsions 
ft. 35mm. bulk film, any emulsion 
100 ft. 35mm. safety positive film ie ‘tran: 
can be simply used for making slides, contact Drints: 
wag’ fa Projection purposes. viewing, 
ft. 35mm. bulk film, negative 
Total. "Value 


35mm Ansco Color Reloads 
20 Exp.. . 5 for 4.90 
36 Exp.. .3 for 4.90 


MINIFILM 


Leitz Image Erecting Winter. . 
Leitz Leica Motor 

28mm F6.3 Hektor lens, Lelca. 
35mm F3.5 3 Elmar W. 

35mm F3.5 Elmar W.A 

50mm F3.5 Elmar lens . 

50mm F2 Summar lens. 

50mm F2 ‘Summitar, etd. 

50mm F1.5 ctd, Sonnar for Leica 
90mm F4 Elmar Tele lens 
90mm F4 Elmar Tele Lens, ctd. 
135mm F4.5 Hektor Tele Lens.. 
28mm Zeiss Tessar F8 Contax.. 
35mm Biogon, F2.8 for Eremee 
| - mo Triotar F4 Conta 

35mm Zeiss Biogon F2. 3 W.A.. 
>5mm Zeiss Sonnar F2 Contax. 
Leitz VIII, Synchronizer 
135mm Sonnar F4 Contax . 
50mm Sonnar F2 Contax 

50mm Sonnar F1.5 Contax 
50mm Sonnar T, etd, F1.5..... 
Univ. Revolving Finder 

Jen Captor Flash type 2 

New Leitz 2x2 Bindomat ...... 


MINICAMS AT MINIFILM 
Univex Mercury I, 
ry 


Perfex Deluxe, epld, F2.8 etd, ce 
Bolsey 35, epld, — * td 
Retina I. F3.5 

— II, S far. F2 ctd Ektar 


23.00 Xenon_ Lens. 
20.00 ‘sete ‘eae onl rfdr, F2.8 Xenar 


10 Empty 


189.00 
175.00 
155.40 


165.00 
47.82 
18.00 


Trade-in 
Allowance 
Used Value 
42.50 32.00 
40.00 

80.00 

60.00 

55.00 
25.00 
45.00 
100.00 
90.00 
60.00 
85.00 
65.00 
65.00 
150.00 
hey 00 


stenasots 
S3S8S338 


35mm Cartridges 
With Purchase 
Listed Below 


100 ft. 35mm. bulk film 


(your choice). 
Davlight bulk film 
loader, Reg. 


Complete price 
to you 


IT'S EXPENSIVE TO GUESS! 


Reg. 


. $2.85 
--. 6.62 
$9.47 


YOUR USED EXPCSURE METER SAVES YOU $8.00 
AT MINIFILM TOWARD A NEW ONE! 


MINIFILM will allow you 
$8.00 or more on any exposure 
meter you have regardless of 
make, toward purchase of any 
of these New Photoelectric Ex- 
posure Meters! Why risk using 
a worn or possibly defective ex- 
posure meter when you can 
have one that is perfect and 
Brand New! 

— Master II & 


GE_DW 58Y41 case. 
GE—PRI 

Norwood Director & case e22 08 
De Jur Professional & 





20 COLOR 
2 x 2 Hollywood View: 


Plus 
REGULAR $13.00 





nl. yall 
“SPECIAL $7. 50! 








COLOR FILM AT MINIFILM! 


35mm Kodachrome, 20 EXP.. 
35mm Ansco Color 20 EXP., 
828 Kodachrome for Bantam . 
120 or 620 Ektachrome per roll. . 

120 or 620 Ansco Color, Bay | or Tung 
&mm Kodachrome, ‘Reg. 

&mm Mag. Kodachrome, “hee. or Ty 


16mm Kodachrome, 50 ft. Mag. Reg. or Ms Ri 


.$3.44 36 EXP 
Day or Tung. 


o 
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CAMERA CORPORATION 


1190 AVENUE OF THE AMERICAS, N. Y. C. Phone: LU-2-1416 


Pl 
Howanee 
Value 


$ 


Kodak 35, W/rfdr. F3.5 ctd. 

Ikonta 35, F3.5 lens, case 

Praktifiex, F2.9 Victar lens. 
id, 


Kodak Bantam Spl. 


F2 lens, cc.... — 
Minox, F3.5 Len > 
Kardon 35, F2 Ektar etd, “epid: . 229.50 
Kine Exacta, F3,5 Tessar, case 144.00 
Kine Exacta, F2.8 Tessar. case 230.00 
Kine Exacta, F2 ‘‘T’’ ctd, Biotar 279.00 
Clarus, cpld, F2.8 ctd 116.25 


ROLL FILM CAMERAS 

Univ. Roamer, Folding, ctd.... 

Univ. Roamer II, F4.5 ctd .... 

120 Monte Carlo F4.5 

120 Adox Folding F4.5 

Polaroid Land Camera......... 

Land Camera Case 

Land Exp. Meter. 

Roll Film for Land oe ‘ 

120 Monte Carlo F3.5 . 

Super Ikonta A, Tessar F3.5 ec 

120 ikonta B, F3.5 Tessar, cc. 

Super Ikonta B, F2.8 Tessar. ... 

Super Ikonta BX, F2.8 Tessar, ¢ ce 

Medalist II, F3.5 Ektar, ctd 2 

120 Super Ikonta C Special, F3.5 
Tessar 

MINI REFLEX 

Argoflex F4.5 ctd. 

ae EF F4.5 td lens, cc 

e88. 


ass 3s 


CLONRSS NIVe 
Sssssss SES*> 
B= saiei 
Sss 32323s2e3 


SES 
—J 
So 
RES 


56.50 
56.00 
78.00 
64.00 


89.50 
98.00 


59.00 
98.00 


Argotiex EM, F4.5 ctd lens, cc.. 
Ciroflex, F3.5 ctd Alphax, ‘cc 
Ciroflex, F3.5 ctd Rapax, cc. 
Ciroflex, og 5 — Alphax 


ynchro, 
Cirofiex, F3.5 a, 


ynchro, 
Ikoflex I, F3.5 ‘ : Tessar, cc 
Kodak Reflex Il. Fs. Seid Ektar, ce 154.91 
Rolleicord I, F4.5 Triotar, cc.. 
Rolleicord II, F3.5 Triotar, ec.. 140.00 
Auto Rolleifiex, F3.5 Xenon, 
220.00 
259.00 


Rapax 


185.00 


ae 
95.00 


etd, o8.... “3 - 
Auto Rolleifiex II, F3.5 etd 

Tessar lens, cc. . 
Auto Rolleiflex F3.5 Tessar. . 


8MM & 16MM CAMERAS 
8mm Keystone K8, F1.9 ctd lens $ 64.50 $ 52.00 $ 40.00 
8mm Revere 99, turret, F2.8 ctd 110.00 72.50 58.00 
8mm B & H Companion, F2.5 etd 89.83 
8mm B & H Sporster, F2.8 ctd 99.75 
8mm Cine Kodak 8-25, F2.7 71.00 
8mm Cine Kodak Relient F2.7 ctd 89. ~ 
8mm Revere 70, Mag., F2.8 132. 
8mm Revere 88, F2.5 ctd 
8mm Kevere 60, turret, F2.8 Mag. 
8mm Bolex L8. F1.6 ctd lens. 
8mm Bolex L8, Yvar F2.8...... 
8mm Cine Kodak Mag.. F1.9... 
8mm De Jur 100, F2.5 ctd 
8mm De Jur 100, F1.9 
16mm Keystone A7, F2.5 a 
16mm Revere Mag., F2.5 ctd. 
16mm Revere Mag.. F1.9 ctd.... 
16mm Revere Mag.. turret, 
16mm Kodak Mag. F1.9 Ektar 

etd lens 175. 
16mm B& i Autoload Mag., F1.9 185.00 
16mm B & H 70 DA, turret, F1.9 307.17 
16mm Bolex H 6 turret, 

F1.5 ctd lens 


8MM & 16MM spemserens 
16mm Revere, 750 W. Ir 140. 
16mm B & H neo a6 
16mm Keystone K 160 750 W... 
16mm Ampro Imperial, 750 W.. 
16mm B & H Diplomat, 750 W. 
16mm Revere Sound Proj.. 750 W 
8mm Keystone R 8, 500 W 

8mm meres Deluxe 85, 500 W 


8mm ‘Ampre ‘A 8, 750 W. Proj.: 
8mm Keystone K 108, 750 W.. 
8mm De Jur 750, 750 W, ce.... 
8mm De Jur 1000, 750 cc, W... 
16mm Natco Sound Proj. 750 W 
16mm Victor Lite-weight, 750 W 


44.00 


95.00 
57.50 
115.00 


89.00 
125.00 


36.00 
75.00 
45. 


55.00 


Note: On C.0.D. kind- 
ly include 10% Deposit 
with Order. Balance 
c.0.D. 
Write for FREE Appraisals 
SPECIALISTS IN oreee Bes tet OVERSEAS 


Mail Orders Promptly 
Filled—Paid or C.0.D, 
F.C.B., N. Y. 
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The camera that films... 


You can be in “three places at once” with Revere “26”— 

able to shoot three views from one position. A twirl of the revolving turret 
head ... a quick turn on the adjustable Micromatic view-finder—and you 
have the lens you want in proper position! 

With your choice of normal wide angle and telephoto lenses instantly 
available, you'll get otherwise unobtainable views of sports events and 
intimate wild-life . . . candid shots of children and grown-ups in natural, 
unposed action, caught only when taken unawares. 

Yes, your movie-making will take on new thrills and pleasure when 

you own a Revere “26.” Ask your Revere dealer to show you this camera 
masterpiece today! ReverE Camera Company, Cuicaco 16, 


3 Revere “‘26”’ l6mm 
Magazine Turret Camera 
with F 2.7 Coated Lens 


§(59°" 


TAX INCLUDED 


@ 3-Lens Revolving Turret Head 

®@ Adjustable Micromatic View-Finder 
@ Continvous Run 

@ Single Frame Exposure 


Revere Sage eden 


16MM MAGAZINE TURRET CAMERA ‘“‘26” 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 


NORMAL VIEW—They're off! Using your reg- 
ular F 2.7 lens, you open your movie record of 
the race with a distant shot of the break-away. 
Then you follow the horses down the track until 
they round the turn. 


WIDE ANGLE —Here they are in the stretch! 
With your wide-angle lens snapped into posi- 
tion, you catch the ting t of the 
race in an all-encompassing shot of the track 
and cheering crowd in the grandstand. 





CLOSE-UP—tt's neck and neck! Swinging the 
3-inch telephoto lens into action puts you prac- 
tically in the judges’ laps. From your seat high 
in the stands, you get your own photo-finish 
close-up as the winners streak under the wire. 





THIS YEAR MAKE YOUR OWN 


Ubibaepente:m Uncant: 


WITH ACOMPLETELY 
NEW CHRISTMAS 


SEND TODAY 

FOR FREE 

ILLUSTRATED 
CATALOG 


Many different de- 
signs for all year 
‘round personalized 
cards. 

dealer, 

direct 


ef your 
or order 


CHEM IPURE LABORATORIESs 


3170-06 Hillside Ave., Dept. M, Jamaica 3, N. Y. 
Bilease rush immediately: 

gC FREE illustrated catalog 

BO Negative designs, numbers as follows 

B @ $1.15 ea. or 10 for $9.95 


BEncl. cash, check, MSO. NO COD's FEASEA| 
B| day, we saw one of those queer ar- 


Name 





= 





State 
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coffee break with the editors 


lt Was Like This 

If you've ever had a “sure-thing” 
bet turn out to be a fluke, you know 
how we feel. On the cover of this 
issue, we refer to an article entitled 
Colored Backgrounds for Nudes. On 
the Contents page, however, the ar- 
ticle is conspicuous by its absence. 
This is what happened: 

The Kodachromes that were to il- 
lustrate the article looked great when 
we sent them to the engravers. Con- 
fident that they would turn out well, 
we completed the cover layout and 
“put it to bed.” Then, too late to 
change the cover, the guillotine fell. 
The engravers had trouble making 
the plates; the proofing inks wouldn't 
dry. When the plates were finally fin- 
ished and the last proofs were drawn, 
they looked as if mustard and ketch- 
up had been used in place of ink. 
Rather than print from such plates, 
we requested that they be scrapped. 
New engravings are now being made 
and if they measure up to par, the 
article will appear in a future issue. 


| Probably Purebred 


Speaking of magazines, we have to 
hand it to the picture-conscious edi- 
tors who are producing Farm Quar- 
terly. It’s by far the best thing on 
tarming we have ever seen, full of big, 


| colorful pictures produced by some of 


the finest magazine photographers in 
the country. As we came in from hav- 


... something to crow about 


ing a sandwich and malt the other 


rangements that can happen only once 


—§) ina lifetime. It was a Farm Quarterly 


picture of a rooster with the longest 
neck in the world, and it made its ape 
pearance on a table where ladies werg” 
stuffing direct mail dodgers into envel 
opes. Grabbing our reflex, we made @ 

grab shot just to prove that such a bird. 
does exist and, of all places, in a pris 
ing plant. 


Panacea 


The difference between making 
pictures for fun, and making them 
for bread-and-butter, is the difference 


.-. anti pots and pans 


between day and night. Or so the 
professionals tell us. Their worst 
enemy, they insist, is the boredom 
that comes from shooting endless 
faces or mountains of pots and pans. 
We know several who stop what they 
are doing to perform a few conjuring 
tricks when their nerves begin to 
ping. Others periodically break the 
monotony with hobbies ranging from 
crocheting to beetle-collecting. Bob 
Kohl, a young fashion photographer 
in Chicago, has still another way of 
relieving tension when the going gets 
rough. With the help of his model, 
he methodically lampoons whatever 
assignment they are trying to fulfill. 
“The art directors would probably 
turn purple if they saw how we satir- 
ized their brain-children,” Bob grins. 
“The cornier we can make the cos- 
tume, pose, and expression, the bet- 
ter. But by the time we’ve had fun 

Continued on page 96 
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Captur 
care of 
favorit 
faithfu' 
expose 


: — o, 
a > ~ x 


The obove illustration is exactly the size of o@ §$ x 7 print 


24hr. SERVICE first class INSURED RETURN 


Capture forever the brilliant colorings of your favorite pictures. The painstaking 
care of our highly skilled craftsmen assures sparkling full-color prints from your 
favorite transparencies. Individual attention and modern, scientific equipment 
faithfully reproduce properly exposed transparencies. Over-exposed or under- 
exposed transparencies are printed for the best possible reproduction. 


2% x 3% each .30 4x5 each .65 WALLET SIZE 


3% x 3% each .40 5 x 7 each 1.25 
3% x 4 each .50 8 x 10 each 2.50 
35 MM COLOR DUPLICATES .25 
ANSCO and EKTACHROME $°B .00 
color rolls developed each each 


WRITE DEPT.M MINIMUM ORDER 1.00 
LiF (No € 6.0."S) 
204 WASHINGTON AVE. LABS ALBANY 6, N.Y. 


oe 8£€¢ FAG 1S TS T O CANDID WEDDING PHOTOGRAPHERS 
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Progress of a 


POLAROID PORTRAIT 


It’s like taking your darkroom on location when you 
See your pictures as fast as you shoot them. Here’s 
the picture story of a typical Polaroid Portrait. 





(Actual size) { 





Agfa Karat 
Argus A, f: 
Argus A2, 

Argus 21, 

Argus C3, 
Adox, {2 X 
Bolsey B, | 
Bolsey 82, 
Contax III, 
Clarus, [2.8 
Exakta C, | 
Falcon 127, 
Foth Derby 
Kine Exakt 
Kodak 35, | 
Kodak 35, 





("a size) , size) 


1st print — Pose too stiff... not 
enough light on figure. 


) 





es . — ented ‘ a neta " Kodak Flas 
3rd print — Pose and lighting excellent! Pose graceful . . . lighting Kolibri 127 
just right... and a most pleasing expression! You'll say, “Best pic- Lesser 127, 


Leica 111C, 
tures | ever made,” when you use a Polaroid Camera, nal 127, 


2nd print — Pose improved ... 
lighting still inadequate. 








SEE HOW SIMPLE IT IS 
TO USE 


Easy to load. Film simply drops into 
place! Not even a spool to thread, 


A Single Control sets both shutter and 
lens. Focusing is quick and sure; no range- 
finder, no tape measure. 


bs See Bee & 
See the print sixty seconds later. Lift 
out your picture — print is on dry, white- 
bordered durable stock, ready for frame 
or album — complete even to deckle 
edge! Lond prints pass the life-tests used 





to check co it 











Move your darkroom into the daylight! 


Outdoors or in, you’il enjoy a thrill every minute with your new 


POLAROID (qd “CAMERA 


Suspense? Excitement? You can enjoy it all 
when you “move your darkroom into the 
daylight” with a Polaroid picture-in-a- 
minute Camera. 

You snap the shutter — one minute later, hold 
the finished print in your hand. And that’s 
when your fun really starts. If you don’t like 
your first attempt, you can vary your ex- 
posure, your lighting, the perspective or the 
kind of filter you use — securing exactly the 
result you want on the spot. If you are mak- 
ing a portrait, you can even show the picture 
to your model, explaining exactly how you 
want her to change the pose. Thus, you have 


| Lifetime Guarantee 
} 
During the life of the cam- 
era, any defects in work- 
manship or material will be 


remedied free (except for 
transportation charges). H 


all the thrills of creating an artistic picture, 
exactly to your liking— and none of the 
darkroom disappointments of wishing you 
had taken the picture differently in the 
first place. 
in addition, the Polaroid Land Camera opens 
up a whole new world of photographic fun. 
You can mai! illustrated letters home from 
your vacation trip . . . hold photographic 
parties with a prize for the best picture made 
by a guest . . . share your pictures with 
friends when they mean the most — while 
they are still news. 
Have you tried 2 Polaroid Camera — seen the 
beautiful pictures it takes? Ask your photo 
dealer for a demonstration tomorrow. No 
amateur photographer’s equipment is com- 
plete without a Polaroid Camera. 
Free booklet — answers all your questions 
about ‘“‘picture-in-a-minute” photography: 
Write Polaroid Corp., Department M-8, 
Cambridge 39, Massachusetts. 


*Named for its inventor, Dr. Edwin H. Land 


See a demonstration of the new 


POLAROID (zd CAMERA 


Mercury 11, 
Micro 16, 
Perfex 55, 

Perfex Delt 
Retina |, f 
Retina II, 

Retina (1, 

Robot 1, f 
Super Doll! 
Voigtlander 
Welta, f2.9 
Zeiss 35mm 
Zeiss Ikon © 


Agfa Isolet 
Ansco B2 § 
Kodak Jr. | 
Kodak Vig 
Kodak Vig 
Kodak Mon 
Kodak Tow 
Polaroid Le 
Super tkont 
Zeiss Ikont 


Ansco Refi 
Argoflex, f: 
Argoflex E! 
Argoflex EF 
Ciroflex f3. 
Ciroflex £3. 
Ciroflex f3. 
Ciroflex f3. 
Ciroflex £3. 
Graflex B, 
Graflex Sut 
Auto Grafle 
Graflex Su 


Graflex D, 
National G 
Kodak Refi 
Kodak Refi 
Mirroflex 2 
Reflecta, f 
Rolleicord 
Unifiex 1, 


Polaroid T. M. Reg. U.S. Pat. Off, at photographic stores everywhere 
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BLOOM’S BONDED BUYS | “=: 





PRESS CAMERAS ; Témm MOVIE PROJECTORS 
SATISFACTION NEW : 


B&J 4x5 Press, £4.5, RF, etC.ccccneue. 275.00 : Ban Diss Guten, en 
GUARANTEED Busch Pressman 2%x3% - 73.40 . Keystone A-82, 750w, rev, still... 

Busch Pressman 2%43%4, £4.5 ces 129.50 5 Keystone K-160, 750w, Cordo 

OR MONEY REFUNDED Amy Speed Graphic 2%x3%, [4.5.9 9 ; Kodascope 16-10, 750 watt.. 

Speed Graphic “23”, 101mm 4.5 (c).... 225.90 Revere 16mm, 750 watt... 

10-DAY TRIAL Speed Graphic “23”, 105mm 3.7 Ektar 250.40 

Crown Graphic “23”, 101mm 4.5 (c)... 185.15 

ON USED EQUIPMENT Speed Graphic “34”, £4.7 Optar (c) . } SOUND PROJECTORS 
Crown Graphic ‘‘34’’, £4.7 Optar (c)...... 176.96 sen.te 


Pre-anv Sp. Graph. 34x4% [4.5 Tes- Ampro C 750w, case 
sar, RF, Gun, ete... eceeee . Forway Sound, 750w, case. a» 345.00 


Speed Graphic ‘‘45’’, 4. 7 (c) BF, ea, \ Nateco Portable, 750w, case .-. 298.50 
MINIATURE CAMERAS ; Crown Graphic “45”, £4.7 (c) RF, ete. ; Revere Sound, T50W, CA8C.....0snwweernene 299.50 
GxG Mhagee, £4.5 Tessar, COMP......-.vcsecseeere 5 Movie Mite, 750w, case... 























NEW 


Agta Karat, 13.5, COMPUT, CASC...-cvrrrse0e y 
Argus A, £4.5, 200th SOC....oscccseessseneeeseees: iy 8mm MOVIE CAMERAS SLIDE PROJECTORS 


Argus A2, 14.5 (c) case.. . ad . id 
B&H Companion, 2.5 (c)... 
pose - 5 Pee ea oe ” ’ B&H Sportster, 12.5 (c).. os ioe Reet o pe eer siibhdlad 
Arges 03, 10.5 (0) BP Mtn Tg gege BAH Auto-8 Turret Mag, 12.5 (o)--- 174 ruse PA-200, 200m, stri-and-lide 
Bolsey B, £3.2 (c) cpld BF ar * ‘ OSS Rees THs ONS A . Kodaslide 1-A, 100 watt. 
Bolsey B2, 13.2 (c) RF, Synch . 66. B&H Auto-8, 11.9, 13.5 1%” tele : , Kodaslide 11-A, 150 watt. 
Contax 111, £2 Sonnar (Cc) CASC.....0 en ’ Bolex L-8, f2.8 Yvar, case. ‘ q Kodastide Changer .... 
Clarus, 12.8 (¢) CRS, UM 134.08 ; Bolex L-8, £1.9 (c), case — : Kodak Table Slide Viewer 
Cine Kodak Model 25, £2.7 (0) ....vsssrse y Vokar. 
Exakta ©, 127 Reflex, £3.5...csccssssscssssssee t jokar, 100 watt 
Falcon 127, 18.5, case... ree , Cine Kodak Model 60, 1.9, cas 
“ ’ ear Cine Kodak Mag 8, 1.9 (c) 


Foth Derby, £3.5, cpld RE.......svssnsessesseees 5 : 
i , iy Cinemaster 11, [2.5 (c) - 5 \ 
Kine Exakta, f2 Biotar (¢) Case... 400. Gtubinadiad 04. 1.0 (ed. LENSES — SPECIALS 


Kodak 35, £4.5 (Cc) SyMch....ccssese = Ne X Seber Ge: tas Rasen. 

Kodak 35, w/RF, [3.5 (ec). . 

Kodak Flash Bantam, £4.5 (c) . 4 Keystone K-22, [2.5 (c) Woll.... 

Kolibri 127, £3.5 Tessar, CASC -..ccscseccssse . Keystone K-22, £1.9 (c) WoOll......... 

Lausar 127, £4.5, 500th S€C, CASC.....cccsese , Keystone K-45 Mag Turr, [2.5 (c)... 
, oe a 4 Revere 88, £2.5 (c) WOll......... 

Leica 111C, 3.5 Elmar (c) RF. eels e e pong . ns Dan, 

Marvel 127, £3.5 Acro, RF.......+0 2 . jevere urre sovsaneenees 

Revere 99 Pig Oh 2.8 B&L, 











Leica 35mm 3.5 Elmar W. A...... 
Leica 90mm f4 Elmar (c) Tele. 
Leica 90mm f4 Elmar Chrome. 
Leica 135mm 4.5 Hektor (c) Tele. 
Leica Focusing Copy Attachment.. 
Leica Universal Viewfinder. 

Leica Chrome Vidom Finder. 


Mercury 11, £2.7 (c) I a . . 
Micro 16, case i . w/WA. Tele lenses, cane Woll 3%” WA Raptar 6.3. 
7 Revere 70 ‘a f2.8 B&L - A . oe, 
Perfex 55, f2.8 Woll, RF, case... a . Revere Mag Turr, £2.5 (c) Woll i ? by be piles | 15.6 Tele. 
Perfex Deluxe, f2.8 (c) RF . . \. Bn... Se olf {6.3 in Barrel 
Univex True View, [5.6 lens.... Weld Sa? 112.5 W. A. a Baa. 


Retina 1, £3.5 lens, C » . x 
: Woll 136” £3.5 8mm Tele 





Retina 11, f2 lens, RF, CR. . ° 
Retina 11, f2 Ektar, RF, CR... . . y 16mm MOVIE CAMERAS Kodak 10” 16.3 Commercial Ektar. 
In Acme Synchro Shutter 


Robot 11, f1.9° Xenon, Synch, cas | . 
Super Dollina, f2.8 Xenar, RF. 5 B&H Autoload, £1.9 (c) rs J ' Cade, tom ett w. -. in 
Voigtlander Vito, £3.5 Skopar - . Bolex H-16 w/counter, £1.4 Yar... 466. ' Kodak ine 4” oy Po oespecnere 
Welta, £2.9 Radionar, comp, RF......-0-s0 \e! Cine Kodak Mag 16, 1.9 (c) ens adapter 
Zeiss 35mm, £3.5 Xenar, CR, BW... : Cine Kodak Model K, 1.9, case ee : Grate: 10” £5.6 Tele-Optar (€) ccs 
Zeiss Ikon Tenax, £3.5 Novar, CS-o-megueoee ? Cinklox, f2.5, ¢ « Z - Zeiss 135mm [4.5 Tessar, comp.. 
Keystone A-7, ~ 74. . Berthiot 3” £2.5 Tele-cinat..... 
aes = was, Res a ae ” 197.50 . Elgeet /2” f1.9 (c) Uni-Focus.. 
evere C- AG TUFT, £1.9 (C) -..rosrsersese ” 
FOLDING CAMERAS 3 ee Teleshete for Cine Kodak ose 
6” 14.5 Telephoto for Model K 
Agfa Isolette, £4.5, Synch, case........... . 55.00 \ 8mm MOVIE PROJECTORS or Magazine Lead . 96.50 
Ansco B2 Speedex, 4.5, case. Ektar 127mm [4.7 in Super X. ~~ 
Kodak Jr. 616, £3.8 see . B&H Regent, 500 watt .... . 149.50 . : . 
Kodak Vig 620, £6.3 (c) we 42. . DeJur ‘750’, reverse, still... . 139.50 . 2%4x3% Color Back for Brand 17, 4x5.. 21.00 
Kodak Vig 620, £4.5 (c).. . le DeJur ‘‘1000’’, rev. still, Cordo.. . 159.50 
Kodak Monitor 620, £4.5 (c) Supermatic 86. . Keystone R-37, 300w, blOWEF...... cu. 54.50 
Kodak Tourist 620, 4.5 (c).. ro ° . Keystone R-8, 500w, brilliant... 74.50 
Polaroid Land Camera le ° Keystone K-68, 750w, latest... . 110.00 * SAVE MONEY! SAVE TIME! 
Super tkonta B, f2.8 Tessar, cs.. aie x . Keystone K-108, 750w, Cordo.. . 129.50 4 . eo 
Zeiss Ikonta B, £4.5 Novar. Kodaseope 8-33, 500w, compact. 75.00 , Our 
Kodascope 8-90A, 750w, cas ‘ ls J DELUXE PHOTO CATALOG! 
Revere 85, 500w, no belts 124 pages, over 700 illustrations 
REFLEX CAMERAS Universal P.8, 150w. . Nearly 700 items 
A MUST FOR EVERY PHOTOGRAPHER! 
Send 10c coin or stamp 
Argoflex, £4.5 lens, c ae jon ter 
Argoflex EM, [4.5 (c), is 3 TRADE-INS NEW REVISED 1949 EDITION 
Argoflex EF, £4.5 (c) w/synch.... a : For qpoety wate s, send your equipment with 
Ciroflex (3.5 (c) Alphax ae J . detailed order instructions, marked: Get Yours Now! 
Ciroflex {3.5 (c) Rapax wa 5 . TRADE-IN DEPT. 
Ciroflex £3.5 (c) Alphax, Synch. oa 
Ciroflex 13.5 (c) Rapax, Sy: io 5 y 
world shipments e ited 
heseten: 12.8 (0) Rapa, “tell Jeynch.... We ship all over the |. Foreign pm promptly exped! 
Graflex B, 2%x3%, RF, 5” {4.5 Ektar 157.50 
Graflex Super D, 3%x4%, 6” f4. a 
Auto Graflex 3%4x4%, 5” 4.5 Cooke 
Graflex Super D, 4x5 RF, 7%” [5.6 
Ektar 

















Anseo Reflex, £3.5 (c) case... 














Graflex D, 4x5, RF, 746% £4.5....--ccceevseee 
National Graflex 1, £3.5 P&L Tessar. 


Reteh eter 11. 10.5 Cc) em 00 ts CAMERA CEN T = i 
eg eg alec salieri , 1657-M MAIN ST. 
Rolleicord (1, £3.5 Triotar, case ; ; “NEW ENGLAND'S LARGEST MAIL ORDER PHOTOGRAPHIC HOUSE” 


Uniflex 1, £5.6 (€) cccooee 





how V, CTOR 


makes the picture 


This picture will ‘sparkle, either 
as a movie or still shot, because 
it’s properly planned with correct 
lighting. 

Your use of VICTOR Lights 
in accord with the simple, easy 
instructions in our booklet “how 
VICTOR makes the picture” will 
assure you successful results! 
Write for your free copy today. 








Remember that VICTOR 
Reflectors provide more 
USEABLE light under 
all conditions. Your light 
meter reading is your 
proof of this fact! 


VICTOR Armlite 

For main lighting. 
Unmatched in per- 
formance! Ample for 
color up to 9 ft. SAFE 
— does not overload 
house circuits. LIGHT- 
WEIGHT. COMPACT 
eo in 12" sq. carrying 
COSC ore rreerersoren 9,95 


VICTOR Adapta-Lite 

For background or concealed 
lighting, use Model AS (with 
5%'' dia. reflector). On Bl 
Base (as illustrated) 

On Cl Clamp aneereesseereerseens $2.95 


Reflection of Quality 
For Over 75 Years 


JAMES H. SMITH & SONS COR? m= 


GRIFFITH, IND.,US.A. fo [e) celed TV T fom a fe or ay 








did you know? ae notes 


...that you can make up your own 
non-stick solution so that prints will 
come off ferrotype tins easily without 
washboard markings? Take one ounce 
of Butyl Carbitol, one ounce of Ethyl 
Glycol (which can be purchased from 
your local chemical supply house) 
and add to this seven ounces of water 
to make up a stock solution. A work- 
ing solution consists of ten ounces of 
water mixed with one ounce of stock 
solution. After your prints are through 
washing, soak them for about five 
minutes in the working solution, then 
squeegee them to ferrotype tins in the 
usual manner. 


... that for quick drying of cut sheet 
film or prints, it is hard to beat a 
rubber squeege blade and an old 
black enameled ferrotype tin? In lieu 
of the ferrotype tin you can use a 
large sheet of polished bakelite about 
%” thick. The rubber on the squeege 
should be soft in texture so as not 
to scratch the emulsion, but rather 
firm instead of flimsy. Since the war 
I have found the red or white rubber 
blades the best, but some of the dime 
store “window squeeges” are also very 
good. The technique for using the 
blade squeege is as follows: First 
thoroughly and gently swab both 
sides of the film or print with ab- 
sorbent cotton to remove possible 
sediment in the wash water. Also 
swab the tin to remove any clinging 
dirt. Next, place the negative or 
print so that the emulsion side is 
down on the tin. Then, holding the film 
or print firmly by one edge, wipe the 
water off with the squeege blade, 
starting a little inside of the leading 
edge of the negative. After drying the 
squeege with clean chamois, shift it 
to the other hand and wipe the rest 
of the water off, starting from the op- 
posite edge of the film. Then dry the 
squeege again, pick up film by corner, 
and while holding it up swipe the 
squeege across the tin to remove the 
water left by contact with film. Next, 
lay film down so the emulsion side is 
up and repeat the procedure, remem- 
bering always to wipe the squeege be- 
tween swipes. This will leave the 
emulsion free of water drops and 
removes so much of the moisture 


that it will dry more rapidly than 
usual. In eight years of constant use 
I have scratched only three sheets of 
film by this process. Soft though the 
emulsion of color film is, I have yet 
to scratch a color negative. In addi- 
tion to fast drying, however, the big 
advantage to this method is that it 
leaves absolutely no water spots! __ 
... that a 7 x 12%” sponge rubber 
kneeling pad from the dime store hag 


all sorts of photographic uses? In ad- 
dition to protecting your knees while 
making low angle shots on rough or 
wet ground, it makes an excellent 
cushion between your camera and the 
loose accessories in a carrying case. 


... that developing agents are less apt 
to oxidize if a small part of the pre 
servative is dissolved in the water 
firstP While most books on photog: 
raphy recommend mixing in the 
order given, chemists rarely follow 
this procedure. They usually mix 
about one fourth of the required 
amount of sulphite to the water be- 
fore starting to compound the for- 
mula, then add the rest after they 
have stirred in the developing agent. 
Caution: don’t put in all of the sul 
phite at first because it will reduce 
the solubility of the developer. 


.-.that although a water tempera 
ture of 125° Fahrenheit is usually 
recommended for mixing developers, 
a temperature of 100° is more de 
sirable? Higher water temperatures 
tend to discolor and spoil many de- 
velopers prematurely. 

JAMEs H. BROWN 
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Best sport news 
photo in 1948* 


RESIDENT TRAINING—Hyatt Cunningham, 
whose action-packed sports photo won top 
honors against stiff competition, is a gradu- 
ate of the famous New York Institute of 
Photography Resident School. Like thou- 
sands of other N. Y. I. graduates who are 
leaders in this fascinating field, Mr. Cun- 
ningham really profited by the N. Y. I. train- 
ing which many photographic authorities 
consider to be a model of teaching perfection. 


The progress of every student at N. Y. I. is 
constantly supervised by a full-time staff of 
“ace” instructors. Experience proves that our 
unique learn-by-doing method is the magic 


“Open Sesame!” to the door leading to success. 





BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 


*Shown above is the Freehold Transcript picture, “Somewhere In There Is A is / 
Basketball,” which won top honors as the best sport news picture for 1948 at the Send for FREE booklet. 
annual Better Newspaper Institute, sponsored by the New Jersey Press Associa- 
tion at Rutgers U. The photo was taken by Hyatt Cunningham, Transcript pho- Pecetinet ia ’ , 
tographer and Sports Editor—a graduate of New York Institute of Photography. pire A ee ae the GL. 

Bill (Public Law 346 and 16) to those 

veterans interested in photography as 

@ profitable career. 





ee nn roe an New York Institute of Photography 
preagtly adapted <% — — a N E W be) R 4 | N s) if | T U | E - iy Ml i = : 33 Street 

ing. Clearly printed, utifully illus- hg 

trated, and substantially bound, these LA; Please send me complete information re- 
valuable lessons help ambitious men garding [) Resident Training 
and..women to achieve their goal in CO Home Study Course 


photography through spare time study. 
The SPECIAL easy-so-wederstand canned 10 WEST 33 STREET, NEW YORK 1 or mamas 


emphasizes INDIVIDUALIZED super- 
vision and practical assignments for 


tapid advancement. Act today for a LEADERSHIP SINCE 1910 


brofitable tomorrow! 














amateur report 


A photographic excursion 
into nostalgia with an amateur 
photographer of the early 1900's 


By ALBERT MECHAM 


Amateur photography has rewarded 
me well. With thousands of pictures in 
my collection I have only to browse 
through them to peel away the years 
and bask again in the sunlight of my 
youth. 

Cameras and new-fangled automo- 
biles were my first—and lasting— 
loves. In order to get an older brother 
to take me to the race meets of the 
day, I was glad to lug around a 
heavy 4 x 5 glass plate “Premo” cam- 
era for him. In those days the races 


around Chicago were held at Liberty- 
ville, Maywood, Hawthorne, and EI- 
gin. I saw them all and wished might- 
ily for a chance to take pictures of the 
cars and their drivers myself until 
finally a wonderful thing happened. 
My brother got married and his inter- 
est in cars and photography waned. 
The Premo was all mine. 

Some of my most prized pictures 
were made with this old-style camera. 
Six shots were the most I could bring 
back from a day’s camera outing be- 


cause I owned none of the expensive 
equipment which was beginning to 
come on the market. I carried with me 
only three double plate holders as ex. 
tras and with them I had to get six 
“good” pictures. My brother had often 
made two exposures of a subject in the 
hopes that one would turn out, but I 
could not afford this extravagance. 

These six-a-day pictures, taken 
nearly forty years ago, are often those 
which receive the most attention 
among my collection today. 

Among my own favorites made 
with the Premo are shots of Barney 
Oldfield driving his Peerless “Green 
Dragon”; Webb Jay in his White 
Steamer “Whistling Billy”; Louis Dis- 
brow doing his famous exhibition mile 
at Libertyville in 1913; and one pic- 
ture of Eddie Rickenbacker, then just 
another barnstormer, standing at the 
rail watching the Disbrow race with 
Billy Chandler. 

One year, at the Elgin races, I 
splurged and bought a grandstand 
seat. This was after I had bought a 
new roll-film Kodak and could take 
as many pictures as I liked—three or 
four dozen in a day! Just as the race 
started, the section where I was sitting 
with the Kodak on my knees sud- 
denly collapsed. My only thought was 
to save the camera, which I did by 
holding it over my head as I went 
down with the others. Miraculously, 
neither the cumera nor I received a 
scratch, and a few minutes later I was 
out on the rail, making pictures. This 
was the day that Ralph Mulford, one 
of my favorites, and Ralph De Palma 
were both eliminated for minor acci- 
dents. After they had run their cars 
off the track I approached and began 
angling for a close-up. It wasn’t easy 
with people crowding in. Mulford’s 
back was turned. Finally De Palma 
saw me. He grabbed Mulford by the 
arm and turned him around and then, 
all smiles for the camera, each with 
an arm around the other’s shoulder, 
they gave me my picture. It was one 
of the big moments in my amateur 
career. 

I have well over 3,000 pictures in a 
collection of turn-of-the-century sub- 
jects. Of these about 300 are of early 
cars, including pleasure as well as rac- 
ing cars. I think that my favorites are 
among the racing cars—perhaps be- 
cause it was so hard to get good racing 
pictures. An exposure of 1/100th a 
second was a very fast speed for a cam- 
era in those days, but even so, any 
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rapidly moving object that passed too 
close to the lens produced only a blur 
when the picture was printed. It was 
necessary to snap a race picture with 
the car coming directly head-on. Even 
with plenty of nerve, you still had to 
have light feet and a cool head to get 
a picture without leaving parts of 
you behind. It put a lot of pep into the 


hobby. 

In 1945 Thomas M. Galey of Owens- 
boro, Kentucky, wrote me a very nice 
letter. From this beginning our ac- 
quaintanceship grew until a year ago 
he offered to lend me his magnificent 
collection of negatives, all made be- 
tween 1900 and 1909, and showing a 
large number of early American cars 
in scenes which cannot not be dupli- 
cated. In my opinion these negatives 
are gems of Americana. 

The photographs on these pages are 


A WHITE STEAMER halted for a 
switch engine, opposite, presents a 
rear doorstep to a ride-minded boy. 
Notice that in spite of relatively 
slow film speeds, each picture is 
completely unposed. In stalls re- 
served for automobiles, above, twa 
Packards provide grandstand seats 
for spectators at an “aeroplane ex- 
hibition” in 1910. The 1907 sport- 
ster who let his Packard A. se 
(note the right hand steering 
wheel) get off the pavement (top, 
center) was in for shoe —— 
later—much later. A not so coo 
“air-cooled” Franklin, below, drew 
kibitzers the same then as an atom 
motor would now. Plebian guests 
arriving at an Ormond-Daytona 
Beach Hotel (right) is an elegant 
Pierce Arrow are so-o-o aware of 
their balcony enviers. The sign 
gives the picture its coup de grace. 


all from this collection. The original 
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photographs were made by Galey and 
his boyhood friend, Thomas Hartley. 
In college both boys acquiged cars. 
Galey was perhaps the first American 
youth to own his own car—a single 
cylinder Winton Phaeton that was 
given to him by his father. 

An excerpt from Galey’s diary of 
September 22, 1900, reads: “Tom 
Hartley announces successful tour to 
Dunkirk, N. Y. He started Friday and 
arrived Tuesday. Many slow-downs 
were caused by frightened horses.” 
The make of the car Hartley drove is 
not given, nor the starting place of the 
“tour.” It is plain throughout the diary 
that both boys were enthusiastic about 
automobiles and lost no opportunity to 
drive them near and far. 

Their enthusiasm for cars was 
matched by that for photography and 
it is no wonder that this collection of 
around 400 negatives came into being. 
While the subjects and scenes are 
themselves interesting, it is added for- 
tune that the negatives were so care- 
fully preserved in all their original 
sharpness and clarity. 

Only one difficulty came up in en- 
larging them. The old-style thin film 
did not have the non-curling attributes 
of present day film and when the heat 
of the enlarger touched them they im- 
mediately curled up as tight as a pen- 
cil. I now tape the edges of these early 
negatives and secure them between 
glass plates to make the enlargements. 

Continued on page 119 
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Copyright. 


ys. a smart Hollywood star knows that a black-and-white 
fan-photo cannot reveal her glowing beauty, for it takes 
color to bring out her perfect complexion, the lovely tint and 
texture of her hair, and the color themes of her smart costumes. 
That’s why, every day, more stars learn what camera enthusi- 
asts, every where, have known for years—ADD MARSHALL’S PHOTO~ 
OIL COLORS to make good shots four-star album hits! 


Less than I¢ per print... No artistic ability required... 
No colors to mix .. . No brushes necessary .. . You cannot 
ruin a favorite print. 


When the smart professional photographer wants action- 
packed color prints, he takes advantage of the greater shutter 
speeds obtainable in black-and-white and adds Marshall’s 
Photo-Oil Colors. Result—Sharp focus with exact colors— 
exactly where he wants them! 


MARSHALL'S 2 222::2: 
Other Marshall Sets . . $5.85—$1.25 


P H T é L L Send 15c today for your copy of the 
we 32-page illustrated book, “How to 
‘ Make Beautiful Color Prints with 


John G. Marshall Mfg. Co., Inc., Dept, C10, 167 North 9th Street, Brooklyn 11, N.Y, Marshall's Phote-Oll Colors,” 


Canadian Dist.: Canada Photo Products, Ltd., 137 Wellington Street, West, Toronto, 1 








CHECK EVERY ITEM FOR BUILD-IT-YOURSELF OR READY-BUILT OPTICAL BARGAINS 


SURPLUS OPTICS 


America’s Greatest Optica] ine 


Not Jap... but American Made, the Real Thing! 
U. $. GOVT.’S 7 x 50 BINOCULARS ... ASSEMBLE THEM YOURSELF 
Complete Optics! Complete Metal Parts! Save More than -/2 Regular Cost! 


Here’s an unusual opportunity to secure a really fine set of Binoculars at a big saving. 
Offered here are complete sets of Optics and Metal Parts for the 7x50 Binoculars. These 
components are new and all ready for assembly. We supply ful! instructions. 

METAL PAGTS—Set includes all Metal OPTICS — Set includes all Lenses and 
Parts—Completely finished—for assembly Prisms you need for assembling 7x50 
of 7x50 Binoculars. No machining required. Binoculars. These Optics are in excellent 
A sturdy Binocular Carrying Case is optional condition—perfect or near perfect—and 

















with each set of Metal Parts. have new low reflection coating. 
Stock $842-M.................0... $39.40 Postpaid Stock #5102-M—7x50 Optics 
plus $4.80 for Case.............. Total $44.20 $25.00 Postpaid 








if ae aw both gwd wg hy Binocular 
Man-O-Man! More Red Hot Bargains That'll Knock Your Hat in the Creek! an eee ee 


YOUR CHANCE TO OWN ARMY’S 6x30 BINOCULARS | Just the Ticket for Cutting Down Glare 


COMPLETE OPTICS & METAL PARTS—Model M13A1, | METAL PARTS ONLY—Model M-13A1, 6x30 Binoculars. 
6x30 Binoculars (waterproof model). Everything you need, | No Optics. Same metal Parts as dcacribed og stock BUY THIS POLARIZING _VARABLE 
ready for assembly. When finished will look like a regulat | $830-M. DENSITY ATTACHMENT Binccutars 



















































factory job costing $102 to $120. The Optics are new, in | Stock #832-M—6x30 Metal Parts $25.00 Postpai 
= A . Sees paid j ly effective unit for controli nt of 
nev a — Bg myo pane new low reflection | OPTICS FOR 6x30 BINOCULARS—(No Metal Parts). ight. a year eyes. Cuts. down ao tay end 
finished. Complete assembly. instructions included. wistely | . Pertect and low vetiection costed, over-water observations. Easily snapped on and off over 
Stock #830-M ‘ Stock $5130-M $15.00 Postpaid the eye-cups of American-made 7x50 Binoculars. Govt. 
$40.00 Postpaid | Optics and Metal Parts Are Available for Monoculars (44 cost $8.30 each. 
Stock #20,000-M $2.00 Postpaid 





plus $8.00 tax—Total $48.00 a Binocular). Write for Bulletin M. 


Photographers! Optical Hobbyists! Have Fun...Seve Real Money! 


= @P bur your OWN PROJECTORS, ENLARGERS, VIEWERS 


SPOT LIGHTS, COPYING CAMERAS, CONDENSERS ...Even Microscopes and Telescopes 
é) Easy as Rolling Off a Log! 
Look at These Special Offers Tustrections Any ‘Child Gon Follow! 


MOUNTED ANASTIGMAT LENSES 


Use for Projectors, Enlargers, Copying Cameras. Complete with 
Shutter and Diaphragm. Value about $20. These were made for 
a pees aye oo sg longer or shorter focal length than 
cou used, and then camera was discontinued. An excellent 
photography for copying, ULTRA CLOSE-UP SHOTS, Micro- buy. WE WILL INCLUDE FREE ILLUSTRATED BOOKLET on 
photography, for ‘‘Dummy Camera,’’ Kodachrome Viewer, De- HOW TO MAKE YOUR OWN ENLARGER 

tachable Reflex View Finder for 35mm. cameras, Stereoscopic Viewer, ground Lowen, Stock $ 8004-M—Speed 1 e focal. wn suiale aul Gine 
slass and enlarging focusing aids. And for dozens of other uses in experi- Suitable for pictures, negatives ‘positives o a 34x i ” 3 
Stake ‘ou building TELESCOPES, low power movers, Sstpata * S, pos . $7 50 Postpaid 
45 LENSES . . . 80 LENSES—Some Gov't. surplus, some commercial sur- Stock #8006 M—Speed of £/7.7, focal length approx. 100 
plus, some chipped rejects, some perfect, few coated bw : in any event an mms. Suitable for pictures, ete up to OS Pe tpaid 

A stpa 
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SIMPLE LENS KITS 


10 LENSES... THE LENS CRAFTERS DELIGHT! Fun for 
all! Kit includes plainly written, illustrated booklet showing 
how you can build lots of optical items. Use these lenses in 





























































excellent bargain. Containing Plano Convex, Double Convex, Concave, Men- - 

iscus Lenses. Dia. range 5 mm to 40 mm. Assorted focal lengths. Stock $8007-M—Speed of £/6.3, focal length approx. 

Stock # 5-M—45 Lemses..........0ceeeeeeeceeee 5.00 Postpaid 100 mms $9.50 Postpaid 

Stock $10-M—80 Lenses.........-eeeeeeeeceecece 10.00 Postpaid HEAT ABSORBING PLATE GLASS 

NEW 50-PAGE IDEA BOOK—‘“FUN WITH CHIPPED EDGE LENSES” Stock $4009-M—4” x 57 .........csccceseseeseeeseee 25¢ Postpaid 
Stock $401L0-M—2” x 277 cccseseseeeeneneen 10c Postpaid 





—Contains numerous projects and fully covers the fascinating uses of all 
Lenses in sets listed above, only $1.00 Postpaid. 














Seconds but suitable 
CONDENSING LENSES. for Enlargers and Spotlights. 


Stock £1061-M—6%%” dia., 9” F.L. $2.50 ea. Postpaid 
is ainiensipeitammatbiahincowsped 1.09 ea. Postpaid 
















































F.L. 91.44 mm. (just right for 35mm. Projectors). Speed of F1.9 Stock #1084-M—2%4” dia. 4” FL. 1 - 
Outside dia. of mount at one end 60 mm. Length of mount 64 mm. Stock $1077-M—2%4” dia., 3” F.L ido Boe ag 
Stock B4033-M............c.ccecec-r-srerorsee-sseresensrenssesseseseeseserers $3.00 Postpaid Stock #1019-M—6” dia., 16” F.L. 2.00 ea. Postpaid 
THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE SYSTEM Stock $1062-M—6” dia., 9” F.L * 2-00 ea. tpaid 
Stock #715-M ..$1.00 Postpaid Stock $1086-M—1}}” dia., 3” F 25c ea. Postpaid 
SLIDE PROJECTOR SETS—Consist of all unmounted lenses you need Stock $1103-M—29/32” dia., 4° PF Rnvcsetiants 50c ea. Postpaid 

We have a Limited Quantity oi 


to make the following size projectors: ’ 
Stock #4038-M—2%4”x2\4” .--§3.35 Postpaid 
Stock $4039-M—216"X31Q”......cscceeeseessssensnsnessneeeeereeeres 3.35 Postpaid 
Stock #4029-M—35 mm. ERT TRE RE 2.85 Postpaid 
35 MM. KODACHROME PROJECTING LENS SET—Consists of a 
mounted projecting lens, heat absorbing glass, 2 condensing lenses. 
Stock #4035-M hi SRE $4.85 Postpaid 
LENS CLEANING TISSUE— 

1st quality, sheet size 11%x744” 

ree 













ing Le — seco! 
ranging from %” to 6%” in dia. 
“1 with various focal lengths. Send 

: for Free Bulletin—M. 

H CONDENSING LENS SET 
—2 Condensing Lenses. with 
dia. of 2”. Used for making 
35 mm _ projectors, etc. 
Stock $4034-M— 
75¢ Postpaid 















































BUY with CONFIDENCE 
ORDER by STOCK NUMBER 
SATISFACTION GUARANTEED 


Stock $721-M—500 Sheets 
$1.00 Po 


EDMUND SALVAGE CO, (o.\ 7030" 










America’s Larges! Optical Stock 





FREE BOOKLET 
Tells You How to Get More 


Thorough basic “Learn-by-Doing” 
Step-by-step Method 


STUDY 
AT HOME 


IN SPARE TIME 


‘ 
i 


B & J Press Camera 


ADD GLAMOUR, THRILLS, ZEST, FASCINATION TO YOUR HOBBY 


Whether you wish to make a career of 
photography or want to gain additional 
skill as an amateur, the American School 
of Photography offers practical basic train- 
ing, which requires only spare time study. 
With proper aptitude and application, this 


Course should provide you with a funda- 
mental background which may eventually 
open to you the door to valuable profes- 
sional experience ...or add real fascination 
and zest to your hobby. 


TAKE PICTURES THAT WIN PRAISE 


Know the satisfying pleasure that praise 
of your work can bring. Photography is 
an art—and a fine photograph must be 


planned to the last detail. Our years of 
intensive experience will be invaluable in 
helping you to learn the art of photography. 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 


Our training covers every essential 
phase of Modern Photography through 
sound, practical, spare-time study at home. 
Basic photographic principles are taught 


by an inspiring “learn-by-doing,” step- 
by-step method, under the supervision of 
a qualified instructor. 


AMERICAN SCHOOL OF PHOTOGRAPHY FREE BOOKLET 


1315 So. Michigan Ave. 


MAIL COUPON FOR FREE BOOKLET 


American School of Photography 


1315 So. Michigan Ave., Dept. 1947, Chicago 5, Illinois 


* Dept. 1947 «+ Chicago 5, Illinois 


Clip and mail the conven- 
ient coupon below at once 
for FREE Booklet, ‘“Oppor- 
tunities in Modern Photog- 
raphy,” and full particulars. 


SEND THE COUPON 


Please send me without obligation your free booklet, ‘‘Oppor- 


tunities in Modern Photography,”’ and full particulars. 


Act now! Don’t miss this 
chance to learn how you can 
get more profit and pleasure 
from photography. No sales- 
man will call. 





photo 
markets 


New Market 


Friends Magazine, 4-105 General 
Motors Bldg., Detroit 2, Michigan, an 
attractive, pictureful publication cir 





culated by Chevrolet dealer:, ap 
| peared on the scene recently. It 
| purchases picture stories from free 
lancers. John H. Warner, Managing 
Editor, writes us: “Our requirements 
for publication are: that the story has 
not appeared before, it of broad, gen. 
eral interest, and the photographs are 
of high quality; technically and re 
portorially. Photographs must be ac 
companied by releases signed by all 
persons appearing in them, and all 
releases must show that the minimum 
legal release fee of one dollar has 
been paid.” They prefer to buy exclu 
sive rights on all photographs, which 
includes the right to grant other pub- 
lications permission to reproduce them 
| if the occasion arises. When exclusive 
rights are purchased however, they 
also pay for materials, in which case 
the negatives become their property 
and are filed in their office. In nearly 
all cases in which they buy exclusive 
rights, the work is done on an as 
signment basis, although exclusive 
rights to work submitted on specula- 
tion have been purchased. 
Friends also buys “first rights only"— 
at a lower rate. 


Small, Specific 

The State Highway Dept. of Wiscon- 
sin is looking for industrial scenes of 
Wisconsin for its 1950 Road Map 
pictorial section. Subjects may be of 
any Wisconsin industry of good pic 
torial quality suitable for reproduc- 
tion by offset lithography, and the 
type of industry may range from 
cheesemaking to lake shipping, just so 
the scene is laid in Wisconsin. Pay- 
ment may range from $5 to $10 ac 
cording to suitability and quality of 
print. Deadline will be in December 
or January at which time the layout 
is prepared for the publisher. Mail 
entries with return postage to L. E. 
Blair, 605 Sheldon Street, Madison 
5, Wisconsin. 








Continued on page 185 













New! OMEGA B-4 

ENLARGER 

For negati es up to 
2" x 3%e 


High light output per- 
mits cool, short expo- 
sures. Uniformity of il- 
lumination, ‘‘twist-of-the- 
wrist’’ critical focusing, 
vibrationless operation, 
smooth and easy magni- 
fication control, inter- 
changeable lenses from 
3%” to 2”, superb appear- 
ance are but a few of many 






















General fine features. $] 34 75 
gan, an $99.50 plus tax heel z 
q . incl, tax 
tion cir. Complete with 354” 
ers, ap Bausch and Lomb Tessar 
ntly, It (Write for free **Omega’* Folder) 
m free- " 
nail 11”x14” SPECIAL ENLARGING EASEL 
ging Here is value in an 
rements enlarging easel that 
features masking arms B 
tory has for all size prints up 
d to 11x14 with variable 
1d, gen- snaiee. od of easel 
is o ightweight 
phs are metal finished in white 
and re. hr dang Aa wa 
be ple. All dimension markings are clearly visible for 
ac- “ 
masking to proper size. Without a doubt—oa grand 
by all value at the extremely low price of only $4.95 
and all (Shipping Weight 5 Ibs.) 
nimum 
35MM F3 BAUSCH & LOMB 































ar has 
cud WIDE ANGLE LENS FOR LEICA 
i One of the world’s famous lens makers produced 
which Se this lens to rigid gov't specifications. Delta's own 
& shop made the high quality mount that fits the lens 
r pub- BS to your Leica. Tests prove this lens to be perfect! 
= th Completely corrected, fully anastigmatic, superb 
em me for either black-and-white or color. Gives approx. 
clusive one-third more on your negative than the standard 
Se 50mm. lens. Takes all standard Leica filters and 
they Re accessory lens hoods. $g9:5° 
h Sold with full guarartee...........+++5 
operty GOERZ DAGOR 6CM F6.8 
nearly WIDE ANGLE LENS FOR 
juste 214x314, PRESS TYPE CAMERA 
Coated—in Kodamatic Shutter 
nm as One of the finest lenses made! Mounted by Goerz 
lusive in shutters for use with 21%4x3%4 cameras such as 
Graphic, Busch Pressman, etc., with removable lens 
>cula- boards. Sharpness, quality are beyond ae a 
Delta offers this lens with an uncondi- $§4:5° 
tional money-back guarantee. Priced a 
ly"— (Mounted for your camera AT NO EXTRA CHARGE) 
Always ready to meet the 
demand for ~~ DELTA 
presents these fine filter 
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t so Photoflood Blue, 
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“ener ROLL FILM 


FRESH! NOT OUTDATED roll film avail- 


able at a very low 


price. Purchased 


originally from the trustees of the 


KRY PTA R company 
Sizes: 2 94 50 ae 


120, = po 

116 — 616 

3 Dozen $4. 25 » 
only 


Postpaid 


6 Dozen $g-00 
only 


FULLY PANCHROMATIC—50 WESTON 








Single Weight—Glossy 


KODABROMIDE 


From Gov't Surplus. F2,20 x 24, in Y2 gross boxes, 
TROPICALLY PACKED. By simple cutting, you can get 


more than 432 sheets of 8 x 


10 or almost 900 sheets 


5 x 7 with plenty left over for test strips. Though past 
dated, the quality is good and our guarantee of use- 
fulness accompanies every puichase. Priced specially 


for quick sale. 


Only $7" 


2 for $15.00 
6 for 42.00 


per box 


8 for $55.00 
12 for 80.00 


(Ship. wgt. 14 Ibs. per box) 


onds 
turers, Slightly off contrast, 






Fl S.W. glossy 1 gross 
Fl S.W. glossy 500 Sheets 
F2 S.W. glossy 500 Sheets 
El S.W. matte 500 Sheets 
E3 S.W. matte 1 gross 
E3 S.W. matte 500 Sheets 
EE] D.W. matte 1 gross 
EE2 D.W. matte 1 gross 
EE3 D.W. matte 250 Sheets 
EE3 D.W. matte 1 gross 
GG3 D.W. lustre 1 gross 


4x6 
F2 S.W. glossy 500 Sheets 


5x7 
GGI1 D.W. lustre 250 Sheets 








35MM BULK FILM 
(U. S. Surplus) 
Another of DELTA'S extra values! No 
short ends! No re-spools! Original fac- 
tory packing. Now—load your own car- 
tridges with 36 exposures . . . cit less 


than 10c¢ each! 


FULLY GUARANTEED 
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FINE GRAIN, 24W—Panat 


MEDIUM SPEED, 50W—Plus X or Supreme 
HIGH SPEED, 100W—Super XX or Ultra Speed 


100 feet..... .$1.69 
200’. .$3.25 400’. .$5.95 





BULK FILM COMBINATION 


100 ft. Film, Reg... .$7.43 
Bulk Film Winder, 
BOB. .cocucsaccens Ge 


6 Empty Cartridges, 
Re. cviccevceeses ee 


Total secceccceee+ $14.66 


ONLY cccccccccccs HORS 
Shipping weight, 8 Ibs. 
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PAPER PRICES GO BOOM! 


More than $100,000 worth of Enlarging Paper was 
sold at unbelieveable prices. With stocks almost 
all gone, we are SLASHING PRICES on the remain- 
der for Quick Sale. These are *‘manufacturers sec- 
** from one of the country's largest manufac- 
but all Fully Guaran- 
teed. Not war surplus, but Current Stocks. Select 
from listing below at these ‘‘Never Again Prices’’. 
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COMPLETE YOUR KINE EXAKTA 


OUTFIT WITH THESE ACCESSORIES 


FOCUSING HOOD—excludes all extraneous light 
and helps in focusing. Invaluable for easier oper- 
ation of your camera. Postpaid SS 
BAYONET EXTENSION TUBE SET—for close copy- 
ing and photo-micrographic work with the KINE # 
EXAKTA camera. Also permits the use of Leica # 
Lenses with the Kine Exakta and Vice-Versa. Post- 3 
POI .nccccccccccccsccrccvesesessece 

MICROSCOPE ADAPTER for KINE EXAKTA. Per- = 
mits the use of this camera with any microscope of 


type. 





either | or 


camera to all scopes made to Royal Standard speci- 
fications. Carefully made to insure accurate and 
positive results. Postpaid.............-- $12. 

LENS HOOD and FILTER HOLDER. For Tessar 5cm 
£3.5 lens, screw-in type, accepts standard Series V 
filters. Made of aluminum, fits perfectly. Po SO 


EXAKTA GUIDE. Fully illustrated 112-page book 
which provides all necessary facts and hints on the 
use of the Exokta cameras. 
Exakta owner. Postpaid............-+e0+5 $1. 
Send for Listing ‘‘KE’’ covering complete 
line of Kine Exakta Lenses and Accessories 


TELEPHOTO BUYS FOR THE 16MM FAN! 


3” £4.5 B & H Telephoto, Coated.... 


6” £4.5 B & H Telephoto, Coated 
Each lens is a ‘‘jewel,"" hand picked from our ; 
stock of gov't surplus lenses and mounted in op 
tically,, mechanically perfect focusing mounts. Fits § 


“er 





all lémm o 
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tings. Fully guaranteed. Your money back instantly, 
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a eee i DELTA PHOTO SUPPLY 
+ rat color 3.95 4 690 Third Ave., N. Y. C., 1 


Please send the following: 


(C Send FREE Booklet ‘'Negative Faults & Remedies"* 
(J Place my nome on your Mailing List 
[ Send 35mm Listing. [) Send Movie Listing. i 


(Dept. M-10) i 


PMNS os Sis habs adad xe atoms nnssoreea 
| City & State 


A MUST for vt 


Rem medic’ 
a OMG 
oblig eeP 



















$17.50 3 







Fits your 























mount fit- 























ta Dollar 









































19 





Pictures 


Our State Department 

is waging a 

world-wide photographic 
By GRANT CANNON peace offensive 


On a street in the heart of bomb-shattered Warsaw a man stops to 
glance furtively at a display case with a panel of photographs show- 
ing the construction and the interior of an American home. After ten 
years of occupation he knows that it is foolish to show an interest in 
foreign pictures, but one must look through the window to freedom 
occasionally to keep up courage. At the American Embassy there is 
a photo display on modern architecture, the subject nearest his heart, 
and there are American magazines there to be read, but a family 
man would not dare go there. A few boys in their early teens slip 
in and out, to them it is a great adventure to fool the security police, 
but they are foolhardy. He is glad that the Americans were clever 
enough to show some of their pictures on the street where a man 
could look at them without too great a risk. 

In Lima and Baghdad, Oslo, Rangoon and Ankara these same 
photographs are being displayed. In friendly countries they are viewed 
openly and discussed critically. In other countries they are glanced 
at stealthily as people walk by. 

To millions of people throughout the world Americans are capitalists 
with bellies that hang over the knees, or gun toting cowboys, or gang- 
sters with a cigarette hanging out of the side of the mouth. These 


IN WARSAW, although your shoulders are stooped and your pockets are filled 
with good news of the activities of other comrades, it still is good to take a look 
at the pictures from America. A man can dream, can’t he? 
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THE PROPAGANDA 
magazine, Kerempuh, im- 
agined President Truman 
saying to General Mar- 
shall, right, “Damned, 
those Russians are un- 
compromising, they con- 
stantly plead for peace.” [i 
The Acme photographer 
caught them, left, as 
hopeful and serious men 
looking for answers to 
world problems. 

















WHEN General Osborne, right, was appointed U. S. repre- 
sentative to the U.N. General Assembly Kerempuh pictured 
hish with sidearms calling to other delegates, “Attention! .. . 
for the American proposal voo-tel 


AN AMERICAN COWBOY, left, photographed by Arthur 
Rothstein, riding herd on a Montana cattle ranch, is seen by a 
Yugoslav paper as a gun-toting American observer age 
an Italian election. The Italian guard is saying, “Don’t be afraid, @ 
vote freely, the gentleman is just an observer.” 
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LEFT, an American 
capitalist, complete 
with Czarist braid 
and buttons doing 
business with a for- 
eign capitalist, as 
pictured in Croco- 
dile, the Russian 
humor magazine. 
Right, R. C. Stobert 
of the Hardie-Tynes 
Company of Bir- 
mingham, Alabama, 
shows blueprints of 
equipment to a 
French purchaser. 
Birmingham, Ala., 
News Photograph. 


Americans as foreign cartoonists see them 
—and as they are 


= “Your money or your life.” [7 


are the caricatured figures that have been used as 
symbols of America. Today, thousands of photographs 
sent out by our State Department are showing 
the American people to the world. Showing them 
human beings that might well be their friends. 
Though few photographers realize they are doing it, 
they are supplying one of the principal tools that are 
being used to shape world peace. 

In the first years after the war it was hoped that we 
could present our way of life to the world through 
our magazines, newspapers, and picture and press 








OMAN L. VAN DYCK’S 
photograph of a country 
doctor, left, looks as though 
it might have been used as 
basis for the cartoon in 
Crocodile, Kussian humor 
magazine. In the Russian 
version the doctor is saying, 














agencies. The dollar-poor world, however, could af- 
ford few of our magazines and we found ourselves 
slipping behind all of the other great nations in our 
effort to present a picture of ourselves. To counteract 
this trend congress passed’the Smith-Mundt act which 
created an Office of International Information and 
Education Exchange as part of the State Depart- 
ment. A propaganda bureau? Yes, with the best mo- 
tives in the world. We are now determined to tell the 
world our side of the story. This section of the gov- 
ernment attempts to reach the people of the world 


23 





IN HIS photographic story about the Consolidated School 
System near Cato, N. Y., (distributed abroad by our State De- 
partment) showing the schooling of farm children, Joe Munroe 
picked ont these side-notes of human interest. To illustrate 
free enterprise, he pictures the farm women above who worked 
up a nice home business producing corsages for the Senior Prom. 
which will be sold to the students for $1.00 apiece. Above, 
Gene Eichen, one of the customers, pins one on his best girl, 
Eleanor Clark, the night of the big dance, 
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through Voice of America radio broadcasts, through 
daily and bi-weekly news summaries to editors 
through motion pictures on American life, by em 
changing students and teachers, and by sending then 
photographs and more photographs. ; 
Anyone who is under the impression that the Stat 
Department officialdom is made up of striped panty 
tea drinkers should visit the photographic branch @ 
the International Press and Publications Division 
Housed in a red brick Treasury building that is ol 
enough to be made into a national monument thi 
branch operates in its shirt sleeves at a newspaper 
office tempo. Here 2,000 prints a week pour in fron 
hundreds of sources to be inspected and culled for 
usable material. From its photo lab 20,000 prints @ 
week are produced and sent to all parts of the world 
Sections of this office write and find illustrations for 
photo features that are sent to the world’s newspapers} 
produce film strips and lectures that are shown in thé 
schools from Africa, Indonesia and Scotland to Den# 
mark, Spain and Australia; and assemble photographie 
shows that are displayed in our foreign offices, libra 
ries, shop windows, and, in printed poster form, Om 
fences and buildings around the globe. The acquist 
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A STARTING POINT for democracy. The student council 


meeting at the Cato School brings class officers together to 
present their ideas on student activities. Right, the Ag. class 
develops hand skill in putting horse-drawn mower together. 
Below, Caroline Ramsey's picture of the Sioux Falls, S. D., 
election vote counting is typical of the pictures distributed by 
our State Department showing the world how Americans live, 
work and exercise their democratic privileges. 


tion section of this office has a full time job scouring 
the United States for photographs to be used in the 
work. In New York City another branch of the divi- 
sion edits and illustrates the handsome magazine 
Amerika which is being sent to Russia and Czecho- 
slovakia. 

“If we can delay war even for a few days,” says 
Howard Flynn, head of the Feature Photos Section, 
“our work would pay for itself. But we are out to do 
a bigger job, we want to play a part in averting war 
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altogether.” Flynn is a tough-minded picture editor 
with thirty years’ experience on the New York Times 
and press syndicates behind him. His job is to send out 
three or four picture stories a week that tell how 
Americans live and how our democracy functions. 
His stories, which range from the Berlin air lift and 
the western hay lift to the face-lifting of American 
Farms are illustrated with six to fifteen photographs 
that will tell the story. Like most of the product from 
other sections of this branch, his illustrated stories go 











to the information officer of our embassies, legations 
and consulates throughout the world. The information 
officer then offers them to the editors of the local 
papers. With newsprint at a premium in most 
countries these picture stories have to be good to 
compete with the news and hand-out material that 
pours onto the editor’s desk every day. The thousands 
of clippings from foreign papers that are sent back to 
this office show that we are hitting the mark. 

Most of the stories that come out of this section go 
to all parts of the world, but they also produce fea- 
tures that are of interest to one country or to a small 
group. One such story was turned up by an informa- 
tion officer in Rangoon. He heard that King Mindon 
of Burma had written a personal letter to President 
Buchanan in 1856 asking for a treaty of friend- 
ship. He suggested that a story on this letter would 
please the Burmese. A search of the archives un- 
covered the original hand illuminated letter of the 
King and a photo feature story was built around the 
letter and the National Archives of the United States. 
A further search produced a hand written copy of the 
reply by the President addressed to “His Majesty the 
King of Ava, whose glory is like the rising run, ruling 
over the Kingdoms of Thu na pa yonte—Ton pa de pa- 
and all the Eastern Principalities, whose Chiefs walk 
under golden umbrellas; Lord of Saddan the King of 
Elephants; and Lord of many white Elephants, whose 
descent is from the Royal race of Alompra.” These 
two stories and pictures were carried on the front 
pages of the nine Rangoon dailies, and were a sensa- 
tion to the Burmese reading public. 


26 





THE SEAFARING NATIONS of the world wanted 
to see what Americans: could do besides raise wheat 
for the hungry mouths of Europe. These dramatic 
pictures of a rescue at sea by the Coast Guard were 
received with great interest. Would the Russians pick 
up the single — at the left and caption it, “Brutal 
punishment of American sailors who were dragged in 
the water for six hours for failing to salute the Cap. 
tain”? Questions like these always have to be con 
sidered by our State Department in making picture 
selections for foreign release. 





To reach the small newspapers that have no equip- 
ment for making engravings, the State Department 
makes plastic cuts of four or five of the best photos in 
every picture story and sends them out with the story. 
This is an old technique that was used by both the 
Allies and the Axis during the war and is now serving 
the cause of peace. Some editors rewrite the stories 
that accompany the pictures and others print it as it 
comes. One Portuguese editor printed every word 
that was sent even to the statement on the caption of 
the plastic engraving “This picture not to be used in 
cities of over 200,000.” 

Through the newspapers and magazines of the 
world the photo features reach perhaps the larg- 
est audience of any of our information media. 


Another important way we are showing the 
activities of Americans is through film strips. 
These 35mm strips are made with 50 to 75 photo- 
graphs that tell the story of some particular phase 
of American life such as free public libraries, milk 
—from cow to consumer, infant and child care, or 
museums of science and industry. To show these strips 
the government has acquired 5,000 projectors, some 
electric and some illuminated by gasoline lanterns 
for rural use. The information officer at the embassy 
or consulate arranges with the minister of education 
of the foreign country to loan the projectors to schools 
and libraries and to supply them with the two or 
three strips a month that are produced. Some projec- 
tors and strips are loaned to private individuals for 
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please the Burmese. A search of the archives un- 
covered the original hand illuminated letter of the 
King and a photo feature story was built around the 
letter and the National Archives of the United States. 
A further search produced a hand written copy of the 
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King of Ava, whose glory is like the rising run, ruling 
over the Kingdoms of Thu na pa yonte—Ton pa de pa- 
and all the Eastern Principalities, whose Chiefs walk 
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pages of the nine Rangoon dailies, and were a sensa- 
tion to the Burmese reading public. 
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showings in their homes and some are loaned to lec- 
turers for touring the country. One report from the 
field gives an idea of how the strips are used. The 
information officer in Beirut writes, “The system used 
is that 75 schools in small towns and villages through- 
out Syria and Lebanon have been loaned filmstrip 
projectors. One filmstrip remains with each school one 
week, and each filmstrip is then moved on to the next 
school on the route. Reports from schools which have 
the 75 projectors showed that the filmstrips were 
viewed by 84,222 persons in November.” 

Elizabeth Lundell, who heads the section, tells of 
a man in Hankow, China, who had been loaned a 
projector. He wrote, “My house is situated on a rather 


NEW YORK TIMES 


quiet street, and it so happens that one of the front 
windows faces a whitewashed wall across the street 
That day, both ends of the road were blockaded fo, 
repairing. Somebody suggested giving a show from 
the window, using the opposite white surface as g 
screen. Unexpectedly, a crowd of approximately 1,009 
was collected, people of all types. Many of the spec 
tators came into my house and requested a program 
every day. They expressed the idea that it was the 
simplest and most interesting way for them to get an 
outline of the passing international events. “We can- 
not afford to go to a movie, and the time will not 
allow us to do so either, but as we can spend half an 

Continued on page 104 
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THE BERLIN AIRLIFT, left, made the point in types ge gra 


and tons of supplies hauled that Americans could take on a 
job and stick to it in CAVU or Zero-Zero weather. When the 
western blizzard haylift pictures showed Americans running 
a similar operation at home at the same time the world was 
convinced. Above, left, the photographs are started on their 
way to a picture conference. From left to right the State De- 
partment Section Chiefs are: Hurry Casler, Eugene Brown, 
Mrs. Elizabeth Lundell and Howard Flynn. Above, right, when 
the heat is on, and it usually is, the photo-lab can turn out 400 
prints a day. Then the prints are collected and wrapped for 
shipment to the cities of the world; Baghdad, Rangoon, Athens, 
Casablanca—and elsewhere, as mailbag markers indicate. 


29 





pictures 





Bain SUA AE rac ae 


NS 


IN HARLEM, two street musicians make music with a guitar and an improvised bass viol. Photo § 


graphed by Richard Saunders, of the new Negro magazine, Our World. 
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STANLEY KUBRICK, Look Magazine photographer 
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Is your lens 


SHARP? 


An expert tells how you can check your 


camera lens with home equipment 


As far as most of us are concerned, a splinter of glass from the Palomar mirror would look pretty 
much the same as a sliver of glass from a broken window pane. We seldom think of various 
types of glass as differing as much as a diamond differs from the stones in a creek bed. 
Did you know, for instance, that some glasses rust? Or that others can be etched by certain 
fungii and molds? Or that some glasses are so soft that they can be scratched by the softest of 
cleaning materials? 

A lens designer owes some of his gray hairs to even greater variables that he must consider 
in choosing the lens glass for your camera. In this article we will touch upon a few of the glass 
problems that bear upon the quality of your lenses; but for the most part we will talk about test- 
ing your pet lens for common aberrations with equipment you can improvise. Should you want 
to go deeper into lens testing, you will find a list of references at the end of the article. 


The Physical Dimensions 


In general there are but two precisely definable dimensions of a lens. They are (1) focal 
length and (2) relative aperture. ' 

The focal length of a lens is the distance from the exit pupil (or second Gauss point, second 
principal point, second nodal point—all synonymous for practical purposes) to the image 
when the object is at infinity. The approximate focal length of a lens is a fairly easy quantity to 
determine. Merely set your lens up and focus it on a star, the moon, or, in daylight, on any distant 
object. Then measure the distance between the iris diaphragm and the image plane. This distance 
is the approximate focal length of the lens. 

The question that immediately pops up is “Why approximate?” The answer is simple—the 
iris diaphragm of a lens is seldom located at the exact exit pupil of a lens but usually, at least 
in a conventional type lens, near the diaphragm. Since the exact position of the exit pupil cannot 
be located without special equipment, the diaphragm is used as the nearest point of reference. 

Relative aperture is the other precisely definable dimension. It is the ratio of the focal length 
of the lens to its maximum effective diameter or the diameter of the entrance pupil. The diameter 
of the entrance pupil is fairly easy to measure but again, without special equipment, one must 
be content with an approximation. Set the aperture to its largest opening and lay a ruler across 
the front of the lens. Measure the apparent opening of the diaphragm. Then divide the focal 
length by the diameter to find the relative aperture. Again the answer is only approximate because 
(1) the focal length is only approximate and (2) the effective diameter as measured with a ruler 
can only be approximate. 

A-word of caution to those measuring focal length and relative aperture. It has long been 
the custom for optical manufacturers to specify these values in round numbers. For example, 


Fig. 1 Fig. 2 


FORMATION of an image, Fig. 1. Rays of light from * 
an object traced through the lens at various dis- e 
tances from the center of the lens are not reimaged 
at a single point. Instead of a point image there is 
a blur, the effect shown at the right. The dark 
center spot represents the image of a distant point 
source on the axis; a gray halo is the effect produced 
by the presence of aberration. Spherical aberration 
is present to a certain degree in nearly all lenses, 
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By DONALD FARMEN 
Eastman Kodak Company 


SPHERICAL aberration rarely shows up in outdoor pictures because 
with abundant natural light a lens is seldom used wide open. When 
residual spherical aberration does occur, negatives of very contrasty 
subjects may have the appearance of over-all fog. Stopping down the 
iris diaphragm about two stops will reduce spherical aberration to the 
point at which it is not noticeable. Photo: Andre de Dienes. 





BOX CAMERA 


many lenses marked F:4.5 may be F:4.25 or they may 
be F:4.75. This is not a case of the manufacturer try- 
ing to mislead the public—it is merely following well 
established custom. The same is true of focal length. 
A lens may be marked as being of a certain focal 
length while actually the focal length my vary by 
several points. Here again, it would be a gross 
injustice to the manufacturer to regard the discrep- 


FORMATION OF A COMATIC IMAGE 
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DISTORTED IMAGES 


FOLDING CAMER 


ancy between actual and marked focal length as 
misrepresentation rather than custom. 


The Equipment You’ll Need 

The primary function of a photographic objective 
(the correct name for a camera lens) is to “take a 
good picture,” that is, to render a good two-dimen- 
sional image of a three-dimensional object. To pro- 
duce such an image, the lens must be reasonably free 
from certain faults known as aberrations. The quick- 
est way to tell whether a lens is free from aberrations 
is to take a picture. If the picture is satisfactory, then 
the lens is probably free from aberration. If this 
method seems over-simplified to you and you can 
dream up a better method, your fortune is made. 
You have made a better mousetrap and lens manu- 
facturers will beat a path to your door. 

Assuming that your lens was made by a reputable 
manufacturer and that it is in reasonably good condi- 
tion (no deterioration of the surfaces, no element sep- 
aration due to cement failure, and there are no evi- 
dences that the lens has been taken apart or tampered 
with) there are only two reasons for testing it. 
(1) You feel that the results that you have been 
getting with it are not up to par or (2) you just plain 
want to play. Either reason is valid and with the sim- 
ple equipment described below, you can test to your 
heart’s content. 

Your basic equipment for testing a lens should con- 
sist of a reasonably good test camera and a rigid 
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TWIN-LENS REFLEX 


stand for it, a test object, suitable illumination (as- 
suming that you are working indoors), a piece of 
extra fine ground glass for the test camera, a good 
magnifying glass of at least 10 power, and a supply 
of film or better still, photographic plates. 

For your test camera, you need a view camera. The 
short dimension should be no less than the focal 
length of the longest lens you will be testing. For 
example, an 8 x 10 camera can be used for any lens 
having a focal length of 8 inches or less. Needless to 
say, the camera must be rigid and the front and back 
must be parallel to each other both up and down and 
crosswise. You must have a rigid support for the cam- 
era. This is most important. If your tripod isn’t rock- 
steady,—use a sturdy bench. In making test expo- 


FOUR comparison shots, above, of a subject 
photographed with different lenses. The box 
camera had a simple meniscus lens; the fold- 
ing camera had an anastigmat lens; the reflex 
camera was equipped with a Zeiss Tessar, and 
the Speed Graphic had an Ektar. Photographer 
Mark Warren fudged a little by popping a 
flashbulb on the Graphic shot. He can’t explain 
why except that he was “in the mood.” While 
the flash did not alter the definition of the lens, 
it did produce a brighter-looking picture. All 
pictures were made at about 1/25 sec. at F:16, 
on pan films of the same emulsion speeds. 


SPEED GRAPHIC 


sures, the slightest movement of any part of the set- 
up will give misleading results. 

Finally make a lens board to fit the front of the 
camera that will take the lens to be tested. Fit a piece 
of extra-fine ground glass in the camera back so that 
you will be able to make the critical focusing adjust- 
ments that will be required. The grain of the glass 
must be fine enough so that it will not mask the 
sharpness of the image when you focus with the mag- 
nifying glass. 

For a test object, use a large sheet of light-colored 
wall board such as Celotex. It must be flat. If it isn’t 
flat, make a support of wood for it. On the test object 
you will fasten the target accompanying this article. 
Or if you prefer not to damage your copy of MODERN, 
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Lens testing chart 


LENS TEST CHART 


LIGHT AND REFLECTOR LIGHT AND REFLECTOR 


CAMERA CN TRIPOD 


HOW TO POSITION LIGHTS, CAMERA, AND LENS TESTING CHART 
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Clip the chart out and mount it on a sheet of flat cardboard. 
(If you prefer not to clip pages from the magazine, charts printed 
on heavy paper are available from MODERN, price $1.00.) Hang 
the chart flat against a wall and place the camera directly in 
front of it at a distance of 11 focal lengths away (see text). Two 
lights of equal intensity, mounted in reflectors, should be aimed 
at the chart from 45° angles at distances no less than 3 feet 
away. Open the camera lens to its widest aperture and focus 
sharply on the test blocks. Test exposures can be made on any 
medium speed, fine-grain panchromatic film. The following table 





shows the resolving power of this chart when photographed from 
a distance of 11 focal lengths: 


0.02 inches . 0.0018 inches 
0.01 inches . 0.003 inches 
0.007 inches . 0.005 inches 
0.004 inches . 0.0075 inches 
0.001 inches — 10. 0.015 inches 














If, for example, you examine a dry test negative with a magni- 
fying glass and discover that the finest lines which show up 
separately in the negative are those in row 6 of the test blocks, 
a glance at the table indicates that the resolving power of the 
lens used at 11 focal lengths is 0.0013 inches. In other words, at 
a distance of 11 focal lengths, the lens has the power to show dis- 
tinctly separate lines spaced as close together as 0.0013 inches. 
By making comparison negatives of the resolving power at vari- 
ous other lens openings, you can completely calibrate the resolv- 
ing power for your lens at every stop. The marginal squares on 
these pages should appear on your test film as they do here. If 
they don’t, your lens may have spherical aberration; see page 36. 
































the target can be sheets from a calendar with large, 
bold, black figures, or pages from magazines with a 
mixture of large and small type, etc. Whatever you 
use, be sure that the characters are sharp and have 
good contrast with respect to the background. At 
regular intervals over the face of the test object you 
will be placing special targets of one type or another. 
These special targets will be described in connection 
with the aberration that they will be used to detect. 
A word of warning in connection with targets. Be 
wary of photographic enlargements. Such targets may 
have been made with an enlarging lens suffering from 
the very aberration that you may be testing for. If the 
target shows the aberration, then the test print will 
show it too, even if the lens being tested is free of the 
aberration. 

Very excellent test targets can be purchased from 
photographic dealers. If these are used, you will save 
yourself the fuss and bother of making your own, and 
besides you will get a lot of valuable help and infor- 
mation from the instructions accompanying the chart. 
If the instructions with the test target you buy dis- 
agree with this article, don’t worry about it. Just re- 
member that differences of opinion make horse races. 
Your best bet is to use your own good judgment. 


Setting Up The Test Equipment 
- Having selected a test camera and test object; the 
next step is to set them up in the proper relative posi. 
tions. In setting up, remember that the camera front 
and back and the test object must all be exactly paral- 
lel to one another. The distance. from the test object 
to the camera is arbitrary. However, remember that 
in general the shorter the subject-distance, the more 
apparent are the aberrations. Most camera lenses 
are designed to work at about 25 feet. When 
the object is closer than 5 or 6 focal lengths, test re. 
sults will not be too indicative. It is suggested that a 
working distance of about 11 focal lengths be used as 
a compromise between best definition and ease and 
convenience in working. If your test chart calls for 
some definite magnification on the film (as all resolv. 
ing power charts do) the distance can be figured as 
follows: The distance from the test chart to the lens 
is equal to the reciprocal of the magnification plus 
one focal length. Thus, if an image magnification of 
1/25 times is specified, then the lens-to-object distance 
would be 25 plus 1 or 26 focal lengths. The suggested 
distance of 11 focal lengths will result in a magnifica- 
tion on the film of 1/10X. 
Continued on page 131 


THE TERM “definition” refers to the ability of 
a lens to form an image with fine detail. Decreas- 
ing the lens aperture improves definition, but 
it also means that an exposure must be made at 
a slower shutter speed. To photograph sea gulls 
on the wing, Ragnar Peterson had to compromise 
between ultra-sharp definition and a shutter speed 
fast enough to stop most of the action. When shut- 
ter speed is unimportant, a lens can be stopped 
down for ultimate definition. Experimentalist John 
Rogers made the picture opposite by combining 
two sharp color transparencies with a third black- 
and-white negative that had been reticulated. The 
color transparencies were made with green and 
red edge lighting (from spotlights), then par- 
tialy solarized by exposing to amber light. 








How to use blue flash bulbs to 
key the mood of your twilight color pictures. 


A. MILLER-F.P.G. 
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:| BEACH AT SUNSET 


Have you ever tried to make a color shot of a group of friends around a 
beach fire at sunset? This picture is a blueprint of the mechanical difficulties 
Ardean Miller had to solve in making such a picture. There is a lot to be 
said both for and against this particular solution. By discussing the less 
desirable elements as well as the exceptionally good points, we may be able 
to improve our own color shots the next time we try a similar setup. 

The equipment needn't be elaborate. But while we will doubtlessly be 
using a small camera, we'll be fooling around with time exposures and they 
require a tripod. A flash-gun with an extension unit, an exposure meter 
and lens hood, some daylight -color film, a color-compensating filter to 
experiment with, and. a handful of blue flashbulbs should just about fill 
the bill. 

The time of day we choose for making such a picture is most important. 
Mr. Miller wisely made his exposure about half an hour before the sun 
actually set. Then, by waiting until a cloud drifted in front of the sun, he 
had an ideal lighting situation. While the direct rays of the sun were dif- 
fused enough to prevent a “flare” in the lens, the sky and water were bright 
enough to register clearly with a stopped-down lens. 

Notice how the subjects were arranged in this picture to make the most 
of the color tones of their clothing. That is important to remember. When 
you shoot in the dim light of semi-dusk you need every bit of color contrast 
possible—light against dark, and neutral next to color. So in working with 
your own subjects, pay particular attention to the different colors and 
designs in shirts, slacks, and even hair; try to get a varied placement within 
the composition. 

If your subjects know each other well enough you can get them to ban- 
tering among themselves until they forget the camera. If there is a central 
focal point in the picture (toward which everyone is looking) make certain 
that it is worth the concentration it receives. Realism is, perhaps, one of 
the weaker points in the accompanying picture. The subjects lack the 
casualness of close friends. Moreover, the object being cooked is indis- 
tinguishable and it is hard to understand how four people could anticipate 
sharing a solitary morsel of food with genuine enthusiasm. 

Once the general composition for your picture is decided upon, the next 
problem is that of exposure. Let us suppose that after studying the relation- 
ships of camera-to-subject distances within the composition, you decide 
that you will need at least F:8 diaphragm opening to get sufficient depth 
of focus. A direct exposure meter reading on the sky and water shows that 
at F:8 a shutter speed of 1 second is required for a normal exposure. Since 
we want to Sreeenpene the sky a little to accentuate the sunset effect, 
we'll settle for % second at F:8, instead. 

Our next problem is to bring the rest of the lighting into balance. The 
daylight present on the scene is insufficient for rendering any detail in the 
foreground. In order to supply more light we can place one No. 2 B flash- 


bulb in a standard reflector about 8 feet away from the family group for a 
Continued on page 108 
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TRACER LIGHTS 


Photography brings us facts that our eyes fail to see 
in the microscopic, astronomic, x-ray, infra-red, stro- 
boscopic and time-exposure fields. 

Exploring the various photographic techniques, the 
accumulative effect of light exposed on light sensi- 
tive surfaces is one of the most interesting phases of 
photography. Particularly rewarding is the relatively 
little known field of the tracer light. To define this 
idea more clearly, we draw lines with a moving light, 
in a darkened place, before an open lens, making a 
time exposure, so as to retain or accumulate all the 
various movements made by this tracing of light. 
James Brown, of Filmgraphics in Chicago, has coined 
the name “Tracergram” for this type of a photograph. 

The motion of a machine or a person can be an 
exciting composition when it is recorded continuously 
by a camera, and in this kind of seeing the photo- 
graphic process is superior to the eye. Such a motion 
is part of the night picture of the helicopter shown on 
this page. Andreas Feininger tells how he made it: 

“Tracer lights are often difficult to use, because of 
the exposure timing problem. However, on one occa- 
sion I was in the unique position of being able to take 
a picture for the second time without ever having 
taken it the first time. This is how it occurred: 


“Upon seeing the picture of a helicopter taking off 
at night (the small picture, below), the editors of Life 
had liked it so much that they wanted it for use in 
the magazine. However, like all editors, they preferred 
an exclusive version, and consequently I was asked 
to duplicate the shot. They showed me the original. 
At. first glance it appeared exquisitely beautiful and 
fascinating. Upon closer and more critical study, how- 
ever, I found it to have four serious faults: The pat- 
tern made by the lights attached to the tips of the 


HELICOPTER take-off at night was photographed, below, by 
Stanley Tretick of Acme News, with a 4x5 Speed Graphic and 
right by Andreas Feininger, Life photo © Time, Inc. The 
egg-shaped white blur to the left of the spiral is the full moon. 
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What's happening in these pictures? 


The seven pictures on this page were made with the model facing 
camera in front of a black background. On each wrist was taped a batt 
powered flashlight bulb. These supplied all the light used while t 
exposures were made of the movements the model went through in bra 
ing her hair, putting on a stocking, and so on. You might like to test 
interpretative abilities by covering the rest of this paragraph with you 
hand while you try to identify the action in each picture. If you get stuth 
(as we did), the answers are as follows: 1. In this picture the model is 


ting on a girdle. 2. Here she is applying powder, rouge, and lipstig 
8. Putting on a skirt and blouse. 4. Brushing her hair. 5. Toweling after 
imaginary shower (Imaginarily speaking, she must still be pretty w 
6. Putting on one stocking. 7. Doing setting up exercises. Some of 
movements were minimized to avoid a confusion of white lines, but 
are basically complete. We would like to see some original tracer pattem 


made by readers. 





stor. blades was untidy; the flame of the exhaust 
iced a heavy blurred line across the picture; the 
hip itself was poorly defined; and it in no way looked 
ike a helicopter. 
“Having seen this unsatisfactory picture was equal 
) having shot the helicopter the first time. Starting 
it to do a better job was like getting that second 
thance, a definite and rather undeserved advantage. 
Now, of course, it was easy to avoid the mistakes of 
he photographer who had taken the picture. To im- 
prove the light pattern, I decided upon a definite 
purse for the pilot which would avoid the untidy 
multiple-pattern of the previous picture: the ship was 
Hown straight up—then slanting downward toward the 
Fight—and finally rising steeply toward and over the 
gamera and out of the picture. To avoid the annoying 
"exhaust flame from the left side of the ship, I had the 
“right side of the helicopter facing the camera so that 
' the exhaust remained hidden. Before the take-off, to 


get a clearer picture of the ship on the ground, I 
illuminated it strongly with the floodlights of the 
hangar and gave it a time exposure of half a minute. 
And by having the ship turned sideways (to hide the 
exhaust flame) I emphasized the typical helicopter 
silhouette. The heavy white line was made by the heli- 
copter’s running light. At the time of the take-off, the 
running light was obscured by an auxiliary gas tank 
and did not become visible until the ship had risen 
above camera level. An additional undeserved effect 
is the moon which happened to be in just the right 
spot that night, and easily incorporated into the com- 
position by shifting the camera a trifle. 

“The picture,” continues Feininger, “the best of a 
series of four, was taken with a Rolleiflex on Eastman 
Super XX film. An exposure of % minute at F:5.6 was 
used for the ship on the ground, after which the flood- 
lights were turned off. The helicopter rose, and its 
rotor lights traced their path on the film for approxi- 
mately 1% minutes. The negative was developed in 
D 76 and printed on paper of hard gradation to make 
the light-pattern as clean-cut as possible.” 

The kinds of action and subject matter that can be 
recorded by tracer lights is only limited by the imag- 
ination of the photographer. The techniques of get- 
ting the most interesting photographic results vary 
with the type of action. An entire action cycle of a 
dance or a certain simple phase of a sport can be 
recorded. Let James Brown tell how he makes a shot 

Continued on page 126 


TRACER LIGHT photographs are often used to study the movements of athletes. The picture above 
of a girl just learning to serve a tennis ball, reveals errors that an experienced player could explain 


to her visually much better than by words alone. This picture was made with a 


shlight bulb taped 


to each wrist (left) and a third bulb fastened to the end of the tennis racket. Insulated wires run 
from the batteries suspended in a cloth bag from the subject’s back up to her shoulders and then 
down the arms to the bulbs. Adhesive tape holds the wires in place; one wire continues from the 
right hand down the handle of the tennis racket to the bulb on the end. The action was photo- 
graphed against a black background with just enough additional light to illuminate the subject. 


Photos: James Brown. 
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CAMERA 


with a view 


To the user of a view camera, the small pane of 
ground-glass set into its back is a magic window. By 
twisting a few thumbscrews, he can alter the appear- 
ance of a subject at will, fitting its image to his origi- 
nal picture idea. Practical-minded photographers 
have found this a way of showing their exacting cli- 
ents the kind of pictures they want to buy. 

Commercial illustrators, though, have no trade 
secrets about which thumbscrews will do the trick. 
Actually the view camera, which is used almost uni- 
versally among them, is at the same time the most 
basic and most versatile camera made. It combines 
the fundamental simplicity of the box camera with 
an astonishing array of optical adjustments designed 
to handle every picture-making problem. 

Reduced to brass tacks, view cameras are dis- 
tinguished by three principal features. Only one is 
exclusive on this type, but all are necessary to its 
versatility. 

First, all view cameras have a ground-glass focus- 
ing panel used for composition of the picture. To get 
this image the shutter has only to be opened on 
“time.” The photographer sees exactly what will be 


A TILTED CAMERA causes vertical lines to converge toward 
the picture top. This, of course, is not a peculiarity of lenses and 
cameras, but applies to the human eye as well. Subconsciously 
we compensate for perspective when viewing a tall se 
since we know its sides are parallel. When the scene is reduc 

to a two-dimensional picture, however, the exaggerated per- 
spective becomes very annoying (right). Note particularly the 
precarious appearance of the smaller buildings to the left of the 
tall central tower. Photos: Joe Munroe 
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included in the negative, what areas will be in or out 
of focus, just how the lighting looks and what per 
spective the finished picture ‘will have. Thus most of 
the picture planning can be done right at the camer, 
with a minimum of subsequent cropping, dodging 
and other corrective dark-room work. Where exact 
ness is important, such as in planning a picture to fil] 
a certain shape and space or in making a montage, 
the photographer can fasten a tissue tracing over the 
ground-glass as a template for setting up the shot 

Use of large film size—4x5’ up to 16x20/—isg 
second characteristic of view cameras. Ideal for me 
touching, easier to handle without special developer 
and darkroom facilities, large films can save many 
times their additional cost by reducing handling 
time and fussy attention. Since they permit contac 
prints for most purposes, critical detail is preserved 
and blemishes minimized. When desired, over-size 
enlargements can be made, even of small negative 
sections. 

True heart of the view camera, however, and its 
most important difference, are the extreme adjust 
ments that may be made in the relationship betwees 
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By T. T. HOLDEN 
Graflex Photo Director 








RECTILINEAR PERSPECTIVE is preserved only when film 
plane parallels subject plane. The view camera’s rising front, 
above, is equivalent to a higher vantage point for the entire cam- 
era, and offers several unique advantages: (1) without tilting 
the camera, it cuts out foreground while giving more headroom; 
(2) strict parallelism of vertical lines is preserved; (3) both 
top and bottom of the subject are in sharp focus (which is not 
always the case when a camera is tilted). F ocusing on a nearby 
building to “frame” the subject, as in the pictures of the grain 
elevator, can be done either by stopping i the lens or by 
using the view camera’s swings or tilts. 









CONTROLLED DEPTH of field is demonstrated by the two 
upper pictures, both shot with a wide-open lens. In the first, 
taken without use of camera adjustments, only the foreground 
appears sharp due to limited depth of field. In the center photo 
the same — of field has been twisted to include all three 
subjects in the area of sharp focus. A comparison of the two 
shows that the left half has remained practically unchanged, 
while the shrubbery on the right has been brought into focus 
and the right foreground is now definitely out of focus. If cor- 
rect perspective is important, the view camera’s swinging front 
should be used rather than the swinging back, which is shown 
in action at bottom. OPPOSITE: The high key nude by Derald 
Martin is a typical studio view camera shot. The camera was 
tilted down, then the lensboard and camera back were swung 
vertical to correct perspective. 
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object plane, film plane, and lens plane. Thre 
features are responsible for these adjustments. Fi 
the lensboard may be raised, lowered or shifted & 
either side so that the optical axis of the lens is np 
longer lined up with the center of the film. The len 
board may also be tilted forward or back and s 

so that either side is nearer to or farther from the 
film. Secondly, these same movements of the leng 
board can be duplicated by the camera back which 
holds the ground-glass. The third feature is a bellows 
that can be extended from a few inches to a length 
equivalent to two or sometimes three times the 
normal focal length of a lens designed to cover the 
camera’s film size. On a 4 x 5-inch Graphic View If 
for instance, the bellows extend from 2%” to 14”, 
Each of these features has a definite job to do 


The front adjustments serve two purposes: 
1. To center the image on the film. 
2. To achieve sharp focus over the entire negative 
area. 
The functions of the back movements are: 
1. To increase the effect of the front adjustments 


2. To control reproduction of perspective, or to 
create false perspective. 


The extreme bellows extension permits use of @ 
wide variety of lenses from ultra wide-angle through 
various “standard” focal lengths to large telephotos 
It also enables standard lenses to be used at twice or 
three times their focal length for 1-to-1 or 2-tol 
copying of small objects. - 

The front and back adjustments frequently causé 
a newcomer to the view camera some confusion. 
Accustomed to equipment in which these parts maim 
tain a fixed relationship, he can see no reason for the 
adjustments, nor any system behind their operation 


Front Adjustments Give Versatility 


As a first step in simplifying these mysteries, lets 
take the classic, but still adequate, example of the 
man who wants to photograph a tall building. Hav- 
ing selected a camera position, he finds upon inspect 
ing the ground-glass that the top three stories are 
missing from his picture. One solution might be to 
back up to make the image smaller. But he has too 
much foreground in the picture already, and there is 
no way of elevating his camera thirty or forty feet 
for a better viewpoint. 

So our friend tilts his camera upward to get the 
three top stories in his picture and cut out some 
foreground. The parallel sides of the building imme 
diately converge on his ground-glass to make the 
structure look like a pyramid ready to topple down 
upon him. That’s obviously not good for his purpose- 
but it teaches him his first lesson in the effect of back 
movements on a view camera. He finds that parallel 
lines retain their true perspective in a picture only 
Continued on page 116 
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Does it pay 


to 


turn 


PRO? 


When my competitor, Frank Snyder, opened up shop, here in Oxford, Ohio, in 1896, 
he had $10.00 in cash and paid $6.00 a month rent for a Portable Picture Studio. Fifty- 
three years later, I opened up on the opposite side of the street, to see what I could 
do on my own as a photographer, having been an amateur for some time. 

Mr. Snyder did pretty well. He is now a sprightly man of seventy in good health, 
with grown children, a bundle of real estate, a portrait studio and a photo-jobbing 
business. He belongs to all lodges, knows everyone in town, and he and his family 
grew up with enough people in this little village of 3,000 people to sew it up, but good. 

In the village of Oxford, Ohio, I immediately discovered, free enterprise is a matter 
of hustling and haggling. 

You hustle to get business, and you haggle to get lower prices for what you buy. 
When you stop hustling and haggling, Mr. Snyder buys up your equipment, adds it 
to his own, and the town is back on a one commercial photographer basis which is 
all some people say it needs anyway. —.. 

The first commercial job I had here at my studio was making pictures for the Phi 
Delta Theta Centennial. They wanted the usual run of publicity convention pictures, 
but one request that set me back on my heels was the order to shoot a banquet scene 
at which 1100 people would be seated. I had never taken such a huge shot in my life, 
and didn’t even know if it was possible, but their idea seemed to be “you're a profes- 
sional photographer and we want a shot of the banquet,” so I had to come across. 


By GEORGE R. HOXIE 


GEORGE Hoxie’s story is the 
unfinished gamble of a} 
young man who plunged 
from a salaried job into a 
commercial photographie 
studio in a small Ohio village * 
of 3,000 population. His 
training was that of many 7 
good amateurs. 


A MEMBER of A.P.S.A., his % 
lone competitor in the village | 
of Oxford is Frank R. Sny- 
der, who is no rustic with a % 
Hawkeye View. Back in| 
1899, Mr. Snyder sold his” 
first magazine photograph to] 
Woman's Home Companion, © 
It showed the Beta girls of | 
Oxford’s Miami University © 
and was used to illustrate a 
fiction story. Hoxie sighs: 
“And those old girls are still 
his loyal customers.” 














Preliminary canvassing of the scene told me I would 
need forty-eight No. 50 flash bulbs to make a flash ex- 
posure and this was absurd. Test exposures at % sec- 
ond with room lighting suggested this as the next best 
thing. The night for the shooting arrived, and the pres- 
ence of Senator Cain, Chief Justice Vinson and Sena- 
tor Thomas at the speaker’s table didn’t help matters 
any. For psychological reasons and actually to let the 
diners know when the shooting was finished, I set up 
five large flash reflectors for effect and set these bulbs 
off at the end of my % second exposure. Naturally at 
% second there was little movement. Since I didn’t 
have a banquet camera a few people on the edges 
of the scene didn’t get in. But the job was accepted 
and paid for and on Main Street that’s next door to 
success. 

I often wondered what an amateur photographer 
needs to do to prosper when he turns himself into 
a full time tradesman with a camera as his only money 
making tool. Having been at this only eleven months, 
it’s obvious I don’t know all the answers, but I’m right 


on the firing line, as our Kiwanis Club calls it. Even 
my pajamas give off the odor of hypo. 

To understand how I came to take that one breath- 
less step away from a regular (15 years) weekly salary 
check to a business of my own, perhaps you'd care 
to trace my interest in photography. Somehow, pho- 
tography seemed to be a vehicle where I could work 
off steam, especially after I studied it one evening a 
week for two years at the University of Cincinnati. 
After the two years were up, and inspired by the 
outstanding salon record of P. H. Oelman, our instruc- 
tor, I tried the Marshall Field Salon in 1938. I entered 
three pictures which I thought highly of and a fourth 
just to round out the entry. The fourth shot was the 


HERE is the run of the mine work of a small town photographer. 
Could you make shots the equal of these? On the left, the 
President of Oxford’s Western College helps his students pick 
beech leaves to send alumni in connection with a three million 
dollar building drive. Above, a more original baby shot than 
most studios supply: below, a college girl; to the right, Ohio's 
oldest practicing doctor. Hoxie charges a $5 camera fee, plus 
$8.50 for each 11 x 14 print. Toned prints come higher. 





one that brought back my first taste of blood: a Spe- 
cial Award of Merit. It gave me a feeling of belonging 
_ and sold me on exhibition photography, right from 
" the start. In those days, Pittsburgh was the tough one. 
Everyone said: “If you make the Pittsburgh, you are 
made.” I didn’t make it. In that first year of salon 
exhibiting, I sent my prints to about four or five 
salons. One day I received in the mail a bronze medal 
and a letter from Johannesburg, South Africa, saying 
I had been awarded a prize. Seeing my work re- 


produced in their salon catalogue was again just the 
little kick my ego needed to make me feel this salon 
business was really the stuff. At the end of the second 
year I submitted to probably eight salons. and met 
with minor successes. 

In 1989 I began to get interested in camera clubs 
and it was then I joined the Queen City Pictorialists. 
I learned considerably more here than I did in salons. 
Mainly I guess, because they'd take apart any print 
you brought in, criticize it, evaluate it, and tell how 





to improve it. In sending material to salons, you re- 
ceive back either an acceptance if it was good, or a 
return of prints with no comment. 

I found out what a difference chloro-bromide 
papers made. Their wider range in tones, longer scale 
and warmth are more suited for big exhibition prints, 
i also found out that there was such a thing as testing 
to see whether or not I was getting any fog on my 
pictures through light leaks in my enlarger. There 
was a little space in the negative carrier in my own 
enlarger, in which the light given out would strike the 
white enamel on the refrigerator in the kitchen where 
I was making my prints in those days, and this would 





NATURE’S BIKINI is what Hoxie calls this cloud pic- 
ture. He continues to enter photos in salon competition. To 
_ the right, a pleasant “grandpa shot.” Below, a college girl 
studies a succession of bottled embryos in zoology class, 





IN CALIFORNIA where char- 
acters are everywhere, Mr. Knott 
of the Knott Berry Farm has the 
hobby of restoring ghost towns. 
This shot, from one of his res- 
torations, shows a side of an old 
dance hall. Nailed on the door- 
way is a sign “Not Today.” 








be reflected down against my print, tending to fog 
it up a little. 

I tried wrapping up the enlarger in towels like a 
laryngitis case, but finally I gave up and bought a 
new enlarger. It was an Eastman Precision and cost 
me about $67.00 (second hand) without the lens. 

In our club, there were two strong groups: one 
liked an Oelman nude, the other a Silberstein Mexican 
picture. These were looked on as prime subject matter. 


The recurring debate of “What's Wrong With The 
Camera Clubs” or “What's Wrong With The Salons” 
is really a disagreement on what is good subject mat- 
ter. Some photographers prefer to shoot the harried, 
inward-turned life seen on a subway, or aim at some- 
one’s half-bitten sandwich in a cafeteria. Others, as 
the pictorialist Hans Kaden, will haunt a golf course 


at dawn where rising mists and groves of poplars are 
Continued on page 128 
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Autumn in 
the Country 


Out in the country where anything can happen, a 
man’s best friend is his camera. It records unbeliev- 
able autumn hues and story book sunsets, along with 
the satisfying scenes of the earth’s harvest. There are 
startling functional record shots, like the one below, as 
well as the happy scenes shown on the following 
pages. This autumn you can capture some of nature’s 
beauty and drama for your own. 
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JOE MUNROE 


WHICH IS BETTER? The serenity of these tame deer in full color, or the startled lunge of a wild deer 
captured by flash in stark black and white? For wildlife pictures the photographer often must choose 
between the placid beauty of color and realistic action that requires the high speed of black and white film. 


HOBART V. ROBERTS 


HOBART ROBERTS 
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BANKS of powerful Strobo Research units were set up along a city street im 
order to photograph a demonstration of fire fighting skill. Howard Sochurek 
of the Milwaukee Journal stopped the lens of his Speed Graphic down to F:38 
to make this backlighted picture. Behind the drops of water that appear frozen 
in midair, you can see the glow of the main electronic light. 








SPEEDLIGHT OR STROBOSCOPIC? 


by JAMES H. BROWN 


NINE images were recorded 
stroboscopically by the au- 
thor in the time it took a 
subject to slip and fall for 
an Eagle Picher Co. safety- 
first ad. Since stroboscopic 
units require no appreciable 
time for recharging between 
flashes, the number of im- 
ages that could have been 
recorded are infinite. Too 
many images, however, 
would have made the pic- 
ture confusjng. 


Ten years ago our dancing daughters went overboard for the Big Apple while we, if 
we followed the photographic fads of the day, did salaams to the mighty flashbulb. 
Flashbulbs, some exponents swore, were the panacea for all illumination problems 
and whosoever questioned this concept was as passé as a rapid rectilinear lens. 

Today the novelty of using flashbulhs, like the novelty of the Big Apple, is all but 
forgotten. Having grown to understand the little globe of condensed sunshine, most 
photographers think of it as a tool with the merits and limitations inherent in 
any tool. Not so well understood, however, are two other illumination sources that 
are coming of age in photography. These are the electronic flash units known as 
speedlight and the stroboscopic light. 

For several years now we have grown accustomed to seeing pictures which con- 
tain multiple images of subjects in rapid action—ballet dancers and athletes in par- 
ticular. But while it may be obvious that the images were recorded on a single 
negative in rapid sequence, the captions accompanying the pictures are often con- 
fusing. A caption may speak of speedlight as the illumination source one time and, 
in a similar picture, refer to stroboscopic light as the illuminant. Since a speedlight 
and a stroboscopic light are different in both design and operation, how can one 
duplicate the work of the other? 

The answer is that they can’t duplicate each other’s work except in effect, and 
then only under certain conditions. In other words, the main difference between 
speedlight and stroboscopic light is not so much the kind of light they emit as how 
they go about supplying it. 








Can You Tell Which Is Which? 


Two of the pictures in this group are 
“straight” photographs in the sense that 
they were made with ordinary spot- 
lights. One picture was made with 
“stroboscopic” lights in the _ strictest 
definition of the word. Two pictures 
were made with electronic flash units 
which many technicians call speedlights. 
See if you can tell which pictures were 
made with each illumination source, 
then check your deductions with the 
answers at the end of this article. 





Let’s see if we can clarify this further, first with a 
brief definition, then with a verbal diagram. 

According to Webster, the word “stroboscope” 
comes from the Greek word: “whirling, to see. An in- 
strument for... observing the successive phases of a 
periodic or varying motion by means of light periodi- 
cally interrupted. Also the illusion of motion by a series 
of pictures viewed in rapid succession.” The word 
stroboscopic, of course, is later defined as pertaining to 
or on the principle of the stroboscope. 


Moving pictures, then, are photographed _strobo- 
scopically in the sense that they owe their illusion of 
motion to a series of pictures reviewed in rapid suc- 
cession. The pictures that artist-photographer Herbert 
Matter makes by means of a multi-bladed shutter or 
slotted disc placed in front of the lens are also strobo- 
scopic by nature. 

Thus far we have thought of stroboscopic pictures 
only as they are made in rapid succession by means of 
mechanical shutters or discs. Supposing we now for- 
get about mechanical shutters for a moment and think 
of light itself as a type of shutter. 

Imagine, if you will, that you are in a room with a 
camera mounted upon a tripod and focused upon a 
subject. You turn off all the lights so that the room is 
dark and open the camera shutter on “Time.” As long 
as the room is dark, nothing can register on the film in 
the camera even though the shutter is wide open. If, 
however, a flashbulb is fired, the light itself has acted 
as a sort of shutter in recording a single image. 

Supposing, next, that several flashbulbs are arranged 
so that they can be :fired in succession, one after the 
other. With the camera shutter wide open in the dark- 
ened room, the subject can move about and each flash- 
bulb, as it is fired, will act as a shutter in recording a 
separate image on the film. In effect, the resulting pic- 
ture will be quite similar to pictures made with speed- 
light or stroboscopic equipment. With both speedlight 
and stroboscopic units, the camera shutter is opened 
and the flicking on and off of the light itself has the 
same effect on the film as a mechanical shutter. 

Both speedlight and stroboscopic units make use of 
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bulbs which, unlike flashbulbs, can be used repeat- 
edly.°To ask how many times these bulbs can be 
flashed before they wear out is like asking how many 
beans it would take to fill a paper bag. Manufacturers 
often set an arbitrary number of flashes at 10,000 to 
20,000 per bulb, but in all probability some bulbs will 
double this number during their lifetime. 

The. same repeating bulbs are not used for both 
speedlight and stroboscopic units. Like the power and 
circuit units for the respective types of illumination, 
the bulbs are somewhat dissimilar in design. The com- 
mon speedlight power unit builds up a charge on its 


condensers in from 5 to 20 seconds. This time is lim. 
ited purposely to protect the lamps from serioys 
overheating, electrical overloading and consequent 
breakdown. The duration of the flash supplied 
speedlamps ranges from 1/3,000 to 1/30,000 of a seg. 
ond, with the speed of the average unit generally falk 
ing between 1/3,000 to 1/5,000 of a second. A 4 
large flash units made for color photography wi 
great volumes of power (1,000 to 10,000 watt secor 
capacity) have flash durations ranging from abo 
1/600 to 1/1,000 of a second depending upon ff 
various constructions. The longer the recharging tig 
between flashes, the smaller the power unit needeg 
hence the more portable the speedlight unit become 
Stroboscopic lights, on the other hand, are built i 
flash many times per second. Professor Edgerton ai 
his associates at Massachusetts Institute of Technolo 
designed stroboscopic lamps as far back as 1930 tf 
would flash 4,200 per second. Gjon Mili, whose pig 
tures often appear in Life, and Ralph Bartholomew 
Jr., of New York have stroboscopic units that flash 
many times a second. My own unit (Filmgraphieg 
Studio, Chicago—Ed.) will operate at variable speed 
up to about 200 flashes per second. a 
Since stroboscopic units feature fast repeating flashy 
the power to recharge the condensers must be infinitely; 
greater than required for speedlight units. Rectifier 
parts such as transformers and tubes must also bé 
larger—all of which adds up to a bulky, heavy, and 


Continued on page 120 
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A DOOR on the back of the” 
author's stroboscopic powe 
unit (above, left) swings} 
open to provide access t@ 
the maze of condensers, reg 
tifiers, and transformers: 
within. This cabinet unit) 
cost about $5,000 for ma” 
terials, and will furnish up? 
to 200 flashes per j 
Left, the author at work.” 
The power unit is in the left 
background (front view). 7 
_ Ordinarily the studio is dark} 
ened between stroboscopic = 
flashes. For this illustration, > 
the lights were turned of% 
and a camera in the back 
of the studio was set for a 
time exposure. As the model 
moved across the floor, the” 
author flashed the strobo-7 
scopic unit four times, regis 
tering an image each time” 
A floodlight was then 
snapped on long enough to § 
record the rest of the studio = 
interior, Photo: Art Ahlers. 





REMINISCENT of famous paintings of the Three Graces, this stroboscopic picture 
captures the swirling ryhthm of a dancer's movements. Black backgrounds are used 
for electronic flash pictures that are to contain multiple images the same as for 
recording multiple images with any other light. Otherwise, background objects 
would show through the subject images. 


Photo: James Brown. 





Change ot Pace 


Knowledge of human nature is as essential 


to dramatic pictures as knowing how to process 
your film, declares LOOK’S chief photographer 


_ Sane 


STANDING on a chair about ten feet away from the subjects, Rothstein made 
this at 1/200 at F:11 with a Linhoff on Super XX using one No. 5 flash bulb. 
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By ARTHUR ROTHSTEIN 


Did you ever wonder about the man behind the pic- 
ture? When you see a photograph in a magazine that 
makes you stop turning the pages, did you ever ask 
yourself what kind of a person took that picture? 

The fact is that many leading magazine cameramen 
have started out as button salesmen, architects, house- 
wives, electrical engineers or stenographers. Before 
becoming interested in photography, I prepared my- 
self for a career in medicine. 

The pictures you see in the better magazines are 
made by a very special class of people. They can be 
as temperamental as movie stars, as cultured and 
informed as university professors, and they are under 
as much tension when working as a man facing a 
Congressional inquiry. Almost all of the men and 
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THE TRADEMARKS of Arthur Rothstein 
are these two photographs he made for the 
Farm Security Administration in 1935. 
Both photo graphs have been reproduced 

times and aroused great con- 
troversy. The u hot h was one 
of a cubis ue Pi te Admin- 
istration to convince Congress and America 
that “one third of a nation was poorly 
fed, rly housed and poorly clothed. 
The . picture shows the “black bliz- 
zard” that started the Okies on their trek 
to California. 
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INTIMATE, appealing, yet impersonal, this peek into milady’s boudoir is a fashion shot Arthur Rothstein made for 


Look. Turning the model’s head away from the camera, a fashion technique, usually conveys an expressive note. 
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| WHEN part of the Blue Ridge 
| Mountains of Virginia were made 
- into a National. Park, mountaineers 
| were living there just like their 
| amcestors of 150 years ago. Their 
families were moved to make way 
for the park. Here is a document 
fone of these pioneer women. 


De 
| women who have succeeded as magazine photog- 
| taphers have two things in common. First, they are 
' experts in photographic techniques. Second, and just 
| as important, they have deep insight into human 
) Nature and are at least amateur sociologists. 
_ A photographer I know worked as an office boy on 
| @ magazine and went from there to a studio, then to 
the laboratory as a technician. Through these appren- 
» ticeships he learned photography well enough so that 
mechanically and technically he could take good 
pictures. 
However he has not been able to work at the level 
of the magazine photographer. He hasn’t acquired the 
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kind of intellectual training to make it possible for him 
to inject editorial meaning into the things he sees. 

During the war, I trained hundreds of men to be 
Army photographers. At the end of six weeks of inten- 
sive training they produced sharp, clear, well-exposed 
pictures; but there proved to be more to the making of 
photographs than the mechanical operation of the 
camera. I-would hesitate to call these men photog- 
raphers; they were simply cameramen. 

Yet there are many photographers renowned for 
their perception and for the expressive qualities of 
their pictures who admit to only a limited knowledge 
of the mechanics of photography. I am sure that if 
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they had six weeks of fundamental technical training, 
they would widen their scope tremendously. 

I know one such photographer whose intellect tells 
him just when to click the shutter, just where to point 
the lens, but he has never learned to process his own 
film. As a result he lacks understanding of how to bet- 
ter his work. He could gain that insight from learning 
technique. 


How Do You Start? 


Is there an ideal training that.a magazine photog- 
rapher can follow for a successful career? 


I think the first requirement is education on a gg 
lege level, either by attending*an institution of highe 
learning or through self-education. You must hay 
your intellect developed in a mature way. Most impop 
tant is the knowledge of human beings, how they liye 
work and play, and this comprehension is best deyg). 
oped through formal education. 

One actual incident illustrates how a problem § 
overcome through technical knowledge. 

Recently I was assigned to make pictures of 
U. S. S. R.’s Viacheslav Molotov speaking before the 
United Nations Security Council. The light was poor, 





Flashbulbs were forbidden. It was also necessary to 
shoot from a great distance. Using a long focal length 
lens which was relatively slow, I found that the fastest 
film I could acquire was still too slow to get well- 
exposed negatives. 

That left two possibilities; over-develop high speed 
film, or hypersensitize my film with mercury vapor. I 
did the latter by storing for 36 hours my rolls of 35 
millimeter film wound on the reels of developing 
tanks, with a few drops of metallic mercury deposited 
on the bottom of each tank, each one sealed with 
scotch tape. At room temperature, the mercury vapor 
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TURNABOUTS make good candids. 
Here, Maxie Rosenbloom yawns in 
boredom while seated 20 feet from 
the center of attention at a _prize- 
fight at Madison Square Garden. 


> 
“SATURDAY NIGHT DATE,” a 
title that is both appropriate and 
true, labels this documentary’ shot 
of a Birmington, Alabama youth. 


increased the speed of the film by 50%. Using this 
faster film, I was able to photograph Molotov with 
assurance that my negatives would be good. 

Through preliminary tests, I found that exposures of 
1/5 sec. at F:4, the maximum aperture of the 300mm 
lens used, was sufficient to produce a negative that 
printed well. It is usually true that for every gain of 
one kind in a chemical process there is a loss of an- 
other kind. Here the process of hypersensitization pro- 
duces a certain degree of fogging. This may be mini- 
mized by subsequent development in a slow borax 
developer.. The over-all fog creates a flat negative 
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UNDER blue skies, a peddler offers his back scratchers, tooth picks, ear picks, anj 
other personal hygiene implements, and is in sharp ¢ 


contrast to the popular cop. 


cept of the inscrutable Chinese. Made by the author on the Shanghai waterfrom 


which requires a more contrasty paper which in turn 
brings out the grain. But, it is obviously better to get 
the picture, deficient though it may be in quality, than 
to get nothing at all. 

A knowledge of chemistry also helps the photog- 
rapher who finds it necessary to develop his film by 
inspection. For panchromatic film, the formula I have 
used is a simple one—1 gram of pinakryptol green to 
500 cc of water. This is diluted for use with 10 parts 
of water. The film is immersed in this bath for two 
minutes in total darkness and then developed in the 
usual manner. During development the film may be 
inspected frequently by a yellow-green safelight with- 
out any danger of fogging. It is apparent that this pro- 
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cedure has many advantages for the photographer 
who may want to adjust his time of development for 
exposures under difficult conditions. 

The success of your photography many times dé 
pends on an ability to understand people who have 
way of life different from your own. A fundamental 
anrreciation of all this is attained by taking a formal 
course in sociology or reading books on the subject. 

The changes affecting our lives in the great depres 
sion following the crash of 1929 provided a particulat 
era during which I did considerable work in doct 
mentary photography. This was the time when the 
Farm Security Administration, under the direction of 

Continued on page 12% 
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A CAMERAMAN, 
who understands his 
subject, can take a 
workingman, a pipe, 
and an oversize glass 
of ale and make a 
picture that reveals 
a British laborer at 
the pub on the cor- 
ner. Instead of rep- 
resenting Alexander 
McQueen -of Coven- 
try, it turns out to 
be John Bull himself. 





By BERNARD SILBERSTEIN 


The day’s work is done and you are looking forward 
to a quiet evening in the darkroom. You dust off the 
enlarger, fill the developing trays, and begin sorting 
out the negatives you are in a mood to experiment 
with. So far so good—you are finding enjoyment in 
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Lazyman °s 
darkroom 





the hobby of your choice. 

Then the first print is made and the old darkroom 
pest pops up, on schedule. It’s our friend, agitation 
The books have this to say about it: 

“The constant and periodic agitation of film during 
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FILM TANKS and 
developing trays up to 
8x10” can be agitated 
with this motor-driven 
outfit built front Erector 
Set parts. A larger 
agitator for handling 
16x20” trays is de- 
scribed in the text. 
Mechanical agitation in- 
sures even development, 
printing, fixing, and ton- 
ing. It also reduces the 
time required for some 
processes as much as 20%. 


development is of the greatest im- SIDE VIEW OF SMALL TRAY AGITATOR 
portance. Infrequent and irregular 
agitation will inevitably result in un- i somsli 





even densities and streaks in the final motor shaft worm gear 
photographic image which can never 4" dia. 12 tooth gear 
be corrected, once the damage is i pb eine 
x Yq bolt 

done. Uneven development shows up 

more prominently in the blank sky 
areas of landscapes and in the thinner 
portions of negatives.” 

Developer manufacturers recom- 
mend agitation at least once every 
two minutes during development and 
their recommended development time 
at a given temperature is usually 
based on that cycle of agitation. Con- 
stant mechanical agitation decreases nee seaescall 
development time by approximately eer 
twenty percent. In other words, if a a tnt 

3 ectric 
film is supposed to be developed at Motor 
sixty-eight degrees for fifteen minutes, 
the use of constant agitation would 
reduce this twenty percent of fifteen 
which is three; hence the correct 
development time would then be we re rn mene nceceed 


twelve minutes. 1” x Yq” bolt on edge of 
. /— 36 tooth gear to act as 
With Paper, Too 2” x 24,” side plate eccentric. 


It is essential that the developing bolted to side of motor 
fluid covering the surface of the 
Continued on page 114 
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PLAN VIEW OF SMALL TRAY AGITATOR 
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Here are the equip- 
ment, lights, camera, 
film and extension 
cord you need to 
make pictures in 


your living room 


Pictures with a bridge lamp 


You can take good indoor pictures using artificial light with an 
camera. All you need besides the camera is a roll of fast film, some 
photoflood bulbs, a couple of bridge lamps to hold the bulbs, anda 
steady support for the camera. 

Your photo dealer cart supply you with Kokak Super XX, or Anseo 
Superpan Press film, either of which are excellent for indoor pur 
poses. Number 2 Photoflood bulbs that have built-in reflectors make 
it possible to take the cloth or parchment shades off your lamp 
stands, thus eliminating the chance of their becoming scorched from 
the heat of the bulbs. Reflector Photoflood bulbs can be purchased 
from your dealer for about $1.19 each. Ask for RFL2 bulbs. If you 
have only one bridge lamp to support a bulb, a vase-lamp or goose 
neck lamp stand will do for the other bulb. When you are ready 
take pictures, someone can hold the second lamp in the right position 
long enough for an exposure. In lieu of a tripod, the camera cam be 
placed on an end table, using books or magazines to raise it to the 
right height. The idea is to have a steady support for the camera 90 
that the images in the picture will not be blurred by movement 











HOUSE PLANTS can be used to throw exciting shadows. The 
lighting set-up is shown below. One photoflood gave enough 
light against the background for an exposure of 1/25 at F:11. 


The lamp that is closest to your subject naturally 
throws the most light upon the subject. This, then, is 
your main light. The amount of exposure you must 
give (the length of time the camera shuttef must be 
open to record an image upon the film) depends 
upon the distance between the main light and the 
subject. The distance between the camera and the 
subject has no bearing upon the exposure time. The 
purpose of the second light is to “fill-in” the deep 
shadow areas created by the main light. That is why 
it is aptly referred to as the fill-in light. You will prob- 
ably want to make many indoor pictures using only 
a single light, but when you do add a fill-in light (or 
even a dozen extra lights), the exposure time will still 
hinge upon subject to main light, distance. 





MAKE-SHIFT light stands and 
camera tripods aren’t impressive, 
but they will get the pictures The 
picture above details the way the 
picture below was taken. The pho- 
toflood is in the bridgelamp stand, 
which is placed on top of an end- 
table and tilted back with a book. 
The camera height was built up by 
using a waste basket on top of a 
sewing table, then a couple of 
books were added for good meas- 
ure. An exposure of 1/2 second at 
F:11 produced a good negative on 


fast panchromatic film. 


e 


Se ilietete eta an 


FLOODLIGHT EXPOSURE CHART 
Using one or more RFL2 (Reflector Photoflood Lag 
and Kodak Super XX or Ansco Superpan Press 


Distance from 
Main Light to 
Subject. (Ap- 
prox. Feet) 


8 to 12 


13 to 17 


Box Camera Shutter Speeds: 
Shutter Speeds. | Lens Openingg 
(Lens Openings} for Adjustab 
Non-adjustable ) Cameras 
Snapshot Speed | 1/25 sec. @ F: l 

1/25 @ F:11 1/50 sec. @ F: 
ioncsovsltedincs sessseeeee | 1/25 sec. @ Fil 

1/100 sec. @ Fi 
1/25 sec. @ F: 
~ ¥% sec. @ 
% second 1/25 sec. @ 


sec. @ 


1 second sec. @ F:] 
sec. @ F:8) 
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Practically all box cameras are “fixed focus” cam- 
eras—that is. they have non-adjustable lenses which 
operate at about 1/25th second with a lens opening 
of about F:11. If the main light is placed only 3 or 4 
feet away from the subject an exposure can be made 
at ordinary snapshot speed. This is assuming that an 
ordinary subject does not receive an abundance of 
additional light reflected from close-by white walls 
or ceilings. Several of the accompanying pictures were 
made at snapshot speeds of 1/25th second at F:11 
with the main light as much as six feet away from 
the subject—but only because of the proximity of very 
light-colored walls which reflected light. 


Continued on page 112 

















THE PHOTOFLOOD used for this picture was in the flexible 
holder, three feet away and leaned well forward of the gil 
and the cat, as shown in the drawing left (the artist thought 
she should hold him in the other arm for awhile). The expo 
sure was 1/25th at F:11 on Super XX film. 


PICTURES of papa’s pride and joy 
cinch in the bath-tub, because the 
bounces all around the light surfaced 
One photoflood placed as shown in the 
gram above provided the light for a” 
held exposure of 1/25th at F:11. 





No doubt 
ghout it-they te 
Kodachrome 
pictures 


YOU just can’t miss it... the over-all crispness 

... the sunny brilliance . . . the technical ex- 

cellence of a Kodachrome Print or Enlargement. 

And it would be strange if they weren’t 

pretty wonderful, wouldn’t it? Kodak researchers 

and technicians have lived with color so long. 
And now you can get Kodachrome Prints 

and Enlargements from any color transparency— 

miniature, roll, or sheet film. Just take 

your favorites to your Kodak dealer for 

an extra “dividend” from your work in color. 


Kodachrome Prints 2X (244 x 34 in.)..$ .60 
Kodachrome Prints 3X (3 x 434 in.) ... 85 
Kodachrome Enlargements 5 x 7 in 

Kodachrome Enlargements 8x 10 in.... 5.75 
Kodachrome Enlargements 11 x 14 in... 10.00 


Minimum order, $1. 


it’s Kodak for Color 


“Kodak” is a trade-mark 





BULLETINS 


NEWS OF KODAK PLANS AND PRODUCTS 


Above, the new Kodak Synchro-Rapid 800 Shutter, 
on a Kodak Tourist Camera with Kodak Anastar 
£/4.5 Lens. Af right, a view of the unique blade 
mechanism—with counterbalanced rotary blades 
instead of the common reciprocating blades. 
Mechanism also includes safety blades which 
open just before the rotary blades go into action. 


It’s Here— 


A Kodak Tourist Camera 
With 1/800-Second Shutter 


CAMERA news of the month—the Kodak 
Tourist Camera with Anastar f/4.5 Lens and 
new Kodak Synchro-Rapid 800 Shutter. 

You know the Tourist Camera; it is famous 
for its rigidity, its bed shutter release, optical 


Ska 


Its Kditing That Makes The Movie 


ALTHOUGH ‘good individual scenes are es- 
sential, they—alone—don’t assure truly fine 
personal movies. The best films, as every ex- 
perienced movie maker knows, although 
taken with a camera, are made over the 
splicing block. For here...as you trim 
overlong scenes and delete bad frames... 
as you insert titles...as you rearrange 
scenes for better continuity... and as you 
assemble your films onto large reels for 
longer, uninterrupted shows—you're pro- 
viding the smoothness and tempo that dis- 
tinguish movie reels from real movies. 
You're adding the ‘“‘Hollywood touch" to 
your personal films. 

With Cine-Kodak equipment, editing is 
easy... actually a real part of personal 
movie enjoyment. Plan to see your Kodak 





dealer soon about the items of your choice 
and get started right... right away... in 
shaping up your diary of personal movies. 


I. Handy splicer Here's your basic editing 
tool—Cine-Kodak Senior Splicer, a remark- 
ably efficient little unit that you can use 
alone or attach to almost any type of rewind. 
The Splicer’s built-in aids compress the 





finder, double-hinged back, and genes 
style-wise smartness. But the chanceg 


you don’t know the Kodak Synchro-Raws 
800 Shutter. Because it’s brand new, Ang 
top speed is 1/800 second. a 

For a between-the-lens shutter, thatgy 
phenomenal speed. In this new shutter, itis 
a dependable, repeatable, reliable 
not a sensational peak to be reached unds 
ideal conditions. Possibly your need for 1/80) 
is not frequent, but when you need it, 
you really need it. 

The 800 is not simply a stepped-up oop. 
ventional shutter. It is a new design jj 
which the shutter blades spin on their axe, 
The action is rotary, not reciprocating. Ong 
result of this design is smooth action; another 
is high speed potential. Ten speeds—| sec, 
1/2, 1/5, 1/10, 1/25, 1/50, 1/100, 1/200, 1/409 
and 1/800—are offered, in addition to "B” 
Flash synchronization is exceptionally smooth 
and flexible, adjustable to suit the time-delay 
characteristics of the several types of flash 
equipment, including Kodatrons and other 
electronic flash lamps. 

Design-wise, one of the most important 
features of the new shutter is that it has led 
to the development of an exceptionally true 
and rigid lens mounting. The Anastar £/45 
Lens is one of the finest ever put in a folding 
roll-film camera. It is a four-element lens 
Lumenized, of course. 

Of itself, this new Kodak Tourist Camer 
is a brilliant achievement. When fitted with 
the Tourist Adapter Kit for 828 (Bantam) 
films, it offers the greatest versatility and the 
widest speed range of any folding roll-film 
camera. Because of production limitations, 
this camera is the only one in which the 
Kodak Synchro-Rapid 800 Shutter is to he 
incorporated for some time. 

The Kodak Tourist Camera with Anastar 
#/4.5 Lens and Kodak Synchro-Rapid 80 
Shutter is $95, including Federal Tax. 


whole splicing operation into a few easy 
steps. And, just as important, they provide 
the exactness needed for consistently good 
results. With a single action, the double 
bladed shearing arm squares off both film 
tips with matched evenness. The attached 
scraper lets you remove the emulsion with 
out harming the film base. And the unique 
pressure clamp automatically applies the 
firm, equalized pressure essential to smooth, 
permanent film welds. 

For use with both 8mm. and 16mm. film, 
Cine-Kodak Senior Splicer can be obtained 
separately or as part of any of the Cine 
Kodak editing outfits described on this page. 
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There's a Kodaslide Projector to fit every projec- 
tion need. Here's the line-up. At left, the 1000- 
watt Kedaslide Projector, Master Model—a high- 
performance, power-cooled unit suitable both for 
home use and for commercial or lecture use in the 
largest auditoriums. It's available with any of five 
fine lenses—three Kodak Ektar Lenses, two Kodak 
Ektanon Lenses—ranging up to f/2.3, with a choice 
of focal lengths for longer or shorter screen 
ranges. Price, with Kodak Projection Ektanon 
5-inch £/3.5 Lens as pictured, $181. Next, the 
smartly styled Kodaslide Projector Model 2A—an 
ideal unit for home use. It has a strong die-cast 
metal body, built-in elevation adjustment, smooth 
focusing, highly efficient optical system; takes a 
150-watt lamp and has a 5-inch f/3.5 Kodak 
Projection Ektanon Lens. For use in lecture halls 
and clubrooms, a 72-inch £/4 lens is available. 
Price, with 5-inch lens, $47.50. At right is the 
capable, minimum-priced Kodaslide Projector 
Model 1A—a very compact, sturdily built pro- 
jector for home use. This model has a 4-inch f/3.5 
Kodak Projection Ektanon Lens, for large pictures 
at short ranges, and uses a 150-watt lamp. The 





price, $27.50. All Kodaslide Projector lenses are 
Lumenized, for screen images of maximum color 
purity and improved screen brightness up to 150 
percent compared to non-Lumenized lenses. 





‘To Stow Summer Color Now—Aatumn Color Soon 


Let Your Color Slides Be Seen 
At Their Best, Through 
Thoughtful Editing And Good 
Viewing Equipment 


Editing Aids— Orderly arrangement leads 
to good slide shows. Kodaslide Sequence 
Files are compact, handy, and hold 115 card- 
board or 45 glass slides in neat order; price, 
$6. Kodaslide File Boxes, at $1.15, are eco- 
nomical all-metal units; hold 150 cardboard 
or 53 glass slides. Kodak Ready-Mounts, in 
boxes of 50, are $1.50; a box should be kept 
on hand for remounting cardboard slides 
when they begin to show wear. 


For Daylight Showing—The Kodaslide Ta- 
ble Viewer, at left, has created a new trend 
in the showing of color slides. Its unique 
black screen shows pictures brilliantly in a 
normally lighted room. And because it's a 
complete unit—projector, slide changer, and 
screen all in one—it can be put into action 
with a minimum of “'setting up.’ The slide 
chamber holds up to 75 cardboard slides— 


or up to 30 glass-mounted slides—and the 


convenient push-pull changer handles either 
type of slide with equal ease. For intimate 
home showings, to a group of three or four, 
it has no equal. Salesmen, demonstrators, 
travel agencies, real estate offices, specialty 
stores, scientists, medical men, and many 
others are finding it ideally suited for pres- 
entations or office consultations. The price 
is $95. 





2. Movie preview Cine-Kodak Editing 
Viewer projects your films—in action—on 
a built-in screen as you wind or rewind 
them. The Viewer eliminates hide-and-seek 
with elusive movie scenes or frames. When 
you come to a scene to be deleted or rear- 
ranged. .or to a part where a title is to be 
inserted . . . just touch a lever. The margin 
of the frame being viewed is harmlessly 
notched for easy, later reference. 

The Editing Viewer is made in two models 
—one for 8mm. films... one for 16mm.— 
and is designed for use with any horizontal 
Tewind. 





3. Editing outfits Choose either of these 
fine outfits for real convenience in precision 
editing—Cine-Kodak Senior Editor (front) 
for both 8mm. and 16mm. movies. . . Cine- 
Kodak Master Editing Outfit (back) for 
16mm. films only. With either, you get the 
Cine-Kodak Senior Splicer and a geared- 
spindle rewind mounted on a sturdy hori- 
zontal base. 

The Master Editing Outfit, which also 
includes the 16mm. Editing Viewer, is 
the choice of the experts—its all-metal base 
and heavy-duty spindles provide steadiness 
and capacity ample even for precise work 
with large reels of 16mm. film. 





4. Portable outfit Cine-Kodak Editing Kit 
is a “cutting room” in one compact case— 
complete with every attachment... every 
piece of equipment... you'll need to edit 
your movies. Rewind, Cine-Kodak Senior 
Splicer, Cine-Kodak Editing Viewer, editor 
bracket, work tray, and storage space for 
reels and cans are all included. 

You can set up at a moment's notice—just 
lift the lid. And when your editing is com- 
pleted, simply replace the cover—the whole 
outfit folds compactly for safe, handy carry- 
ing and storage. 

Cine-Kodak Editing Kit is available in two 
styles—one for 8mm....one for 16mm. 





See your Kodak dealer 


KODAK products are sold through 
Kodak dealers, any of whom will be 
glad to complete the descriptions of 
Kodak products which are mentioned 
in these pages, And in matters of gen- 
eral photographic information your 
Kodak dealer will be fcund to be 
soundly informed. 











Kodak 





















































“GREENSPRING LANE” ... 1st Prize, Continental Print Contest 


“BABY SOCKERS” ... 1st Prize, Feature Class, 
Press Photographers of Baltimore Annual Competition 


5 A TRADE. MARK 


7 “The advantage of 

Kodak OPAL.G Paper for 

salon exhibition work is its tremendous 
flexibility. An endless variety of warm 
tones, from reddish to olive, may be 
obtained by slight changes in developing. 
With gold (blue) toning, the coldest 
tones are equally simple. The paper is 
virtually fogproof—frequently I have 
developed prints five or more minutes 
to achieve some interesting quality.” 


@ “It’s the facial detail 


that ‘makes’ this picture... 

the brave but hopeless resignation 

on the victim’s countenance, plus the 
fiendish glee exhibited by the aggressor. 
With KODABROMIDE Paper, I was able 
to penetrate every bit of this vitally 
important detail in the important 
highlight areas (the two little boys’ 
faces), at the same time retaining 
sufficient detail in the shadows so 


that the dark areas did not clog "73 


These and other fine Kodak papers are 
available at your Kodak dealer's... 


Eastman Kodak Company, Rochester 4, N.Y. a 
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‘ photo data clip sheet for future reference 


© Two organic dyes, pinakryptol green and pinakryp- 
tol yellow, come to the aid of photographers who like 
watch their films during development. These dyes, 
used in very dilute solution, reduce film sensitivity 
‘and permit developing most panchromatic emulsions 
under safelight illumination without danger of fog. 
_ With some films pinakryptol yellow is a more pow- 
_ erful desensitizing agent than its companion, how- 
' ever, with other emulsions its use is unsatisfactory. 
_ Many workers prefer the green dye for its consistent 
performance. Both the green 
and the yellow are supplied 
in powder form and need 
only be mixed with water 
for use. The solutions should 
be stored in brown bottles 
to prevent decomposition. 
A Wratten Series OA or 
Ansco A-6 safelight with a 
10-watt bulb may be used 
for the fast panchromatic 
emulsions if these instruc- 
tions are followed carefully: 
Make up a stock solution 
of pinakryptol green using 
15 grains of the dye to 16 
oz. of water. For use, dilute 
1 part stock solution with 
10 parts water. In total dark- 
ness, immerse films in this 
solution for two minutes at 
68° F, then transfer to the 
developer. After one half 
the developing time has 
elapsed, films may be in- 
spected for 10-second periods at intervals of one min- 
ute. Films should be held 2 to 3 feet from the safe- 
light during inspection, and between inspection inter- 
vals the safelight must be turned off. Developing time 
for desensitized film will be about 50% above normal. 
Also pinakryptol green may be added directly to a 
developer which contains no more than 15 gr. (1 gm.) 
of hydroquinone in each 82 oz. In this case use 1 part 


how to use 


PINAKRYPTOL GREEN 


for developing pan film 
by inspection 


stock solution to 80 parts developer and proceed as 
before. Note: Pinakryptol yellow cannot be added to 
the developer, but must be used as a forebath only. 
Inspection development, of course, calls for prac- 
tice before you can achieve exactly the desired degree 
of contrast and density. Remember that ordinarily 
negatives are inspected after the emulsion has been 
cleared by the hypo. When viewed before fixing, the 
negative appears quite dense. Since it’s not possible 
to give the film careful inspection during the ten sec- 
onds allowed, watch first the 

over-all density of the neg- 

ative. When a negative is 

fully developed, the emul- 

sion side is almost com- 

pletely blackened except for 

the deepest shadow areas. 

A simple way to acquaint 

yourself with the procedure, 

and with the appearance of 

negatives being developed, 

is to combine standard time- 

temperature methods with 

desensitization. Follow the 

above procedure, but set a 

timer adding 50% to the rec- 

ommended time. When de- 

velopment is half complete 

begin periodic inspections— 

10 seconds each minute— 

and continue for remaining 

development. Don’t rely up- 

on the visual inspection— 

simply note the appearance 

of film during development. 

Unfortunately pinakryptol solutions are subject to 
deterioration by bacteria growth. This danger, how- 
ever, may be overcome by preparing the solutions 
with a 50-50 water-ethyl alcohol mixture rather than 


with plain water. If stored in well-stoppered *brown~* 


bottles, pinakryptol solutions will keep for several 
months. As a rule, the desensitizer will be used up 
before being exhausted. GEORGE BOARDMAN 
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WATCHES & 
WEATHERVANES 


By BEN ROSE 


For the news or documentary photographer manipu- 
lating the negative or print is a sign of weakness. Not 
so with the illustrator! He may be called upon to use 
all of the tricks of the trade to get a special eftect; 
double printing, composites, local bleaches and inten- 
sification are all fair game. 

For instance, when I made this photograph of the 
watches and the weathervanes for Town and Country, 
a straight print from the negative was very confusing. 
The watches were camouflaged by the contrasty back- 
ground. Yet the weathervanes, with their connotation 
of travel were desirable, Town and Country's art direc- 
tor wanted the watches to say: “Put me on your wrist.” 

To make the photograph illustrated here, required 
selectively reducing the contrasts of certain portions 
of the negative. The method I used was a variation of 
that used by photo engravers before copying color 


transparencies. 


A Quick Look at Density Ranges 


Let’s take a brief look at the theory of this density 
reduction method in order to get an idea of how it 
works. Roughly, we can assume that a negative is 
divided into two sections. Section 1 is the transparent 
area which, in the print, becomes the dark area, as 
every photographer knows. Section 2 is dark in the 
negative and becomes the light area in the print. 

Assume also that Section 2 has a density (a meas- 
urement showing the amount of ‘light that can pass 
through the negative ) 30 times that of Section 1. Con- 
sequently, the negative’s density range is 30 to 1. 


THE STRAIGHT PRINT, below, and the fanciful final print, 
right, were both made from the same negative. Ben Rose tells 
how he used “know-how” to make a magic transformation. 


Now, suppose that you make a positive transpar- 
ency of this negative by projecting a light through it 
onto film, in much the same way as slides are made. 
The images in the positive transparency would coin- 
cide with those of the original negative, except that 
the transparent part on the negative would be dark in 
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the positive, of course. In the process you can vary 
the contrast by controlling exposure and development. 

If Section 1, the transparent area in the negative, is 
exposed and developed to only half of the maximum 
density of the negative (that is, % of 30) in making 
the positive transparency, the following would result: 
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a. The dark part of the positive, resulting from ex- 
posure to Section 1 of the negative will have a den- 


sity of 15. 

b. The light part of the positive, resulting from: ex- 
posure to Section 2 of the negative, will have a den- 
sity of approximately 0. Continued on page 110 
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T’S HERE! the centu 


NEW LOW-PRICED GRAPHI 
mt $1092 


_ Backed up by all the 
Name “Graflex” stands for! 


Now, for the first time, you can have a new low- 
— Graphic camera—the Century—with all the 

ne picture-taking qualities typical of the Graflex 
line! To answer the great demand for a camera 
made by Graflex in this price range, Graflex engi- 
neers went to work and designed the camera value 
of the century—The Century GRAPHIC! 


POPULAR FILM SIZE 
Made for you, you, and you . . . this precision Graphic 


gives 214,” x 31/4,” pictures! You get a good-sized negative 
for ample album photos ... or for enlargements that are 


really sharp. 


NEW TRIOPTAR LENS 


And to give you those truly sharp negatives the 
Century is fitted with a new, fine lens—the 
Teioptar. Just as so many professionals—as 
well as strictly-for-pleasure a ee 
know they can depend on their Pacemaker 
Graphics and Su D Graflex camera for pic- 
tures of unbeatable quality—you can be sure 
that the Century with its outstanding lens will 
do an outstanding picture-taking j 


NEW! THE GRAFLOK BACK 

In addition, the Century has the new GRAF- 
LOK back (now available as an accessory for 
all Graphic 214 x 31/4 cameras) that enables 
you to use the new roll holder interchangeabl 
with standard Graphic accessories. All in all, 
here’s the camera you’ve been waiting for— 
see it now at Graflex Dealers! 
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SENSATIONAL NEW GRAFLEX ROLL 


FILM HOLDERS! 


At last! The new Graflex roll hold- 
ers take standard roll film—black 
and white or color. Two sizes: regu- 
lar 214, x 314 or the popular 214 x 
214 square for extra pictures per 
roll or for jumbo color slides. Think 
of it—now you can go into your 
photo-supply store, simply ask for 
a roll of black and white or color 
film and load your new Century 
Graphic! The Graflok back is stand- 
ard on: the wonderful new Century 
GRAPHIC. That’s why it’s so easy 
to use roll film with this camera. 





Popularly priced, you can the 
ae Graflex Roll Film Holder and 
have it handy when you want to us 
roll film. This Graflex development 
answers the demand of those whe 
prefer roll film picture-taking. Se 
it at your local.dealer. He'll be 

to demonstrate the ease with whi 
you can use standard roll film i 
your new Century Graphic, 








Help Yourself to a Prize in The New 
1949 Graflex Contest, With The New Book 


‘Contest Open 
‘Oct. 1 to Dec. I 


“Once again the time has rolled 
‘around for the exciting, annual 
)Graflex Photo Contest. 1949 will 
‘see a new crop of outstanding pic- 
tures by Teen-agers, Non-Profes- 
‘sionals, and Pro essionals all over 
the world. 

Everyone will hive used a fine 

camera from the famous Graflex 
line— Pacemaker Graphics, Super D 
Graflex, Graphic View II, the great 
new Century Graphic! 
‘- Here’s your opportunity to carry 
away a prize (or pftizes) from a 
total of $5000.00 given away! Don’t 
hesitate a moment! Start shuffling 
those negatives now! Start out to 
take new pictures today! 

Full contest details on entry 
forms can be obtained from your 
dealer—or write us c/o Graflex 
Contest Manager. 





Books Full of Pictures 
And Authoritative Articles 


Here’s a book especially prepared 
to help you make prize-winning pic- 
tures. Full of pictures, com ined 
with authoritative, instructive arti- 
cles by famous photographers — 
Constance Bannister, Philippe Hals- 
man, Georgia Engelhard, Berty 
Clark Thayer, Larry Keighley—this 
book should be in your hands as 
soon as you can get it! 

Nominally priced at only 15c 





you'll get much more than your 
money’s worth when you go into 
your neighborhood hoto store and 
ask for “How To Make Prize-Win- 
ning Pictures.” _ 

“Graphic Graf- 
lex Photogra- 
phy” published 
by Morgan and 
Lester will be a 
valuable addition to your photo- 
graphic library. Priced at only $4.50 
the new revised eighth edition con- 
tains over 400 pages packed with 
illustrations and diagrams. Each 
chapter—news and xa gm photogra- 
phy, exposure development, 
portraits, r acied photo raphy, and 
many others, is written by an expert 
with real know-how. Get your copy 
now! 


GRAFLITE FLASH FOR GREAT PICTURES! 

















MAIL COUPON TODAY! 


Five outlets clearly marked for each 
use! The nerve-center switch giving 
you the choice of any one of three 
circuits! The rigid “snap-on” sup- 
porting clamps! New 5” and 7” re- 
flectors used interchangeably ! These 
ate only a few of the many wonder- 
ful features built into the new Graf- 
lite by Graflex. Here is the latest in 
flash equipment. Its outstanding de- 
sign qualities feature versatility— 
dependability — simplicity. Priced 





from $24.95 you couldn’t ask for a 
better buy. The new Graflite Side 
Lighting Unit is a must for those 
who want. the most out of flash 
photography. Its full depth stand- 

ard household outlets make it easy 
to use. Your dealer will gladly show 
how you can easily install a Graflite 
on Graphic and Graflex cameras— 
or candid and reflex-type cameras! 

See him today about the new special 
brackets made for your camera. 





Grafiex, inc., Dept. 184 
Rochester 8, N. Y. 


Gentlemen: Send free literature 
0 Graflice (1) Holders. 1] “How 
tures with catalog at 15c. 
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Get better pictures | 
with your projector 
through SOMCO 


Designed to fit 
a 
16mm Projectors jam 


You've put a great deal of care and 
planning into those precious films of 
yours. You’ve invested time, money 
and effort. But... the success of your 
movies depends largely upon the 
quality of your projection lens. Don’t 
be satisfied with anything but top 
results from your projector. 

Be sure you are getting as much 
out of your films as you put into them. 

Send for illustrated folder showing 
the SOMCO line of 8mm and 16mm 
Cine Projection Lenses, and 35mm 
Slide Projection Lenses. 
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SIMPSON OPTICAL 


MANUFACTURING CO. 


200 W. CARROLL AVE., 
CHICAGO 24, tit 


salon 


calendar 


* follows P. S.A. recommended practices 





Closing 
Date 


Name of Salon 
Date of Exhibition 


For Entry Blank, 


Write to 





Exhibit 
to see 


24th Annual Salon of Photography. The 
Museum of Fine Arts of Houston, Hous- 
ton, Texas, October 16 - 30 





September 
30 


*{Il Cuban International Salon of Pho- 
tography. Club Fotografico de Cuba, 
O'Reilly 366, altos, Havana, Cuba, 
November 15 - December 10 


5 


Secretary, Club Fo 
tografico de Cuba, 
O'Reilly No. 336, ak 
tos, Havana, Cuba, 








Western Salon of Photography. Victoria 
Art Gallery, Bath, Somerset, England, 
October 13 - 29 


P. B. Lauder, lig} 


Entry Rise, Com 
Down, Bath, So: 
set, England. 





First International Pictorial Photographic 
Exhibition. Niharika, the Club of Gujarat 
Pictorialists, Kochrab, Ellis Bridge, Ah- 
medabad, India, January 


D. C. Engineer, See 


retary, Niharika, the} 
Club of Gujarat Pic- | 


torialists, Kochrab, | 
Ellis Bridge, Ahme-| 


dabad. 7, India. | 





*2nd Minneapolis Color Slide Exhibition. 
Y.W.C.A., Minneapolis, Minn., Novem- 
ber 15, 16, 17 


Warren Anderson, 
113 S. Sixth St., Min- 
neapolis, Minn. 





* 2nd Annual Magic Empire Color Exhibit. 


November 11-15 


Joe E. Kennedy, 1029 
hibit Chairman, 1029 


Kennedy Bldg., Tulsa | 


3, Okla. 





*18th Minneapolis International Salon 
of Photography. Minneapolis Institute of 
Arts, Minneapolis, Minn., December 3-31 


Warren Anderson, 
113 S. Sixth St., Min- 
neapolis, Minn. 








*Fifth Salt Lake International Color Slide 
Salon. Salt Lake City, Ogden; Provo, 
Logan, Utah, December 7-14 


S. Wayne Smith, 


M. D., 1086 East 24] 
South, Salt Lake City} 
6, Utah: 5 





31st International Los Angeles Salon of 
Photography. Art Center Gallery, 5353 
W. Third St., Los Angeles, Calif., Janu- 
ary, 1950 


Herman Wall, Secre- 


tary, 672 S. Lafa- 


yette Park Place, Los | 


Angeles 5, Calif. 





*5th Mississippi Valley International 
Salon of Photography. Auditorium of 
Siix, Baer, Fuller, St. Louis, Mo., January 
9-22 


Noel F. Delporte, 


Gen. Salon Chair-| - 
man, 586 Stratford, |” 


St. Louis 5, Mo. 











*18th Detroit International Salon of 
Photography. Detroit Institute of Arts, 
Detroit, Mich., January 22 - February 12 





J. Barrett Burnell, 
Secretary, 19429 
Forrer, Detroit 9, 
Mich. 
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Companion to Rolleifiex 


THESE NEW ROLLEICORD PRICES INCLUDE 
FEDERAL EXCISE TAX, LENS CAP, CABLE 
RELEASE, IMPORTED EVEREADY LEATHER 
CARRYING CASE, COMPUR RAPID SHUTTER: 
Se 7 Teter $14q°°° 


Rolleicord . . . with Zeiss Triotar $| 55-° 
Lens F3.5 coated 


Rolleicord . . . with Schneider 


.00 
Xenar Lens F3.5 factory-coeted od | 55 


These new low, all-inclusive prices 
make it easy for you to own a 
ROLLEICORD now, and thus rea- 
lize your ambition to own the 
camera unequalled for its pre- 
cision, versatility and picture-tak- 

‘ing satisfaction. Ask your dealer 

‘'to show you the new Rolleicords; 
or, the companion Rolleifiex with 
its automatic features. Literature 
sent on request. 


BURLEIGH BROOKS CO. 


10 West 4éth Street, New York 19, N. Y. 


Westen’ = PONDER & BEST, Inc. 


1230 So. Grand Ave., Los Angeles 15, Cal. 








‘a DYACOL* RED, and DYACOL BLACK . . . two retouching 
dyes, so combined in an oil-like, chemically balanced base 
that they release their dyes into the photographic image at 
a controlled rate. Splatters and fumbles wipe off. Extensive 
retouching is done in one-tenth the usual time. No drying 
time—print at once. The dye can be washed out readily, if 
desired. Dyacol Black, for negatives or prints—does not re- 
move gloss. Even the beginner gets results on the first try. 
NEW —DYACOL SILVER ETCH —a super-proportional re- 
ducer in the Dyacol magic formula. Reduces those burned- 
out highlights—no waiting to wash if speed is important! 
Wits bor Descriptive Litersture 


"See DYACOL PRODUCTS LABORATORY 
P.O. Box 192, San Francisco, Calif. 











Coffee Break 


Continued from page 8 


lampooning the original idea, every- 
one concerned is relaxed. From then 
on it is a cinch to settle down and do 
the job right.” 


He Should Have Worn Kilts 


We didn’t see this — but we wish 
we had been there to photograph 
it. George Boardman, who handles 
Photo Data this month, was making 
a set of beach pin-ups recently when 
his model, Diana Nichols, stepped off 
a ledge into a deep hole. There was a 
strong undertow and Diana promptly 
vanished from sight. George dropped 
his Speed Graphic in the sand, ripped 
off his shirt, and tried to get out of his 
pants, the pockets of which were 
crammed with film holders. Somehow 
he forgot to kick his shoes off first .. . 

When the model bobbed to the sur- 
face for an instant she was fifteen 
yards out in the swirling water and 
headed in the general direction of 
China. George, by this time, had lost 
his balance and was. flopped on his 
back like a doodle-bug, both feet 
wedged crosswise in the pants legs 
where his knees should have been. 

Meanwhile, Eva Marsh, his assis- 
tant, had scurried to the water’s edge. 
Just as she got there a king-size 
breaker abruptly deposited Miss Nich- 
ols at her feet. Luckily the sputter- 
ing girl was none the worse for her ex- 
perience except for having a few 
scratches and being thoroughly scared. 

Thinking of the episode in terms of 
pictures, we can’t decide which of 
two photos might have told the most 
poignant story—the action that took 
place at the beginning, or Boardman’s 
face as he reversed direction in the 
pants-struggle under the gaze of two 
highly unimpressed. women. 


Postscript 

The Leonard McCombe-John Bry- 
son article “Picture Of A Fighter” in 
the September issue of Modern 
brought in a surprising amount of 
reader mail. Most of the letters, how- 
ever, ended on the same note: “What 
happened to the young fighter, Vince 
Foster, from the point where the ar- 
ticle left off?” 

When we went to press, there was 
no final chapter, but there is now— 
and it isn’t very cheerful. Soon after 
Vince Foster had bailed himself out 
of jail, his manager, Jack Hurley, can- 


celled the big fight at Madison 


9 et 


Square Garden, losing an estima 
$30,000. After that, Foster entem 
the ring again and was felled ign 
minously in the first round. Ne 
more was heard of hinr until Juh 
when most metropolitan newspamy 
carried an item on the sports p 
reading: “Vince Foster Killed W 
His Car Runs Into Tractor-Traie? 
It happened at Pipestone, Minnessy 
The 19 year old girl with Fo 

the time was also killed; two of 
three other persons with him 
critically injured. Jack Hurley gag 
“He was a great fighter with dym 
mite it both dukes. Boxing lost® 
Foster one of the game's potentis 
great performers.” * 


Now We Know 


Rumbles and rumors of what oe: | 


on in the German camera factories in 
the East Zone have always reached is 
exuding strong odors of borscht and 
vodka. Until recently, that is. The 
other day we got what appears to be: 
straight, though meager, report sup 
ported by an actual photo, of whaté 
being turned out at the Zeiss-Ikon fap 
tory at Dresden. It is an improve 
Contax camera called the Contax S! 
and it seems to have several exciting 
innovations. 

Gone are the older model's 
level rangefinders, fussy shutter 9 
tems, and the bayonet mounts for; 
terchangeable lenses. The Contax 
sports an eye-level reflex optical 
tem for focusing, a simplified shutt 
mechanism providing speeds of 1 s& 
ond to 1/1,000 second on a single st 
ting dial, and screw-in lens mounts for 
interchangeable lenses. The standard 
lens is a coated F:2 Bietar, with F:14 
and F:4 Biotars listed as accessories. 
These are the major changes and we 
assume that there must be a good 
many minor ones as well. If and when 
we get more reliable data, we'll passit 
along. Meanwhile, though, don’t give 
in to that natural impulse to write us 
for the price, more details, or to leam 
where the Contax. “S” is available. 
We're wrung dry. 


Scoop 

The State Department article in this 
issue, titled Pictures Sell Peace, makes 
us rather proud since we_ believe 
Modern is the first photo magazine t0 
give complete coverage to this inter 
esting subject. Next month, we have 
another “first” lined up for Modem’ 
readers—this one concerning electronic 
flash. We think you'll enjoy it. 
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Here is Just a Partial List of Over 
2100 Units of PRACTICAL How-to-Do-it Instruction: 


Action Subjects 
Advertising 
Photography 
Artin Photography 
Artificial Light 
Back Lighting 
Bird Photography 
Bromide Printing 
and Enlarging 
Cameras and 
Accessories 
Candid Photos 
Careers in 
Photography 
Cinematogra- 
phy, 8mm 
16mm 
Color Pho- 
tography 
Commercial 
Photography 
Developers and 
Developing 
Enlarging 
Exposure 
Flashlight 
Free-Lancing 


Photography 


Haro! 
the 
to-date ex 


Infra-Red 
Photography 
Kodachrome 
Lighting 
Landscapes 
Law and the 
Photographer 
Markets for 
Photographs 
Medical Photos 
Miniature 
Cameras 
Newspaper 
Photography 


id Harvey brings you 
most thorough and up- 
msitin > on devel- 
opment ever presented! 


Night 
Photography 
Nude Photography 
Photomontage 
Polarized Light 
Portraiture 
Printing 
Retouching 
Sports Photos 
Stage Photography 
Studio 
Arrangement 
Table-Top Photos 
Television 
Toning Processes 
Trick 
Photography 
Visual 
Teaching 
Sn Photos 


00 
Photography 


—and hundreds 
of other sub- 
jects covering 
every up-to- 
date develop- 
ment in pho- 
tography. 





Hundreds More Pages, Pictures, . 


“*How-to-Do-It"’ 


Articles! 


E WORLD'S. NEWEST, MOST COMPLETE 
LIBRARY OF PHOTOGRAPHY 
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to-Date Facts, Methods. and 
ase of Picture Making: 


most comprehensive, up-to-date, How-to-Do-It Reference 


N“ completed—the new. Revised. Enlarged Edition of the 


Encyclopedia and Self-Instruction Course in Photography 
ever published! It’s greater than ever! So elaborate, so costly to 
produce, that we must limit our edition only to those sending in 
reservations! Whether you are beginner, advanced amateur or 
professional, you will find in these books the most up-to-date 
answers to your questions about all branches of photography— 
from the planning of pictures to finishing! They will show you 

how to get more perfect results from your camera and darkroom equipment; 
give you thousands of new ideas that will make your photography more 
PLEASURABLE and more PROFITABLE! 


MOST AUTHORITATIVE, MOST LAVISHLY ILLUSTRATED WORK OF ITS KIND! 


6 hae of having at your instant command 
the. help and advice of over 250 leading 
authorities such as Willard D. Morgan, John 
F. O'Reilly, Walt Disney, Paul Outerbridge, 
Margaret Bourke-White, Ansel Adams, H. R. 
Rockwell, Jr., Gregg Toland, Julien Bryan, 
Dmitri Kessel. scores of technicians and re- 
searchers from Eastman Kodak, Ansco, Na- 
tional Broadcasting, Leitz, Bell and Howell, 
Zeiss, Bausch and Lomb, General Electric! 
They have made every article easy to under- 
stand and have brought the entire Encyclo- 
pedia up to the minute! 

Over 2,100 units of instruction cover the 
use of EVERY kind of camera, accessory and 
equipment! Still and Action Pictures, Biack 
and White and Color Work. Silent and Sound 
Movies! The latest and best methods of light- 
ing, exp e develop it, printing, enlarg- 
ing, finishing! Every division ot photography 
such as Portraiture, Theatre Work, 
Pictures, Advertising, Nature, Wild Life, etc.! 

EVERY NEW DEVELOPMENT AND NEW 

PROCESS, ALL NEW EQUIPMENT UP TO 

PRESS TIME! 
Hundreds of up-to-date revisions throughout, 
PLUS an entirely NEW giant volume of 396 





pages, and a completely revised index volume. 
Over 9,300 pictures contributed by over 1,500 
photographers! Over 500 .Full-Tone photogra- 
vure and FULL COLOR photographs! More 
than 1,000 graphic, instructive line drawings! 
Over 7,700 delicately etched 150-screen black 
and white half-tones! All on finest quality 
coated paper to retain every fine detail of the 
originals. Bound in beautiful Emerald Green 
Morocco-Grained BUCKRAM—to withstand 
hard use! Ornamentation in GENUINE 23- 
KARAT GOLD. 

Whether Photography is your hobby or 
your career, this Encyclopedia will show you 
the way to finer results from your work. 


Avoid Disappointment coe 


MAIL RESERVATION NOW! 


Because this edition is limited, we can guar- 
antee delivery only if your reservation is re- 
ceived promptly We will ship these 11 mag- 
nificent volumes to you for a week’s FREE 
enjoyment. If not delighted, just return it 
and owe us nothing. Otherwise remit amaz- 
ingly low price in easy installments shown in 
coupon. 


© 19497HE NATIONAL EDUCATIONAL ALLIANCE, INC., 37 W. 47TH ST., NEW YORK 19, N. Y. 
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MAIL THIS FREE-TRIAL COUPON 


NATIONAL EDUCATIONAL ALLIANCE, INC., 37 West 47th St., New York 19, N. Y. 
me, for a weck’s FREE enjoyment, a set of the new 11-volume 
PHOTOGRAPHY, in De Luxe Binding of genuine Emerald 
embossed in 23-KARAT GOLD. Notify me 
when the books are ready to ship and I will send only $1 deposit. On receipt of it ship 
me the complete set prepaid fo: a week’s free enjoyment. At the end of that time, I will 
either return the set and you will refund my $1; or I will keep the set and will start then 

to remit $5.00 each month’ until the 

low price of $55.00, plus a few cents 

postage, is paid. (Cash-with-order Price 


Please reserve for 
ENCYCLOPEDIA OF 
Green Morocco Grained BUCKRAM, 


only $50.00.) 


If you do not wish the 
edition, but want 


tial here to reserve 

big, new matching vol- 
ume that covers all the 
latest developments in 


" adaress 


City. 


126 





12810 
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photography. Only $7.50 
plus postage, payable $1 
State 





monthly. turn and 
owe nothing if 
not delighted. 


SAVE SHIPPING CHARGES ON 29-LB SHIPMENT by enclosing $i 
deposit with this coupon. 
i TTTIiTrLirTrtrrriritirtittttte ee 


Same return privilege, refund guaranteed. 


Set 





new products 


The Omega B-4 


Among experienced darkroom work- 
ers an Omega Enlarger scarcely needs 
an introduction. Simmon Brothers’ 
latest addition to their popular en- 
larger line is the Omega B-4, compan- 
ion to the auto-focusing Automega B-3. 

A manual focusing model, the B-4 
accepts negatives from 35mm to 2%x 
3%” and has a rotating glassless nega- 
tive carrier as standard equipment. 
Other features of the new Omega in- 
clude: rigid, inclined extruded girder 


construction for vibrationless opera- 
tion; rotation of upright for making en- 
largements on floor; spring-counterbal- 
anced enlarging head; interchangeable 
lenses from 2” to 3%”; variable con- 
densers, which match enlarging lenses 
and direct light through optical cen- 
ter of lens. If the new Model B-4 is 
built to previous Omega standards of 
quality, the price seems reasonable 
enough—without lens, the enlarger 
sells for $99.50 plus $16.58 Federal 
Tax. Details and further information 
on the B-4 can be obtained from your 
photo dealer or by writing... 

_SIMMON BROTHERS 

80-28 sTAR AVENUE 

LONG ISLAND CITY, N. ¥. 


21%4x3'%4 Cold Light 


Cold light in a new package is the 
latest word from Aristo Grid Lamp 
Products, makers of gas-filled tubular 


98 


lamps for enlargers. Designed in the 
popular 2%x3%” size, the new Cold 
Grid Lamp will fit all standard 2%x3%” 
enlargers and is packed ready to in- 
stall. It is equipped with an opal glass 
diffuser and W45 grid lamp which 
gives fast, white light having a color 
temperature of 4500° K. The lamp 
grid is designed to cover the entire 
negative with an even distribution of 
light to insure against troublesome 
hot spots. The light intensity is equiv- 
alent to 150 watts tungsten, but like 
other gas-filled lamps, current con- 
sumption is low (23 watts). Since the 
lamp starts instantly on any switch, 
it can be used with timing devices. 
Cold Grid Light’s biggest advantage 
is provided by its low operating tem- 
perature of about 115° F.—guaran- 
teed not to roast or buckle negatives. 
For prices and further information on 
Aristo Cold Grid Light in the 24x3k” 
and other sizes, write... 

ARISTO GRID LAMP PRODUCTS 

106-23 METROPOLITAN AVE. 

FOREST HILLS, NEW YORK 


New Baja Projector Case 


An addition to Baja’s line of deluxe 
slide file cases for popular makes of 
projectors is their design for the 
GoldE Manumatic Projector. Provid- 
ing space for 300 2x2” glass slides 
or 900 readymounts, the new, case 
has two removable drawers that are 


interchangeable with standard draw- 
ers in other Baja portable’ ‘cases and 
slide filing cabinets. Other dividends 
of compact designing: an extra com- 


partment for accessories and a mini 
ture screen built into case 
Constructed of all-plywood, the cmp 
has a two-tone covering of leatheretip 
and aerotweed. It is priced at $18) 
and answers to Model No. RG 
Also available are Baja slide file case 
for the Kodaslide Table Viewer, Tt 
Vivid, S.V.E. Model AK, and Ska 
projectors, at varying prices, © 
BARNETT & JAFFE 
633 ARCH STREET _ 
PHILADELPHIA 6, PA, 


Uniplex, Kinoplex Tanks 

“Professional agitation” is the big fee 
ture claimed for the new Uniplex and 
Kinoplex Developing Tanks, which 
are designed to permit agitation both 
by rotational and vertical movement 
of the reel. Made in two:sizes, the Uni- 
plex is an adjustable model for stand- 
ard film sizes between 35mm and 1i6 


td A é 


roll film, while the Kinéplex is for 
35mm film exclusively. The tanks are 
constructed! entirely of bakelite and, 
at extra cost, may be equipped witha 
clear plastic reel to facilitate the “sec 
ond exposure” required when proces* 
ing color film.-A separate bakelite fur- 
nel is included with every tank. Price 
of both Uniplex and Kinoplex models 
is $4.25 each, plus Federal Tax of 20¢ 

FREDERICK D. FISHER 

207 EAST 84TH STREET 

NEW YORK 28, NEW YORK 


Premier Easel 

Photographers with short’ tempers 
should get more pleasure from their 
print-making if they're using the Pre 
mier Enlarging Easel. Featured in the 
new easel are two automiatic clamps 
that grip the printing paper as frame 
is lowered and prevefit’ twisting and 
slipping. Also designed for ease of 
operation are the graduated twil 
guides that permit various combina 








RESETER- 


Bas. 


® Do YOU have favorite Black 
& White negatives that you wi... could have been 
taken in color? | 


®@ Do YOU fail to get the Re- 
sults you EXPECT with color film because you 
lack a good enough camera or the necessary 
technical knowledge? 


®@ Do YOU feel that the cost of 
color film plus the additional cost of prints or 
enlargements is too High for the kind of results 
you get? 


EP Ys<< 
MIDWEST- 


COLOR! 


The new process that gives you fade- 
resistant glossy Midwest-color prints 
and enlargements from your ordinary 
low-cost black and white film or nega- 
tives! Not oil coloring by hand, but an 
entirely new process! 


e Faster Service! 
If Your Local Dealer does not have Midwest-Color Service Yet— . Less Cost! 


Send your roll or negatives direct to us, Nothing Newen Lends! 


enclosing payment with order! 
i See Use Your Regular Equipment! 
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$3 45 Complete 


With practice film and instruction book. 


As easy to load as your camera. You can 
even load film when reel is wet! It’s 
light-tight—made of resilient plastic and 
guaranteed against breakage. (If any 
part breaks send tank back 
with 50¢ to cover handling 
and postage.) See it demon- 
strated at all first rate photo 
stores.Made by The FR Cor- 
poration, 951 Brook Ave., 
New York 56, New York. 





if it's fr it’s first rate 








Only SPEED-0-COPY 


WITH ITS CRITICAL FOCUSING 
* es ee 8 pertoct copying machine of your Leica, 
Ektr: rgus C2 & C3, Argus 21, 


and broadens the use of your camera. 


es positive accurate ground glass Atty GRANGE 
Achieves more perfect results in H of 
black and white < or color photography 


Used and apvroved the world over by professional and 
amateur photographers and scientists for micro and 
macro photugraphy, table top photography, portrai- 
ture. copvine. etc 


See Your Dealer—Write For Circulars 
D. PAUL SHULL, DEPT. M-10249 Sout” Union Ave. 


Los Angeles 26, Calif. 














SPECIAL! 35mm SERVICES SPECIAL 


Exp. Rol ite hoy Grain Exp. Roll 
90¢ ¥& jargedto3%4"x41."” *& $1.25 
FAST SERVICE! FREE—MAILER and Price List 


DUPLEX: PHOTO 








Box 1207, G.P.O., Dept. MP, New York 1, N. Y. 








==" Make your own MULTIMASK 


and print a picture file of all 
negatives, quickly, economically 


By enlargement or reduction, in one focus, 
one development, eight 214x314 images 
are printed on 8x10 paper, recording full 
frame of eight negatives. Diagrams and di- 
rections for making 10c. OR die-cut set 
complete with weap Te for setting up 
photo-file system, $1.00. P & V Venture, 
521, Nyack, N. Y. 





tions of border widths and assure 
squareness. Easel construction is all- 
metal with a white-finished top sur- 


face for sharp focusing, while 1 a , felt 
pad covers completely the easel base. 
Sliding masking bands are of spring 
steel and have scales graduated in 
1/32” for setting print size. The 
Premier Easel is available in a Junior 
8x10” model at $8.00 and an 11x14” 
Senior model priced at $9.50. Prices 
do not include Federal Tax. 

PHOTO MATERIALS CO. 

55 EasT 26TH STREET 

CHICAGO 16, ILLENOIS 


Dry Mounting Press, Junior Size 
Photographers who have given up 
the idea of owning a dry mounting 
press because of the expense involved 
may want to reconsider after seeing 
the new Fotoflat Junior model an- 
nounced by Seal, Inc. Designed es- 
pecially for the advanced amateur and 
small studio with a limited budget, 
Fotoflat Junior provides professional 
mounting facilities at comparatively 
low cost. 

The new Junior model is precision 
built of heavy grey iron and carbur- 
ized steel and has many of the fully 


automatic features of the larger mod- 
els, such as automatic thermostatic 
control that assures correct heat—with 
no switches to adjust nor thermometers 
to watch. A resilient base provides 
uniform pressure over the entire print 


to eliminate ridges and bubbles ang) 
built-in pilot light tells when press§ 
at proper temperature for mountings 


Open on three sides, the new prege 
mounts prints as large as. 16x20" gm 


sections, or 8x10” prints in one op 

tion. Fotoflat Junior is priced” 
$49.50, complete with a thermostg 
ically controlled tacking iron, and) 
now on display at photo supply she 


SEAL, INCORPORATED — 


SHELTON, CONNECTICUT 


Noted in Passing 

Flexichrome—a new color-conye 
sion process for professional use de 
oped at EASTMAN KODAK CO 
PANY. The technique uses color dyé 
applied with brushes, to convert a spe 
cial photographic print to a full-col 
picture. Briefly, this is the proceg 
The print, made from a_blacka 
white negative on special strippiz 
film, is treated to give a relief imag 
with gradations in tone represented! 
varying thicknesses of gelatin. The ¢ 
ferent print areas then absorb the d 
in proportion to the thickness of 
gelatin relief image, thus reproduc 
the tonal gradations in color. Unilll 
other tinting and coloring processé 
Flexichrome uses true dyes that ‘chem 
ically replace one another as each ney 
color is applied. The process wa 
named for its flexibility, since the eg 
ors in the print may be remuved, 
tered, or replaced at any time. 

A new 3-way plastic flash shield i 
now available from GLO-BRITE 


PRODUCTS, INC. The outfit consists “| 


of a steel snap-on frame with three im 
terchangeable plastic shields—blue 


transparent, and diffusion—and al 


for $2.25. Details may be had by writ 


ing 6415 North California Avent 


Chicago, Illinois. 


New German Magazine 
Not only are the Germans back in 


the market with their cameras, but - 


they have turned out an exciting new 
photographic magazine. It is Photo 
Magazin, published in Munich, and 


edited by Bernd Lohse. The printing 
is good, and the text strikes us as being © 


extremely adult. The photographs are 
dramatic because they have some 


thing to say. In short, they are a long — 


jump from the old salon types that 


used to make up foreign annuals be — 


fore the war. Color is limited to thé 
four covers of the magazine, and com- 
pares favorably with color reproduc 
tions in this country. 


: 








HOW this picture was made: 


The diagram below gives a clear indica- 
tion of how photographer John Utykanski 
shot this quizzical picture of his son. It 
shows the kind of high quality lighting 
that can be accomplished with four Press 
25 Superflash bulbs and the open-flash 
method! 





“CREAM COLORED WALL ~ 
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< BACKLIGHT AT 
FLOOR LEVEL 


(O} € BOY AND DOG 
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‘ DIFFUSED 
Here are further details: The Press 25 Superflash bulb is the most power- pf mad 
ful midget flashbulb ever made. Four of them being used in the taking | SUBJECT > 
of this photo, the photographer had to close down to f/32 . . . which 
helped give him an extremely sharp negative. B type film was-used, | Fitt IN LIGHT AT 
developed in a press type developer, and printed on Vitava Opal G paper. |. CAMERA LEVEL 
The ex i btained by squeezing 4 lemon into a glass in front .| Cam np e ag 
Pression was oO y sq 8 & CAMERA— > 
of the subject. Sylvania Electric Products Inc., Photolamp Division, {* SEVEN 
500 Fifth Ave., New York 18, N. Y. ene SUBJECT CAMERA AT 
EYE LEVEL 


Formerly WABASH 


PHOTOLAMPS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN TUBING; LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 
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MORE USABLE LIGHT 
WITH LESS CURRENT 


I/APROVED welr re 


“Ardeh BLE SUNSHINE”’ 


APPROVED BY 
UNDERWRITERS 
LABORATORIES 


‘ ? 
IDEAL FOR COLOR MOVIES 
At last! The ideal light for color—full fron iffymination 


for brilliant pictures, that LIVE! 
WY WITH THE wew @B BuLes 
~ g@\ _ ) Amazing new40° bulbs concentrarce THREE 


\./ TIMES more light in the pictute area. 


NO MORE BLOWN FUSES! 
Although three times brighter, the new bulb used exclu- 
with Powelite\draws 25% less.current than the old 
saving of 500 watts in the “‘senior”’ unit, 


THE RIGHT LIGHT FAST WITH 
ie THE BUILT-IN- Bia 


Flick the switch to “dit” for composi- 
‘aa flick it again to “‘bright’’ for 
full nation on the subject. No more 
‘wasted “tim 


ie, tangled cords, or pictures 
that you “almost got.’ 


», YOU CAN'T LOSE THE ACTION 
> No matter how rapid the movement, 
% POWELITE is a/ways on the subject. A 

wevital advantage in photographing chil- 
. dren, pets and playtime activities. Pow- 

4 4s lite mounts onjany tripod, is light for 
sth y hand holding. 


E wit "CARRY-PAK” 










Breegerct 
_ SEND FOR FREE BOOKLET 
) NOW AVAILABLE— $9322" Ff rocrophy” 


~~) Just clip this coupon and mail it to: 


| Lee. Cheawo 2, y sme Dept. AD, 134 N. 
cago 2, for your free of 
colorful booklet epee 





DEALER’S NAME aoe 


British and U. S. Government 
Releases 


The films in the following list are dis- 
| tributed by the British Information 
| Service, through various commercial 
organizations throughout the United 
States. Information on where to send 
for them can. be obtained from the 
consular office in your city or your 
local dealer. The charges range from 
$1.25 per reel for black and white to 
$2.50 per reel for color. Here are some 
of the more attractive titles: 

Julius Caesar—Filming of the fa- 
mous Forum Scene, Act I, Scene 
II (19 minutes) 

Your Children and You—The care 
of children from birth to the age 
of four or five (31 minutes) 

Steps of the Ballet—Basic positions 
and movements of the ballet (23 
minutes) 

The World Is Rich—The world’s 
food problems and the U. N. pro- 
posals for solution (22 minutes) 

Voices of Malaya—Life in Malaya 
today (35 minutes) 

Here Is the Gold Coast—Social and 
economic progress in West Africa 
(35 minutes) 

These excellent and entertaining 
films are desirable, not only for edu- 
cational purposes, but make good fill- 
ers to round out an evening's enter- 
tainment in the home. 

Also available through your local 
film dealer are the official U. S. Gov- 
ernment war films. A few of these 
added to a home program would sup- 
ply a bonus for the men. 

Some suggested titles are: 

Battle of Britain—5 reels, service 

charge $2.00, U. S. Army 

Advance Base—2 reels color, service 
charge $1.00, U. S. Army 

Fury of the Pacific—2 reels, service 
charge $1.00, U. S. Army 

Fight for the Sky—2 reels, service 
charge 50c, U. S. Army 

Target Berlin—2_ reels, 
charge 50c, U. S. Army 


Flight Over McKinley 
16mm silent, b & w. 
Hal Linker Prod.—International Film 


This is one of the Father Hubbard 
series which, when reviewed was 
marked “test run” and silent. No doubt 





service 





dialogue will improve it greatly. 


previews films for home screening 








Father Hubbard is shown looking 
of the window of the plane ag 
flight begins to Mt. McKinley, Thy 
pilot circles an active but t 
dormant volcano from the cone g 
which plumes of steam. are 

The camera takes a long sweep fray 
almost directly downward where tle 
tremendous glaciers of Mt. M 

are shown up to the mountain ifs! 
which stands completely unhidden by 
mist or haze of any sort. This spect. 
ular scene shows Mt. McKinley an 
eighty miles of its glaciers plus tk 
jagged forbidding surrounding less: 
peaks which look like a snow-cappel 
bed of spikes. Three minutes. 





























Woody Woodpecker & 
16mm sound, color (Available om 
to Film Libraries—not for sale)” 
Walter Lantz Cartoon, Castle F 
Technicolor 


Like all these cartoons, the color an 
background music of this piece is 
worth the price of admission. Of spe 
cial interest to little boys, since Woody, 
who is in the army now, wants toy. 
Although continually being thwarted 
by a mean old top sergeant, our hen 
succeeds in getting aloft. The planeis 
a wondrous cartoon invention thi 
dumps Woody out and then rescuts 
him, metes out punishment to the str 
pid top sergeant, and flys — 
buildings just as well as anything. 
course Woody ends up clipping 
endless line of horses, just as thing 
are apt to turn out in the army. 
Good entertainment for a Saturday 
afternoon children’s party or the car 


toon fan of any age. Seven minutes 



































Home Movie Package 


Our family or party show for thé 
month, designed to entertain all ages 
and interests, at a minimum rentd 
cost is: 


Indian Hunters (children), Castle 
Films, 445 Park Ave., N. Y. 
Target Berlin (men), U. S. Gov. 
Your Children and You (domen), 
British Information Service 
There Goes My Heart (the whole 
family), starring Frederic 
and Virginia Bruce, Post Films 
723 7th Ave., New York City. 
EDITH SHEPPARD 
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16mm. | 


New Low 


Former 


























Amprosound 
“Premier-20"" 16mm. 
Sound Projector 


New Low Price 493.50 
Former Price $540.00 






Ampro Compact 
{6mm. Sound Projector 


New Low Price 348.00 
Former Price $435.00 






Ampro 
“imperial” 







New Low Prices 
Make these the Country’s 
Outstanding Projector Values 
Substantial price reductions on the complete 
Ampro line give double assurance that 
Ampro offers you the tops in projector 


values. These new low prices apply to regu- 
lar standard Ampro models—in which full 












AMPRO 8mm. 
SILENT PROJECTOR 

















Ampro quality is maintained in every detail. Ree ee Pn Ott, Retsngne ey. 
These are machines which are built up to A Cadiereh Maine New ge Fits: Md te 
high standards, not down to a price. They mores earn Former Price $168.00 






are rugged, trouble-free, easy to operate— 
efficient in illumination, rich in tone quality 
—designed to give many years of satisfactory 
service. 

Ampro projectors are used and approved 
by leading school systems, universities, top 
industrial concerns, churches, many branches 
of U. S. and foreign government services— 
and in private homes all over the world. 












Send for Circular 


Write today for illustrated circular giving full details 
and prices of Ampro models in which you are inter- 
ested. Also for FREE copy of illustrated booklets “‘To- 




















ward a Better World” (how churches are utilizing sound —— _— 

pictures) and “A New Tool for Teaching” (the story of Model ‘30-A”’ ”_ Amprestide Dual 
sound films in the classroom) or “A Powerful Aid to New Low Price 49.50 Pee ee 
Industry" (how industry can use sound films). These in- Former Price $59.50 New Low Price 69.00 





formative booklets will be mailed to you FREE, postpaid. 








Former Price $92.00 





AMPRO CORPORATION ec 2835 North Western Avenue e Chicago 18, Illinois 
IN CANADA: TELEPHOTO INDUSTRIES LIMITED—1438 YONGE STREET, TORONTO , 
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STANDS ABOVE 
ALL OTH ERS! 


X-33 Super Fine Grain Developer 
Pretested, and preferred above all others, 
this popular prepared liquid developer 
gives uniformly excellent- fesults every- 
time. Guaranteed finest fine-grain devel- 
oper on the market, or money refunded. 
GET A en TODAY 


G5¢ AT ALL 


FIRST RATE 
3262 PHOTO DEALERS 
“ Also available, FR Super X33 Re- 
pionisies heaps yout p eloper at 
top efficiency. your — 
Made The FR Corporation 
Brook Avenue, New York 56, Ne Y. 





If it’s fR it’s first rate! - 











N EW | SELECTION OF UNUSUAL FILMS 
FOR HOME ENTERTAINMENT. 
mm 50 ft. 100 ft. 16mm 
50 ft. 100 ft. 16mm 
50 ft, 100 ft. 16mm 
0 ft. so SO NIC 100 ft. 16mm 
0 ft. E ARC fER 100 ft. 16mm 
100 ft. 16mm 
100 ft. 16mm 
100 ft. 16mm 
100 ft. 16mm 
100 ft. 16mm 
$2.75 


sccocs 
errr 


~« 
oo 
8 
5 
a 
e 
i) 
F 





pty 
LENT 16mm 100 ft, conten 
‘SILENT 16mm: 200 ft. version .. 


Exceptional Trade-in Allowance on 
all Types of Cameras & Equipment. 
FREE! 8mm & 16mm ART FILM 
and CAMERA BARGAIN CATALOG. 

} Write for it today. 








. VIEWER 
oo" FREE! ; 


To introduce a new series 

of Art Studies, we offer you, free 

a valuable three-dimensional Viewer 
with your first order for 2 Art Study 

Slides’. at at 50c each. Send $1 today to: 

M. G. MALNICK 74 nico 8 








FINER PHOTO FINISHING © 


35 mm.—36 exposures .....2-cesccesses 
35 mm.—20 exposures ........-see0008 90 
(Enlarged to 3% x 42) 
No finer finishing available at any price. Every roll 
developed fine grain. Satisfaction guaranteed" or 
weeer bac! 
STER SERVICE. Send your roll today, with pay- 
- Or write for complete price list and free 


* PHOTOCRAFT LABORATORIES 
Dept. M-10, 1019 Redondo Bivd. 
Los Angeles 35, Calif. 











Pictures Sell Peace 
Continued from page 28 
hour or so to relax and extend « our- 
selves in watching such shows, we 


wish there will be stations either out- 
doors or indoors established for the 


| sake of mass education,’ added one of 


them who looked like a laborer.” 

In Lisbon the Embassy installed an 
automatic machine that put on a con- 
tinuous showing of the film strips for 
people in the streets. Such a large 
crowd collected that they stopped 
traffic and the police had to request 
that the machine be removed. 

The photo display section does 
much the same job as the film strip 
section except that it uses 11 by 14 en- 
largements up to wall murals for expo- 
sitions and fairs throughout the world 
to tell the story of American life. 
“When you consider that the literacy 
rate for the world is around twenty- 
five per cent,” says Harry Casler, who 
heads this section, “You can see how 
important it is to use photographs to 
tell our story. We produce a photo ex- 
hibit built around some particular sub- 
ject like trends in American architec- 
ture or highway construction or soil 
conservation. We use as many pictures 
as we need to tell the story, usually 
around forty or fifty, and send out 
complete 210 sets of them. They have 
to tell the whole story with a minimum 
of explanation and the pictures have 
got to be of such interest that people, 
in some unfriendly countries, will risk 
the displeasure of their own govern- 
ments by coming to see them.” 

The photo display pictures are 
shown in our own information libraries 
and in schools and other public places 
where the foreign government will al- 
low it. In some of the iron curtain 
countries it was found that observers 
were being stationed to see who vis- 
ited the exhibits. To counteract this, 
the pictures are being shown in street 
level windows and display cases where 
people can look at them in passing 
without too much fear of being labeled 
a friend of the capitalist-war-mongers. 

In addition to their photographic 
shows the photo display section turns 
out lithographed picture pages in 
quantity. This is a 30 by 40-inch sheet 
with from five to eight pictures that 
tell a short, interesting story. English 
captions printed on some of the pages 
and the others are left blank for a 
translation to be printed in the coun- 
try to which they are sent. An unex- 
pected by-product of this system is the 


use many foreign schools find fore 
teaching English. The inf 
officer in Havana, Cuba, sted 
10,000 of each issue of the page fm 
this purpose. id 
“If we could do it,” Casler says, we 
would take a farmer from Montan 
and a miner from West Virginia and g 
New Yorker and a Californian and g 
lot of other types and send them over. 
seas to meet the people of the word 
and talk with them and tell them how 
we live, what we want out of life, how 
we raise our kids, and what we do for 
relaxation, and, above all to tell them 
how much we want to live at 
with the rest of the world. That, of 
course, is impossible. So, we try and do 
it with pictures.” 

Many of the subjects for picture dig 
plays are suggested by questions that 
reach Washington from the field. Bag. 
dad, for example, wanted a pi 
story that would show our solu 1: 
the traffic problem; Belgrad asked 
a photo story on water sports and hi 
way construction; Cairo sent word 
that the Egyptians were interested in 
trends in American architecture and 
furniture design; and Formosa re 
quested forestry and reforestation pic 
tures. These are only a few of the 
stories.that have been sent out or are 
in the process of preparation ies 
This means pictures, pictures 
more pictures of the American way. 

The Acquisition Section has the job 

of securing photographs for all of the 
operating sections. Bill Bennett, the 
section head, and his associates look 
over thousands of pictures from news 
papers, magazines, press agencies, pic 
ture agencies and free lance photog: 
raphers searching for prints that cam 
be used. When they fail to find a pho 
tograph that fills their need they give 
the assignment to one of the five pho 
tographers that the State Department 
hires to do this work. To complete the 
coverage of the hay lift operation last 
winter, Bennett sent Carolyn Ramsey, 
one of the section’s photographers, 
into Colorado where she flew in the 
big cargo planes that delivered the 
fodder. 
Miss Ramsey, a former free-lance pho 
tographer for SATURDAY EVENING POST 
who looks more like a model than @ 
photographer, had to be roped to the 
side of the plane near the open cargo 
door to get her pictures. She thought 
this sub-zero assignment was the worst 
of her career until a few months later 
she was sent to steamy Imperial Valley 
where she blistered her hands cli 





FEDERAL 


.». proof that photo fans are confident Federal gives them 
more for their money than any other enlarger available. And rightly 
so for quality-packed, precision-engineered Federals are priced 
right for amateyr and professional. 

Check the models and prices listed here. You'll agree they 
represent America’s greatest enlarger values! 

Yes, to its owner the Federal assures a lifetime of enlarging 
fun, top notch results, dependable service —a@ money-saving source of 
photographic pleasure. 

So get the greatest photo thrill of all... by blowing 
up your shots into large, breath-taking, professional-quality pictures 
in which every detail gains new values! 

Go to your favorite dealer and ask him for details of Federal’s 
superb meet-your-budget line. You'll find every model equipped 


with a fine quality lens, and designed to give you more value per 
dollar than any other enlarger in its class, 


FEDERAL 


AMERICA’S FASTEST SELLING ENLARGER 


WALDEN 4 
ZI 


STORE-AWAY Miniature to 2% x 3% 
MODEL 288: diffused illumination Com- 
plete with Bifax F7.9 lens +++ $29.75 
MODEL 269: diffused illumination 
Complete with F6.3 lens... $39.50 
MODEL 279: condenser illumination 
Complete with F6.3 lens... $47.00 
MODEL 311: condenser illumination 
Complete with F4.5 lens... $69,5@ 


STANDARD Miniature to 2% x 3% 
MODEL 312: diffused illumination 
Complete with F6.3 lens . . . $53,009 
MODEL 314: condenser illumination 
Complete with F6.3 lens . -+ $76.00 


MODEL 315: condenser illumination 
Complete with F4.5 lens .. .¢89,50 


PROFESSIONAL Miniature to 4x5 
MODEL 450: diffused illumination 
Complete with F6.3 lens... - $112.50 


MODEL 470: condenser illumination 
Complete with F6.3 lens .. $434.50 


Alf prices include fine quality 
tested lens and tax. 


~ **Basis for this statement is contained in a factual report in the hands of Federal Manufacturing & Engineering Corporation 





Tinprroved 
2:2 


§.V.E. Slide Binders 


Now. 
better 


than ever! 


They’re here ...the improved S.V.E. slide 
binders of pre-war quality. Finer materials 
—finer construction— better protection for 
your color shots! Easy to use ... simple one- 
piece construction of binder and glasses. 
In 1 doz. packages and bulk packs of 100, 
Double-frame and Bantam sizes. 


See Your Dealer Today! 


SOCIETY FOR WISUAL EDUCATION, INC. 


Le Cart ser tt) 


HOLDS \% ann ters 








DELIGHTFUL 
FOR LOVERS 


DELECTABLE [Raeannane 


lémm $6.00, with 
8mm $5.50. 
sound $7.50: 


HOME MOVIES 
HELENE DIST. CO. 


182 Peace St. Prov., R. 1. 


FREE LIST 
ON REQUEST 





WRITE 
’ FOR 
HCIRCULAR 











ing an iron ladder for a high shot and 
saw a tourist die of the heat on the 
road. 

Often the section will have to send 
its photographers out to get a single 
picture to fill in a set they have ac- 
quired. One such shot was of a train 


' coming out of a tunnel. The section 


sent their man, Tom Parker, out on the 
job. He was promptly picked up by 
the security minded Pennsylvania po- 
lice who had to be convinced that he 
was not out to sabotage tunnel num- 
ber 22 on the mainline. 


The work of the whole Photo- 
graphic Branch is directed and coordi- 
nated by Eugene Brown who has a 
keen eye for a good print and can spot 
a phony at ten yards. “Our main 
strength is in showing an honest pic- 
ture of American life,” Brown says. 
“Not the spectacular, the extreme, or 
the posed, but the everyday life that 
we all live, shown with dramatic, clear 
photographs. We don’t try to show the 
enormously rich or the destitute poor 
in photographs because they could be 
taken out of context and used against 
us, we are out to show the middle 
group which is the bulk of the people 
of our country. 

One of the most spectacular activi- 
ties of the Office of International In- 
formation is the slick-paper magazine 
AMERIKA. One of the most beautiful 
magazines published anywhere, AMER- 
IKA is now going into its fifth year asa 
Russian language publication and is 
starting a Czechoslavakian edition. 
Not only does AMERIKA present the 
Russians with our way of life in well 
written stories illustrated in color and 
black and white, but, as an added at- 
traction to the taxpayer, it brings a size- 
able return. The 72-page, LirE-sized 
monthly is distributed by the Soviet 
agency Soyuzpechat and sells for 10 
rubles ($1.23 at the pegged rate of 
exchange). The distribution agency 
keeps 25 per cent of the’ selling price 
and the rest of the Moskow gold tric- 
kles back into the U.S. Treasury office. 
Though it is one of the more ex- 
pensive magazine on the Russian 
newsstands 50,000 copies which we 
are permitted to send each month 
sell out with a few days. The lucky 
first buyer sometimes re-sells the 
magazine at a handsome profit (a 
nasty thought in Russia) and the 
magazine is passed on to other read- 
ers. Mis. Marion Sanders, the dark- 
haired young editor of AMERIKA, esti- 
mates that the magazine is read by 


a million Russians from Baky t 
Pitlekai. 


How do we get our magazine ina 
country that won't let its editor pay g 
friendly visit? Russia originally agreed 
to the distribution of 10,000 copies of 
a bi-monthly magazine back in 1944 
when America’s interest in the war 
suited them to a “T.” In 1946 Ambas. 
sador Smith secured permission fp 
change the magazine to a monthly and 
step up distribution to 50,000. Whea 
he retired, Ambassador Smith com 
mented that if he had accomplished 
nothing else, his success in gi 
more copies of AMERIKA to Russia 
made his mission worth while. 


The magazine depends on accurate, 
interesting stories and good pictures 
for its effect on the Russians. Honest 
stories, illustrated with four or five or 
a couple of dozen good pictures, about 
farming or American trade unions or 
the latest fashions may not seem to be 
good propaganda, especially when we 
admit our faults and problems. But 
Mrs. Sanders believes that if we can 
tell a convincing story of our way of 
life the reader will draw his own con 
clusions. Sometimes it is hard to be 
both honest and convincing. In one 
story, for example, a picture was used 
showing a group of factory workers on 
an assembly line. “Obviously a prope 
ganda lie,” was the reaction of one 
Russian reader. “It is absurd to try and 
make us believe that so many factory 
workers would own wrist watches!” 


Another point that strains their cre 
dulity is that we should be willing to 
photograph and describe — industrial 
techniques and medical discoveries 
which, in their own country would be 
withheld as top secret information. One 
of the translators who was engaged if 
Moscow to translate a story on plywood 
production and uses was amazed that 
we should let such information get out 
of the country. He discussed it with 
one of the Embassy staff and finally 
came up with what he considered the 
hitch. “Ah, but you do not give the 
pressures and temperatures which you 
use in'binding the plys together!” “Not 
in a popular article,” he was told, “but 
in America you could buy technical 
journals which would carry that infor. 
mation.” “This you've got to show me 
was his attitude. 

All of the articles are translated it 
Russia in order to keep the language 
in the idiom of the people. This makes 
for a real editorial headache. The atte 
cles are written’ in English in New 





YOUR REI 
BUILT 
DIAPHRAG 


The amazi 
LIX is sim 
glass. A 


through ti 
JAGGED | 
flash! 


eFGe. GEE 
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Spiratone Money Saving Spectaltics 


Only Spiraone bas sbis unique buy de 


35MM "KONICA. "$59.50 


Oped on + Meaty a adone ate 
;, incorporating ures 

tenday tial basis vonica been sold at less than 

ra double our sensationally low price! 

A precision camera second to none, 

4 <= the Konica has the famous Hexar 

£:3.5 lens, coated and fally color 

corrected, a Konl-Rapid shutter 

with speeds from one full second 

to 1/500th, B and T, a com- 

bined optical viewfinder and super- 

imposed image rangefinder (the 

only other camera having this unique feature sells for 

four times the cost of the Konica!); it uses standard 

35mm cartridges, color or black and white. The all- 

metal body of the Konica measures only 51/4”x3"x 
3/16th”. 

Suggested accessories: Eveready Leather Case $7.50—2X 

Telephoto _ $22.20—Fiash Attachment $7.22—Lens- 
shade $1. 


Only Spiratone has the super-values in midget 
cameras, at tremendous savings 


Latest Model 
TONE $12.50 


smaller than 


ser- 
film——Genuine Eveready leather 
standard Mycro Film which Is easily available: 
00. 


BIG SAVINGS: 
$ 7.95 





Steky, 13.5, reg. $29. ae 
a £:3.5, reg. $29. 35. 
ikko-Baby, reg. $7.50 
pom has aise Developing a Enlarging out- 
fits for films taken with these cameras! 


MODERNIZE 


YOUR REFLEX, GROUNDGLASS CAMERAS WITH A 
sua reer Tone th eg 
" —_ $3.95 


The amazing optical discovery, the Dr. Tydings FOCUS- 
LIX is simply ——_ to the underside of your ground- 
glass. A $32. coupled rangefinder effect is seen 
through the sriltiant spot. Straight lines in focus, 
JAGGED lines are out! Accurate focusing in dim light 
(for flash!), without eye strain, and at small apertures, 
becomes simple and positive. 


— ready for simple Installation and postpaid, 


Se Pelli C lex, Kine Exac 
Speed Gree, it ine oe 


AN ALMOST UNBELIEVABLE VALUE! 


DABRITE EDITOR $9.95 


Specify 8mm or 16mm 


you is complete editing o 
iting viewer with a built-in Ps 


MORTON BETTAR 8MM & 16MM 
TELEPHOTO $19.95 


oa built-in lens shade and tax inel. 
filter 


ATTENTION: 


BARGAIN HUNTERS 


The unusual “specials” below are brand new 
and fully guarenteed—despite our almost 
unbelievably low prices. 


a Autocritic Exposure Meter with leather case, 
$11.75 
reg. 


$32.50 
—, Bag, 10”x3’x7”, zipper, 


Pocket ‘eam super-imposed image type, ac- 
curate from 242 feet to infinity 

Hanee!l Trivision Stereo Camera and Viewer, uses 
828 film, color or b&w, reg. = 

Arel Photographie Slide rule, reg. $4.95 

Hollis 555 Splicer, reg. $5.55 

Genuine Leather Cases for Weston Master, "GE shots will look on the screen 
PRL and GE DW58 exposure meters, reg. the lens which literally cats d 
ea. $2.50 1.25 For all 8mm and 16mm Revere, 





1” £:1.9 telephoto, your 1” 
and so on. Imagine hew clear 





Exclusive with Spiratone. Not available Elsewhere! 


SPIRATONE 
Telephoto & Wideangle 


LENSES for 
ARGUS C2, C3, A2, 21—MERCURY Il 
—KODAK 35 RF—BOLSEY B, B2—PER- 
FEX—RETINA—CLARUS 
and all other 35mm cameras with f:2.7 
or slower lenses 


All el ge lenses are colors 
, coated, individually num- 
95 beret A A fine leather case is sup- 
plied free with each lens. Our ten- 
day money-back and a life-time 
Quarantee cover every lens. 
The Spiratone Telephoto lens dou- 
bles the size of your subject mat- 
ter on the negative or color slide 
—eliminates unwanted background 
from the start. Yet, no compensation Is required in exposure, lens opening, 
distance setting. 
The Spiratone Wideangle lens almost doubles picture area covered by your 
normal = shooting in narrow spaces possible. No effect on exposure 
or lens ning. 
Special Combination Offer: Set of telephoto - —- lens for any 35mm 


Smee $35.50 site 


Telephoto for Leica Summar and Summitar, ana Sonner, Retina 88 £:2 and 
other f:2 35mm cameras $29.95 plus $3.25 f.e.t. 


ROLLEIFLEX TELEPHOTO, $33.45 plus $3.25 f.e.t., for 
bayonet mount Rolleiflex and Rolleicord. 


TOURIST TELEPHOTO, $29.95 plus $3.25 f.e.t., for :4.5, 
6.3 and 8 Tourist cameras. 


PLUS $2.25 
F.E.T. 
EACH LENS 


MERCURY FANS 


Only Spiratone offers a Pr mg Bam line of ‘oom services 
Order from 


and for 

listing below or write ‘ Ran any scronndien MC on 
— accessories, and ML on Mercury 
services. 


Yet, its seven all-metal 
53%” with the extender 
It sturdily. supports al 


8-25, 8-60, 8-90, and Maga- 
zine. 


Save on Guaranteed Spiratone 


35MM RELOADS 
Spiratone 35mm reloads in 
metal cartridges are clearly 
labeled eet brand, nember of 


= Supreme or Dupont Ne. 


20 exposures: Each 35c, 8 for 
oo 18 for $4.00. 
Each 50c, 5 for 


exposures: 
$2.00 11 for $4.00. 

Anscocolor (nitrate base), 20 
exp. ea. $1.25, 5 for $4.85. 
“Anscocolor Processing’ $1.00. 
20 exp. roli—inel. mounting— 
72 hour service. 

Write for free mailer and price 
list om all Spiratone black and 
white and color services. 


52533 


35MM PERFEX SPECIALS 


50 Jiffy 
100mm 1:4.5 Telephoto Lens 
Mercury 11 20 fil 


Accessories for the 


KINE EXACTA 


Combination Lensshade and Fi terholder 
Filterkit, incl. shade and four filters 











135mm 05 coated Schneider Tele-Xenar, 
Spiratene Exclusive at only 
Set of three extension tubes 


WITH COUPLED RANGEFINDER 
One year guarantee 
Perfex Sate i 1:2, Xenon 1:2, Comper Rapid 














Please add approximate cost of postage to your remittance, 25% deposit required on C.O.D. orders. 


49 WEST 27th STREET 


New York 1, NEw YorK 


32-34 STEINWAY ST. 
Lone Istanp City 3, New -Yorx 
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[SMOOTH TRIMMING. 
+++ with a WHEEL! 








NIKOR Safety Trimmer 


Cut smoothly . . . safely, with the small, safety- 
guarded cutting wheel on the new NIKOR Safety 
Cutter. The dangerous open blade of the old guillo- 
tine type cutter is eliminated . . . in its place, a) 
wheel which is simply drawn forward against the 
fixed cutter guide, assuring a smooth, accurate cut 
without possibility of injury to the hands. Takes all 
paper from onien skin to heavy mounting stock. 
Accuracy and long life is assured by the finest metal 
parts and lumber-cored mahogany plywood board. 
Can’t warp. Available in two sizes. 


price $14.50 
price $24.50 


Write for Complete Details 


BURLEIGH BROOKS COMANY 











10 West 46th Street, New York 19, N. Y./[ 











EXCLUSIVE FINE GRAIN 


ROLL FILMS 


exp. enl. 


35MM Kodak, Leica 
4x6 65c 
Cc 


Argus, Perfex, etc. 
| 20 Ex. 36 Ex. 1 

$1.25 $1.75 

1.75 2.50] ]§Svsxa:: 

- 1.75 2.80 

. 2.00 3.00 


Photo ce cell controlled Positives 
d Contact Strip 


exp. enl. 
4x4 


Many other serv- 
ices incl. Bantam 


a 
£ 
rs 
# 
i] 
é 
’ 
® 
: 
MORAN COLOR ' 
PRINTS r 
i 

a 

B 
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35MM. MERCURY Custom Processed 

35 Ex. 6S Ex. 
sstan’: glory $1.75 $2.95 
3Yoea l~@ glossy 2.25 3.85 
guaxata matte 2.580 4.25] 8x10 


314x5 glossy .. 2.50 4.25 








Mati your films with confidence or write = com- 
plete price list, mailing and r form 


AMATEUR FOTOGRAPHIC SERVICES, INC. 


126 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 








CUSTOM ne bok PRINTS 
From Ansco, Kodachrome, and Ektachrome 
a 45 4x5 mounted 1 
5x7 mounted... 


Send for Price List on &8mm and 
16mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 








ize TITLES 


in COLOR! 
set of 


your dealer or agg _—e 
TITLE SLIDES, 9440 Broadway, N. Y. 18, N. Y¥. 
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York; shipped to Moscow where our 
Embassy farms them out to transla- 
tors; sent back to New York where our 
own translators read them carefully to 
see that the Communist translator 
hasn’t thrown us a curve; printed; and 
shipped back to Moscow for distribu- 
tion. At the time of translation the arti- 
cles are censored by the Russian Gov- 
ernment, but, to date, only about 50 
words have been deleted. 

The State Department’s picture edi- 
tors are constantly on the look-out 
for picture series that show an indus- 
trial process or an agricultural develop- 
ment or the day-in-the-life-of kind of 
coverage that shows a normal Ameri- 
can or unusual jobs (but not the rural 
mail carrier which, for some unknown 
reason, has been photographed by 
everyone who can hold a camera). 
They are very anxious to get pictures 
of our cultural life (which the Rus- 
sians claim is non-existant) particu- 
larly when it is a spontaneous local 
thing such as a neighborhood string 
quartet or the painting class of. the 
Ladies’ Aid Society. , 

The attacks that are launched at the 
magazine by PRAVDA and IZVESTIA 
are only one way to judge its ef- 
fectiveness. Comments by individual 
readers show that it is putting its 
message across. A Russian railroad 


_ worker, reading about the life of an 


American railroad man, was surprised 
to see the picture of the attractive 
home of his American counterpart, but 
was apparently able to believe that it 
was so because, “the details given of 
this man’s working life are very real.” 

A Communist Party member who is 
an officer in the Red Army dismissed 
the whole magazine as nonsense when 
he first saw it. Later he admitted that 
two technical articles in the issue had 
been fully covered and clearly written 
and that the rest of the magazine 
might be worth reading for its explan- 
ations. And a woman who saw photo- 
graphs of a festival held by Americans 
of foreign descent expressed great sur- 
prise and real approval of this “mani- 


| festation of democracy.” 


In industrially backward countries 
this program of showing America to 
the world is changing the attitude of 
the people from one of envy to a belief 
that they too can achieve a higher 
standard of living through the same 
processes that have brought us to 
world supremacy in this field. As one 
old man, looking at a photograph of a 
modest family home, said, “I know 


that I will never see these things here. 


in Taiwan in my lifetime. But the pis. 
tures give me hope. They show ’ 


what our future can be like,” 


Sunset on the Beach 


Continued from page 43 
normal result. (If the camera on the 


tripod happens to be about 8 ft, 

we can use this front light mount 
right on the camera. If not we'll | 
to put the “On-the-camera” bulb 
reflector on an extension, and _ 
clamp it onto a stick stuck in the 
sand, or have someone hold it, But 
it will still be placed so the light wil 
be coming from the direction of the 
camera. ) 

Mr. Miller also used a “kicker light 
off to the left of the subjects. The 
main purpose of an extension 
used on the side is to provide 
ing and_ highlighting. Its 
then, depends upon the result desi 
In this case the mood of twilight was 
sacrificed in order to obtain extra light 
on the two subjects at the left. No 
attempt is made to disguise the light 
as a “natural” source. 

Had realism been the idea behind 
the picture, the feeling of twilight 
could have been strengthened by mow 
ing the extension light 8 or 10 feet 
away from the subjects. The light a 
the camera, in this case, would al 
be moved back to a distance of 9@ 
10 feet from the subjects. 

Once the fire has been lighted, pre 
gressive meter readings should be 
taken all the while the blaze is build 
ing up. The fire should be consié 
ered the same way we considered the 
sunset because flashbulbs will have m0 
effect as far as the light from the! 
is concerned. Readings should b 
taken with the meter held a few 
inches from the flames; when # 
reading from the fire is about 
with that of the sunset, you are 
to shoot. You will either have to 
“hold it!” a second before you shoot, 
or else choose a moment when action 
is momentarily stopped. For while 
the flashbulbs operate at an effective 
speed of 1/50th second, the shutter 
is operating on % second and sharp 
movements during the exposure may 
register as ghost images between the 
subjects and the background. 

Another trick that might have-bees 
used to heighten the impression o 
realism would have been to place the 
extension holding a flashbulb (with 
out the reflector) under the twigs: 
before lighting the fire. With a log 





For BETTER party pictures..shoot with 


— * 


(Nos. 5, 6 or SM) 


Flashed by Gene Lester, Hollywood 


Stop the fun : :; of Hallowe’en... with G-E Midgets! Parties, “trick-or-treats”, 
ect spook hunts! Catch fleeting action, get full detail every time. Better party shots 

nutter always, to thrill you and your friends... with the quick, punch-of-light from G-E 
sharp Midgets. Buy G-E Midgets this Hallowe’en...keep plenty handy for every holiday! 
may 

n the Remember... fer every photographic purpose 
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PRECISION-DESIGNED 


SUTSECOPE. ec cccwe 


A truly fine: optical instrument that fits onto a 
rangefinder magnifying the image for a quicker 
and more accurate focus. 


$2. 9 At camera shops and 


department stores. 
Send for descriptive circular ‘‘b 


Sutz Products 


8020 S. Halsted St., Chicago 











5x7 eek 


SUNSET COLOR 


Dept. PM- 
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FRANK BARBEAU 


WILL: BUY 
SELL 
EXCHANGE 
ANY LENS, CAMERA OR EQUIPMENT 
What Have You? 


What Do You Want? 
Quote Lowest Cash Price 


BARBEAU’S 33 E. Brine, OSWEGO, N. Y. 








CAMERA FANS 


& Sincere ART STUDENTS 
Your Live Model Book of the Year 


HOLLYWOOD MODEL DIRECTORY 
“‘photo-phone 400 photogenic Models’ 
Artists- Paton Casting Guide (sample copy— 
$1 and this Adv.). Send $2 For Full 
Set ae * art. Enclose large stamped 
addressed envelope 
1117/2 W. yet Bivd. VA. 8793 

Los Angeles 15, California 


between the bulbs and the lens to 
prevent a “flare,” the fire could be 
lighted right over the hidden flash- 
bulb. From. then on it would be a 
matter of shooting fast and yanking 
the light cord out before it could 
catch fire. 

At this time of day the light is 
“warm” with a lot of orange in it, 
and it might be worthwhile to shoot 
two series of shots—one 
and one using a light blue color-com- 
pensating filter, like a CC 4, to “cool” 
the scene off a bit. There can’t be any 
hard and fast rule, because the dis- 
torted color temperature varies from 
day to day. If you are tempted to 
play with a filter for a few experi- 
mental shots, however, remember 
that the light on the foreground will 
be the correct color temperature with- 
out a filter. In the long run you may 
decide not to tamper with the correct 
values in the foreground, and let the 
background be a bit off-true color. 

This kind of picture in color is a 
tough nut to crack; but like any hard 
job well done it will be a treat to look 
back on when you're a grandfather. 


Watches and Weathervanes 
Continued from page 91 


If the two transparencies, negative 
and positive, are combined and in 
register (placed one on top..of. the 
other so the images coincide) the 
combined Section 1 area will now have 
a density of 0 plus 15 or 15 and the 
combined Section 2 area will have a 
density of 30 plus 0 or 30. 

By this method the area of lightest 
density had been increased from 0 to 
15, while the density of the darkest 
area remains the same, 30. The dens- 
ity range has been altered, therefore, 
so that it is now 30 to 15, or more sim- 
ply, 15 to 1. And, despite the fact that 
a weak positive image has been used 
to reduce it, the resulting image is still 
negative. 


The Working Model 

My first step in making this picture 
was to determine the maximum depth 
of tone (grey value) I wanted in the 
vanes. It was important that the full 
contrast range be retained in the 
watches. 

I selected a tone for the vane back- 
ground and with a densitometer (an 
electrical instrument for measuring 
densities). I then read the density of 
the exact spot on the negative which 
gave this print value. This value was 


“straight,” 


to be the deepest value in the bady ” 
ground on the positive transp 

It is not recessary, of course, to 
have a densitometer to do this. Viusgl 
inspection and the _ trial-and-error 
method will teach the photographer 
how to determine the deepest value he 
wants and expose for it. 

The next step was to make the posi. 
tive transparency by the previously 
mentioned method. Glass plates were 
used for making the positives because 
the image size does not change when 
the plates are processed and dried, 
Eastman Kodak 33 plates are espe. 
cially recommended for this purpose 

I used my Omega 4x5 enlarger to 
make the positive. Then I contact: 
printed the 8x10 negative by p 
it and the E.K. 33 plate under glass on 
the easel. 

An enlarger is preferable for m; 
ing the positive transparency’ because 
the projected light is cone shaped, te 
sulting in a slightly spread image. This 
makes subsequent registration @f 
images easier. Also, the lens can bg 
stopped so that only the trickle of lighk” 
needed reaches the sensitive plates, 

As a further precaution against ba 
registration of the positive and neg 
tive images, a sheet of Eastman difft 
ing acetate can be placed face up 
tween the negative and the glass plal 
before exposure. This will diffuse ag 
spread the image. It also facilitate 
the registering of images. 

No exposure data can be given hers 
because of the variation in light” 
sources, negative quality, and your 
local electric voltage. 

The plates must be processed care 
fully to get a weak positive image. A 
developer such as DK50, diluted 1 to 
4, is best. Development time should be 
two minutes at 70° F. 

Enough exposure should be given 
the positive to permit the highlight de- 
tail to come through, but not enough 
to make it look muddy and streaked. 

When the plate is dry, it can be po- 
sitioned with the negative until the 
images coincide and then fastened 
with cellulose tape. The negative 
should first be trimmed down a little 
so that the tape will contact both the 
positive and negative transparencies. 

When the double transparency is 
placed in the enlarger, a beautiful soft 
and high key print results. 

In the case of the vanes and 
watches, however, I wanted full range 
in the watches. So I ignored the com- 
bining step and continued with an ad- 
ditional step. 





~ Bind slides easily... INEXPENSIVELY :. 
Mee: . 
vo we fees Bindomat” 





Now . . . make your own professional-looking slides for precious color transparencies with 
the simple, practical Bindomat! Skip the fussy scissors-and-fingers routine, get a neat, dust- 
proof job that costs one-third as much per slide as other holders that prove Jess satisfactory. 


Correct mounting, accurate lining up, 
secure binding . . . you can do all three 
so quickly and easily with the Bindo- 
mat you'll wonder why someone didn’t 
think up this wonderful way of binding 
slides a long time ago! The Bindomat 
accommodates both 35 mm. and 2/4” 


transparencies. 


To see it...try it... buy it...visit your 
nearest franchised Leica* Dealer today! 


The BINDOMAT... 

complete with kit of 100 glasses, 
100 masks, tape for 120 slides 
and "“C” clamp for attachment 


to worktable, $18 


Binding slot insures even, dust- 
proof fold of tape over glasses. 
Rubber rollers seal tape to glass 


Spring stop helps you center 
slide on tape. Knife cuts tape at 
exactly right length, eliminates 


Handy illuminating platen facil- 
itates examination and adjust- 
ment of glasses and transpar- 


ency. Also serves as an excel- 
lent viewer when selecting slides 
for projection. Slots along back 
make convenient rack for hold- 
ing 20 slides before binding. 


extra trimming. Adjustable stop 
on tape channel accommodates 
both 2” and 2 7/16” glasses. 


*Reg. U. S. Pat. Off. Exclusive trademark of 
E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 


LEICA CAMERAS AND ACCESSORIES 


smoothly and securely. 


The Bindomat is on 
sale only at your 
franchised Leica dealer 


LEITZ MICROSCOPES e BINOCULARS e 


SCIENTIFIC INSTRUMENTS 
lll 








For Photocopy ... Blueprint & Photos 


PREMIER Thermostatic 
Controlled Electric Dryer 


AVAILABLE AT YOUR DEALERS 
dat IN SINGLE & DOUBLE DRYING 
Drys prints of all weights 


SURFACES 
smoothly and rapidly. Single 
drying surface model, 11”x 
16 3/16” 


Other Models at $9.95 and $12.95 
ASK YOUR DEALER TO DEMONSTRATE 
PREMIER’S SUPERIOR FEATURES 


Thermostatically controlled heating element... 
maximum uniformity of surface heat on platen 
«++ economical on electrical current use. 


MANUFACTURED BY 


PHOTO MATERIALS CO. 


334 N. Bell Avenue, Chicago 12, Illinois 


“ 











COLOR 
PRINTS 


¢g 
Hundreds of re-orders prove EA 
CALICHROME COLOR PRINTS 
are highest quality. Your first or- 
«der will convince you our work and 
_ evr prices will mean more color for you. Cali- 
chrome Color Prints made from your transpar- 
encies regardless of size. Automatic electroni- 
cally controlled machines assures faithful color 
reproduction. No C.O.D.'s. Min. Order $2.00. 
SIZE 3%4x4¥2—50c Ea. SIZE 5x7—$1.00 Ea. 
Ansco& Ektachrome Rollfilm Processing $1.00 Roll. 


| I 
y) 





Latest 
Releases of 


INTERNATIONAL FILMS 
Intriguing dances by INT'L. 
BEAUTIES plus travelogues of 
far off KOREA, CAROLINE IS- 
LANDS, PHILIPPINES, etc. 


Send only $1.00 for sample reel 
and beautifully illustrated . - 
pre complete catalog. 
INTERNATIONAL FILMS — M2_ 
1235 Vine St., Hollywood 38, Calif, 
My projector is 8mm QO 
16mm sound 0 oP 
16mm silent 0 








Size 4x6 from any size film, when sent 
m carefully wrapped with $1.10 around 
35mm roll to be fine grain developed and 
36—3l4v4l's. or reprinted for friends 


m when sent to us immediately after reading 
this ad . . . 20 exp. rolls and 4x6—90c 


“TECHNIGLOSS”’ Grand Rapids 2, Mich. 
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This involved the removal of the — 


image of the watches from the positive 
transparency mask. The result was a 
corrective mask, which, when stripped 
with the original negative, reduced 
the contrast of the entire background 
except for those parts I wanted in full 
range. 

The image was removed by local 
bleaching or reducing with a concen- 
trated solution of Farmer’s Reducer. 
In order to prevent the other areas of 
the glass positive from being affected, 
a resist was painted over them. Lac- 
quer was used for this purpose. 

Some photographers may prefer to 
use the commercially available Mas- 
koid, or perhaps ordinary red nail pol- 
ish. The lacquer should be applied 
with a No. 1 brush, leaving exposed 
only those parts requiring the reducer. 

A word of caution is necessary here. 
If the resist is not applied carefully 
and does not thoroughly cover the 
areas to be protected from the reducer, 
the transparency can be ruined by 
leakage. 

In addition to using the lacquer as 
a resist, I suggest using paper masking 
tape, applied in strips until the area is 
covered. This is of great help in pro- 
tecting the positive against the reduc- 
ing solution. Be careful not to use cel- 
lulose tape because any water solution 
will wrinkle it off. 


An Easily Mixed Reducer 
Here is a good formula for making 


‘your own reducer. Mix 60 grains of 


potassium ferricyanide in four ounces 
of water. In a separate container, mix 
an ounce of hyporice in four ounces 
of water. When you are ready to re- 
duce, place the transparency at the 
bottom of a tray, mix together the fer- 
ricyanide and hypo solutions and pour 
into the tray. Do not rock the tray as 
this might force aside some of the cel- 
lulose tape or even the lacquer resist. 

The concentrated reducer will re- 
move the image in a few seconds. Then 
wash the transparencies in running 
water for ten miriutes ‘and: dry. Re- 
move the cellulose tape and the lac- 
quer with acetone or lacquer thinner 
applied with cotton swabs. The result 
should be a photographic mask with 
open clear spaces corresponding to the 
shapes of the sections reduced. 

In my negative these clear spaces 
represented the watches. The mask 
was then stripped with the original 
negative, as previously mentioned, and 
then put in my 8x10 enlarger and 
printed. If you do not have equipment 


to handle 8x10.-negatives; the: 
process can be carried out with 4355 
5x7 plates. No further manipulation 
necessary because everything wag § 
tomatically of the proper value, 

Any negative can be used with thy 
technique. Innumerable variations oy 
be achieved. i 


Bridge-Lamp Pictures 
Continued from page 84 


When the distance between the 
main light and the subject exceeds § 
or 4 feet, a fixed focus camera requines 
either a time or bulb exposure, h 
other words, the shutter must be set on 
“Time” or “Bulb” so that it can be held 
open for half a second or longer in 
order for the film to register an image 
While the shutter is open, of coun, 
both the camera and the subject must 
remain motionless. The length of time 
the shutter must be open depends 
upon the distance between the main 
light and the subject. The accompany 
ing chart shows how long a shutter 
must be open for pictures made with 
varying light-to-subject distances, ~ 

Cameras that have adjustable shut 
ter speeds and adjustable lens opep 
ings afford several choices of each fa 
any particular setup. (See chart) ~ 

After you have experimented wil 
using just one light for your picture, 
try placing the second light (the fil 
in light) on the opposite side of the 
subject from the main light. Remem 
ber that the purpose of the fill-in light 
is to make shadows less dense, not 
equal the main light in intensity 
Therefore, in order to keep the fillia 
light secondary in importance to the 
main light, place it 2 or more feét 
farther away from the subject than 
you have the main light. If, for im 
stance, your main light is 5 feet from 
the subject, the fill-in light should be 
placed about 7 feet away from thé 
subject on the opposite side. 

That’s all there is to it. As you gait 
experience in making indoor pictures, 
you will gradually become more 
more critical of the results. The best 
negatives you will want to make et 
largements from, as has been doné 
with several pictures shown here. You 
will begin to watch your backgrounds 
to see that they do not fight with the 
subject for attention. And you 
discover that by varying the light post 
tions until the picture “looks mi 
in the viewfinder, you can give eae 
picture individuality of its own. 





Every y or 1 ARG \ \ ‘AY at Willoughtbys 


Camera fans with an eye to yacation fun and vacation 
budgets are flocking to Willoughbys these days. They're 
scooping up the daily bargains on our bargain counter like 
trout snapping at flies. They’re taking advantage of the 
unusual savings on our reconditioned, guaranteed, photo- 
graphic equipment and are, generally, having a whale of a 
good time browsing through our tremendous store. We're 


stocked to the brim with all the new cameras, accessories 
and gadgets that make vacation picture-making the world’s 
happiest hobby. Come in, if convenient, and look over our 
vast collection of cameras and accessories, ALL PLAINLY 
TAGGED AND AT GUARANTEED ROCK-BOTTOM 
PRICES and share the joyous excitement. 
order by mail and it will be promptly and accurately filled. 
Every item carries a money-back guarantee. 


Or send your 


UNSURPASSED VALUES FROM OUR USED CAMERA DEPARTMENT 


35mm RETINA IIA, Ektar f2 Lens, 
Compur Rapid Shutter 


35mm RETINA Il, Xenon {2.8 Lens, 
Compur Rapid Shutter 


35mm RETINA I, Chrome, 
Kodak £3.5 Lens, Compur Shutter . 


35mm DOLLINA Ill, Zeiss Tessar 
{2.8 Lens, Compur Rapid Shutter .. 


35mm ARGUS C3, Cintar f3.5 Lens, 
Flash Unit, Case 


35mm ernecong a Certo £4.5 Lens, 


Auto Shutter .. 


35mm STEREO REALIST, 
Matched f£3.5 Lenses 


35mm LEICA IC, 
Summitar f2 Lens, Case 


35mm CONTAX il, 
Sonnar {2 Lens, Case 


35mm CONTAFLEX, 
Sonnar {2 Lens, Case 


35mm CONTAX Il, 
Sonnar f£1.5 Lens, Case .......,....0.000+ 


35mm KODAK 35 RANGEFINDER, 
Kodak £3.5 Lens, Flash Shutter. 


35mm WELTINI, Xenon f2 Lens, 
Compur Rapid Shutter 


1% x 2% IKONTA A, 
Novar £3.5 Lens, Compur Shutter..., 


1% x 2% SUPER IKONTA A SPEC., 
Zeiss Tessar {3.5 Lens, 
Compur Rapid Shutter... - 125.00 


1% x 2% KODAK DUO 620, K Kodak 
£3,5 Lens, Compur Rapid Shutter..., 


1% x 2% ROLL-OP, Plaubel £2.9 
Lens, Compur Rapid Shutter......... 


1% x 2% V.P. EXAKTA B, 
Zeiss Tessar {2.8 Lens, Case 


2% x 2% SUPER IKONTA B, 
Zeiss Tessar {2.8 Lens, 
Compur Rapid Shutter 


2% x 2% SUPER IKONTA BX, 
Zeiss Tessar {2.8 Lens, 
Compur Rapid Shutter 


2% x 2% BABY BESSA, 
Heliar {3.5 Lens, Compur Shutter.. 





2% x 2% SUPERB REFLEX, 
Heliar £3.5 Lens, Compur Shutter $ 95,00 


2% x 2% FOCUSING BRILLIANT, 
Voigtar £3.5 Lens, Compur Shutter 


2% x 2% KODAK REFLEX, 
Kodak f3.5 Lens, 
Flash Kodamatic Shutter 


2% x 2% ANSCO AUTOMATIC 
REFLEX, Ansco f3.5 Lens, Case..... 


2% x 2% ARGOFLEX E.F., 
Varex £4.5 Lens, Case 


2% x 2% IKOFLEX Ill, 
Zeiss Tessar f2.8 Lens, Case 


2% x 3% SUPER IKONTA C SPEC., 
Zeiss Tessar {3.5 Lens, 
Compur Rapid Shutter...... 


2% x 3% KODAK MONITOR, 
Kodak f4.5 Lens, 
Kodamatic Shutter 


2% x 3% SPEED GRAPHIC, 
B & L Tessar f4.5 Lens, Compur’ 
Shutter, Kalart Rangefinder... ......... 125.00 


2% x 3% CROWN GRAPHIC, 
Skopar £3.5 Lens, Compur Rapid 
Shutter, Hugo Meyer Rangefinder.. 1§2,50 


2% x 3% BUSCH PRESSMAN, 


§1.50 


seereecccooess 





2% x 3% R.B. SER. B. GRAFLEX, | 
Ektar £4.5 Lens : 
2% x 3% BUSCH PRESSMAN,, 

Skopar f3.5 Lens, 

Compur Rapid Shutter............0. eee 89.50 


2% x 3% MEDALIST I, 
Ektar £3.5 Lens 


2% x 3% SPEED GRAPHIC, 
Ektar £4.5 Lens, Supermatic 
Shutter, Kalart Rangefinder......... 


2% x 3% RANGEFINDER BESSA, 
Skopar £3.5 Lens, 

Compur Rapid Shutter. 

3% x 4% R.B. AUTO GRAFLEX, . 
Goerz Dogmar f4.5 Lens 


3% x 4% R.B. SER. D. ‘antes 


Zeiss Tessar £4.5 Len: 


3% x 4% KALART ame, 
Raptar £4.5 Lens, Rapax Shutter.... 











3% x 4% SPEED GRAPHIC, 

Kodak £4.5 Lens, Supermatic 
Shutter, Kalart Rangefinder. 

3% x 4% SER. B. «claude 
Kodak £4.5 Lens... ennnuee 
4x 5 BUSCH PRESSMAN, 

No Lens 
4x5 R.B. SER. D. GRAFLEX, 

Kodak £4.5 Lens 

4x 5 PACEMAKER SPEED GRAPHIC, 

Optar £4.5 Lens, Graphex Shutter, 

Hugo Meyer Rangefinder 

4x 5 BUSCH PRESSMAN, 

Ektar 4.7 Lens, Supermatic Shutter 112,50 
4x5B & J PRESS CAMERA, 

Xenar £4.5 Lens, Compur Shutter, 

Hugo Meyer Rangefinder 


USED 8mm CAMERAS 
BELL & HOWELL TURRET, 





FRANKLIN MAGAZINE, f2.8 Lens... 
CINE KODAK 820, £3.5 Lens 


BELL & HOWELL COMPANION, 
£3.5 Le 


*‘BOLEX H 8 TURRET, ‘2 in. Switar f1.5 
and 1% in. Wollensak {3.5 Lenses.. 327.50 


BOLEX L 8, f1.5 Switar Lens 
BRISKIN MAGAZINE, £2.5 Lens........ 


REVERE 99 TURRET, %2 in. £2.5 
and 1 in. £1.9 Lenses 


FRANKLIN MAGAZINE, f1.9 Lens... 


CINEMASTER, f2.5 Lens 
with 2X Telor Attachment.......... a 


BELL & HOWELL SPORTSTER, 
£2.5 Lens 


CINE KODAK 825, {2.7 Lens 
DE JUR MAGAZINE, £2.5 Lens 
PERFEX NAGKETE assent 
2.5 Lens . pein 
REVERE 8, £2.5 Lens 


52.50 
KEYSTONE K8, £2.5 Lens 
with 2X Telor Attach t 57.50 


Mail orders filled — add — 
Send for Free Bargain List. 

Store ope® daily 8:30 A.M. to 6 prs: 
caine *si 1 P.M. during August. 


42.50 




















Geocloah 


FOTOFOLIO 


- Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 3% x4% or 334x5%) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, /ist $.85 
*T. M. Reg. SEE YOUR DEALER 


4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAN, PITTSBURGH 13, PA. 
4116 SO. LAMAR, DALLAS 15, TEX. 


225 FIFTH AVE, NEW YORK, N.Y 








A 
FOR Novesr prices 


ORDER ALL COLOR WORK AT 
CHROMART 


from BINGHAMTON— 
The Home of Ansco Color 


COLOR PRINTS 
ah (= $. 4 


34 x 4h —_ - wii a. 


FILM PROCESSING 
120-620 Ansco Color or Ektachrome.......... $1.00 
35mm Ansco Color....$1.00 Mounted....$1.25 


WRITE FOR PRICES ON 
SHEET FILM PROCESSING 
TRANSPARENCY DUPES 
DYE TRANSFER PRINTS 
ALL WORK RUSHED BACK BY 
FIRST CLASS MAIL 


CHROMART LABORATORIES 


Binghamton 17, New York 











MIRACLE RANGE-FINDER 


Get professional, sharp, clear pic- 
tures from your movie or still 
camera. Beautiful. precision-built 
IDEAL Range-finder works same as 
$15 Models. Very easy to use, 
guarantees perfect focusing. 
at your dealer, 
or send $3 (postpaid) to 


FEDERAL INSTRUMENT CORP. 


Dept. MP-10, 14-02 Broadway 
Long Island City 6, New York 
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Lazyman’s Darkroom 
Continued from page 79 


paper be moved continuously so that 
fresh developer comes in contact with 
the paper as the image appears. As 
long as you agitate the stop bath, 
prints can be safely left in it for ten 
to fifteen minutes to accumulate until 
you are ready to place them all at one 
time in the hypo. 

Constant agitation of the prints 
while they are in the hypo solution is 
a “must” because irregular agitation 
often results in the hypo not coming 
in sufficient contact with the entire 
surface of the print. In the case of 
glossy prints this results in their stick- 
ing to the ferrotype tin because of 
insufficient hardening of the emulsion. 
In fixing the larger papers for mount- 
ing and exhibiting, toning is often 


desirable and if the hypo has not 


SIDE VIEW 


LARGE TRAY AGITATOR 


contacted the paper uniformly, the 
toning will be uneven and spoil the 
colors. Another reason for careful fix 
ing in the hypo is to give the silver 
images a permanent form. You'y 
probably seen photographs which 
have faded badly after a year or 
This is usually due to improper fixing, 


Counterweight 


Electric 








2” x Vy" tray 
support covered 
with friction tape. 











PLAN VIEW: 


VY,” worm gears 


1,” x 5Y” Plate 


1,” wheel 
1Yy” dia. gears. 


Yj,” dia. gears 


2” x V2" friction 
covered tray suppor? 
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One Solution to the Problem 


Some years ago, while watching 
my son play with an Erector Set 
(made by the A. C. Gilbert Co. of 
New Haven, Conn.), it occurred to 
me that the set contained all the 
essential parts I would need to build 
an all-purpose agitator for the solu- 
tion of my many darkroom problems. 
Rather than deprive my son of his 
fun, I bought a similar set and by 
purchasing parts to go with it—soon 
had three complete agitators. Two 
were heavy duty agitators with coun- 
terweights to enable them to rock 
heavy trays measuring up to 16x20 in 
size. The third agitator was smaller. I 
use it for film tank development and 
the agitation of an 8x10-inch tray for 
smaller glossy prints. The rugged con- 
struction of the motor and the hard- 
ened gears in these sets has stood up 
through constant use these past eight 
years and show no signs of wearing 
out as one would ordinarily expect 
from a child’s toy. They are sold in 
department and local sports and hard- 
ware stores so you should have no 


difficulty in duplicating these designs. 


An Extra Pair of Hands 


While agitating can be done by 
hand, I can do other equally impor- 
tant operations while the mechanical 
tray agitator is functioning. For ex- 
ample, when I want to make a num- 
ber of 3x4-inch enlargements of a 
film strip for careful study of the 
proper cropping, I start the series by 
placing the first print in the moving 
developing solution. While the image 
is coming up to the required density, 
I move the negative in the film carrier 
of my enlarger, re-focus, insert the 
enlarging paper in the easel, expose it, 
and by the time I place this new print 
in the developing solution, approxi- 
mately sixty seconds have passed and 
the first print is ready to be placed in 
the stop bath. It is much easier to 
leave eight to ten of these prints in 
the stop bath and then transfer them 
at one time to the hypo. 


Materials You Will Need. 


The small tray and film tank agita- 
tor will require the following list of 
material. Be sure that you purchase an 
Erector Set which includes the electric 
motor: 

2—Base Plates 3” x 12%” for the 

bottom 


2—Base Plates 3” x 8” for the two 


motor support sides 


That's why business is humming at 
The General. 





Remember the nursery rhyme—"“Why does 
the lamb love Mary so?” Well, business is 
good at The General Camera Co. because 
everyone knows that the customer always 
comes first at The General. 


You can’t beat us for value and service. We 
have the most complete photographic selec- 
tion in the country—at lowest possible 
prices. Trade-ins are generous . . . Deliver- 
ies, prompt. And our famous “Pay-as-You- 
Shoot” Plan enables you to buy what you 


need without straining your budget. NATIONAL 
COLD LIGHT 
Why does the public like The General so? oo a 
"Cause The General likes the public, you 


know. Who says business is bad? 


Piece 
ARGUS C3 OUTFIT 
only $99.50 


GRAPHIC CAMERAS 
WITH 
FLASH SHUTTERS 


$20.27 Down 
. * CIROFLEX CAMERAS 
WITH BUILT-IN 
FLASH SYNC 


Rewest equipment — at the 
lowest prices. Only 25¢ 
(actual worth $1.00), 
je with first pur- 
ase. Rogere your 
copy N i 





« ) Tam over 2) ( ) Tam under 21 
Reserve my copy of The General's ‘‘FOTO-FACTS"’ 
T enclose 25c to cover cost of handling. 





Mail Order Division, Dept ce Chi¢ago 45 
Two Great Stores in Chicago 


n the North 














GULLD 
VIEWERS 


FOR THOSE WHO DEMAND 


Tt LIT 


viewing single 2 x 2 
slides with BOTH eyes. 


GUILD "35"... $3.00 
The BEST single lens viewer 
for 2 x 2 slides. Has focus- * 
ing lens mount. 


$1.00...GUILD MINI-VUER 
For 2x2 slides. A GOOD 
viewer at ao LOW price. 


GUILD ‘‘120" $4.75 
for 2%, x 2%, and 
2%,x3,. BEST view- 

er for 120 and 620 
film. Price includes 
adapters for various 
sizes. 








YAR Bt 
CRAFTSMENS GUILD 
6916 ROMAINE © HOLLYWOOD 38, CALIF 
World's Largest Manufacturers of Viewers 





Service, Quality and Prices you've waited 
for! Color prints made from any size 

Mini Order ONLY 
$1 50. NO. C. O.D.'s. 


Size 3'/4x4'/2... r = 
Size 4x5... 38 0: 
Size 5x7 .. cA 


Size 8xl0 _. SIZE 2%4x3% 


COLOR peat saan 
Ausco & Ektachrome Rolj Film 120-620, $1 
roll. 35MM (20 exp.) $1 roll mounted. 


ANSCO COLOR RELOADS 
‘covernment surous” $1.50) 


Not Government 
35mm—20 Exposure ROLL 


RETURNED VIA AIR MAIL Within Continental 
Limits of U. $. and its Territories 





Dept. M, P.O. Box 8626 
@ COLE BRANCH 
@ Los Angeles 46 











Up to $10 from each newspaper. Syne 
dicate your photos — scenes, $ 
fashion, people, animals, ete. 
newspaper market. New Folio, “ 

To Self- meen | Your Photographs” 
neludes Sample Letters To Ed- 
itors, Model Releases, Fee Sched 
ules, Ete. ‘250 Idea -Sourees 
For Be raphs’’ given = 


fromet ler, Only 
ndabie). American 


eatures 
a ioe Desk 134, 1990 
mo Ave., St. Paul 8, Minn. 








1—Electric motor complete with 
gear box which includes motor 
and %” worm gears, one 4” dia. 
12 tooth and one 1%” dia. 36 
tooth gear and shaft (X) 
—¥*” dia. 12 tooth and one 1%” dia. 
36 tooth gear to insert in gear 
box for double transmission of 
motor power to load (X) 

1—1” dia. pierced disc to use for 
eccentric (X) 

1—1” steel girder to fasten eccen- 
tric to tray platform (X) 

1—*MV angle piece to bend into 
tray support to which tray plat- 
form is bolted (X) 

1—Piece of wood 3%” by 8%” by 
1%” 

1—7” rubber hose %” dia. (X) 

1—%” piece of wood 12%” (X 8”) 

The diagrams show the method of 
assembling these parts. It is important 
that a 1” nail be driven into the base 
wood as the platform has a tendency 
to work off to that side of the support 
unless stopped by the nail. It is unnec- 
essary to have a counterweight on this 
machine because the weights of the 8” 
x 10” tray or a film tank are not suffi- 
cient to require this. The strip “C” 
should be adjusted in length so that 
the level of the developer in the tray 
will cover both ends of a print. My 
own experience is that the length indi- 
cated will do this if the other dimen- 
sions are followed. 

In. making the large tray agitator it 
is necessary to add an extra set of 
gears to slow down the agitation of the 
bigger trays, to enable the small motor 
to increase its power and lift the 
heavier 16” by 20” trays. In this case 
I find it advisable to simply use the 
top of a table in the darkroom to sup- 
port the agitator and then place the 7” 
rubber hose which supports the other 
end of the tray approximately 3” from 
the end of the tray. The hose acts as a 
pivot for the tray. The material needed 
for this machine requires the same 
items that an (X) has been placed 
after on the small tray agitator list plus 
the following additional material: 

2—Base plates 14%” x 5%” 

2—12%” angle girders for base 

4—6” angle girders for sides 

2—5%” steel strips for sides 

1—5%” by 3” base plate for motor 

and gear box support 

1—3” gear box bracket “D” 

1—8” steel rod “E” 

1—10” steel strip to hold counter 

weight 

1—1” diameter pierced disc to 

screw counter weight to 


The friction tape around the lift 
hook gives it a sufficient attachment jg 
the enamel side of the develop; 
trays so that same will not jar loose ay 
the tray touches the table at the bot 
tom of its cycle. So far as counte. 
weights are concerned, you will notigg 
in the photograph that I've used fiye 
spark plugs. In another machine, yg 
used some old curtain weights. 

The use of these agitators will yp 
move the only uninteresting phase of 
darkroom work and help to improye 
your final results in both film develop 
ing and print developing and toning 


Camera with a View 
Continued from page 50 


when the film is exactly parallel to the 
subject plane. By tilting the camer 
upward, he in effect tilted the back 
The result was false perspective. 

Leveling his camera again so front 
and back are parallel to the building 
he now tries raising the lensboard, 
Now, some of the foreground has dig 
appeared and the whole building ison 
the ground glass. By alternately lifting 
and dropping the front ever so slight 
ly, he finds that he can center the 
building just as he would like it to ap 
pear on the negative. 

To really test the versatility we've 
claimed for the view camera, lets 
suppose that besides the tall building, 
the photographer also wants to it 
clude part of a smaller building which 
is to the left and only twenty feet 
distant. Since his main subject is 
nearly one hundred feet away, he 
must focus on two distances at once. 
With less flexible cameras there is no 
alternative: stop down the lens for 
depth of field. The view cameras 
swinging front, however, offers him 
another solution if he prefers to shoot 
with a wide-open lens. 

Since the nearer building registers 
at the right of the ground-glass, the 
right-hand side of the lensboard goes 
forward a little bit. Now while the 
left portion of the lens is still set at 
infinity, the right is focused at twenty 
feet and the entire image on the 
ground-glass is sharp. How much til 
to use is quickly learned by studying 
the ground-glass. 

In this one picture problem, the 
two functions of the front adjustments 
were put to work to: (1) center the 
image on the film; (2) create sharp 
focus over the entire negative area 
Lateral shift and swing do exactly the 
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same things in a horizontal direction 
that rise and tilt do vertically. 


Back Adjustments 


It the rising front had not brought 
quite all of the building onto the 
ground-glass, greater adjustment could 
have been made by also dropping 
the back. The rising, falling and 
shifting movements (this does not 
include the tilting actions) of the back 
have no purpose other than to extend 
the effect of front movement in the 
opposite direction. For this reason, 
they are not found on certain makes of 
view cameras where the degree of 
front correction is considered ade- 
quate. Neither are they found on cam- 
eras where the rising front effect is se- 
cured by tilting the entire camera bed 
diagonally while readjusting front and 
back tilts to correct perspective 

Although front and back adjust- 
ments are interchangeable and com- FABRICOID COVER 
plementary in their rising, shifting, » | — 
and falling movements, the back 3x7 pepe 
swings and tilts have little in com- Side Open . 
mon with comparable adjustments of 8x10 ome 
the front. Side Open : 

The most common use of the back 
tilt is to preserve true perspective by 
keeping film plane parallel to subject 
no matter what position the camera 


Stee! camera-lock- 
ing screw and 
threaded bushing 
pulls camera down 
tight. Stendard 
American thread 
fits all cameras. 


Ten inch steel 
“shaft with alum- 
inum handle con- 
trols vertical tilt. 
locks and un- 
locks in any posi- 
tion with o twist 
of the wrist. 


« Light weight chassis of 
oluminum alloy—rigid, 
strong and durable. 


Swine m1 
TRIPOD HEAD 


The finest value we have ever seen in a 
“really fine fripod head. An exclusive 

Westlake bargain sensation! 

Regular Price $10.00 


Westlake 
Special . « 


Positive Cam 
Lock. Steel 
against steel. 
Controls horizon- 
tal swing with a 
flip of the finger. 


Guaranteed for Lifetime Operation . . . Should it become 
damaged in ony way it will be reploced or repaited at 


incl. Fed. Tox factory cost by the manufacturer. 





Genuine Leather or Fabricoid 


PHOTOGRAPH ALBUMS 


4 Sizes: 5x 7, 8x 10, 10x 8, and 11 x 14. 5 Colors: Black, Blue, 
Maroon, Brown, White. When order’ give first and second choice as 
some colors in some sizes are limited. 
A Sensational Westlake Bargain. ..Genvine Leather or Fabri- 
coid Photograph Albums with clear-view Acetate Envelopes 





GENUINE LEATHER 


Regular 
Price OUR PRICE 





OUR PRICE 


$965 
375 











$11.50} $595 
11.50} 5% 


g75 





10x8 7.00 


375 
End Open 
11x14 


55° 
End Open 
Extra Envelopes and Pages available at Low Cost! 





Pages ore removable! 21.50 
Six cleor envelopes 
and six black poges 


with every album. 


11.50 























may be in. If it is used in an attempt 
to secure sharp over-all focus, perspec- 
tive will be thrown off. 


The New Outlook 


There are a number of occasions 
when it is desirable to create false 
perspective in a picture. That, of 
course, is a function of the tilting back 
as well. Suppose we want to photo- 
graph a radio cabinet so that the front 
controls are clearly visible. Also we 
want to show some of the top and 
one side to indicate the general size 
and design of the cabinet. Normally 
the camera would have to set a little 
to one side of the front and a bit 
above center. But even to the eye, 
from this viewpoint lines which we 
know to be parallel seem to converge. 
Artistically, this will not present a 
pleasing picture, and the size and 
placements of the controls will not be 
recorded accurately. 

With the camera in this position, 
however, the back is both swung and 
tilted until it is on a plane parallel to 
the front of the radio cabinet. The 
front, too, is adjusted in the same way 
so that the entire image is sharp. This 





Limited Quantity! 
TUBULAR TRIPOD 


All metal... very rigid... 
positive locking legs . . . ex- 
tension legs reverse with rub- 
ber tip on one end... will 
support ony camera up to 8x10 
- ++ beautiful crackle finish. 


Westlake 
Special 


‘795 








Imitation Alligator 
CARRYING 
CASE 


A beautiful long-wearing 
imitation leather case, 
with leather reinforce- 
ment otf corners. Highest 
quolity hordwore wilt 
toke 4 x 5 Graphic or 
smolier plus lots of ac- 
cessories, 


POCKET VIEWER 
for 2x2 Slides 


Tokes 
either 
paper 

or glass 
mountings. 


The compact cose when 
closed holds 56 paper 
slides or 28 glass slides. 
Hes high-quolity gloss 
lens which magnifies ond 
gives third dimensional 
effect. A truly amazing 
valve at this price. 


cae, 


Formerly $11.50 


+395 





Brond new... the won- 
derful little spot-flood 8% 
» thet gives professional 
results. Regulor Volve, e 
$15.30. Our Special— each 


2 or more, $7.85 ea. Price incl. Fed. Tox 











Order By Mail . . . Send check or money Order 
or we will C.O.D. If not fully sotisfied, money 
back in 10 days. All items F.O.B. Los Angeles, 


O95 TPT 


incl. Fed. Tax 





2502 W. 7th.St., Los Angeles 5, California 











setup produces a photograph which 


. ideal: for th z 
Waa NEW [3222s 
the camera and represents a form that 


774 A, LV TS : LABORATORY EXPANDED BY doesn’t exist in reality. 


— a a oe The back adjustments can thus be 


PRICES LOWER BY FAR || bis: ss slinne: ort incest 
apparent streamlining of a car. 


1 1 
2X (2% x 3%) only 45¢ EACH — ONE OR MORE || oe inate a round object appear on} 
3K (31s x 4a) 75e EA. * sraiti Eman 60e ec. || oF vice versa. Here is an importa 
reason why illustrators rely so 
5X (5x 7) $2.00 EA. * duced Sh came” Foo $1.50 ea. on a view asians They aia show al 
Minimum Mail Order $2.00 " 
objects in ways the eyes cannot see 


SPEED, ‘‘*CARROLLS’ AUTHORIZED’”’ them and add glamour by “improy. 


ing” shape. 


ANSCO —_ co LOR — PROCESSING The best thing about a view camera 


, : : is the fact that once you understand 
Consistent to Factory Supplied Standards — Mailed the basic functions of the feaaaa 


to You 24 Hours After Receipt — Ektachrome too. back adjustments, you don’t needs 


set of rules to operate them. Just the mos 


COLOR - STRIP NOW $2.95 watch the ground-glass as you experi 


FOR PRINTING ONE EACH AND DEVELOPING ment with various positions. When Amate 
ANY ROLL OF 120-620 COLOR FILM. you see what you want, shoot it, entinns 


SAVE WITH COLOR-STRIP AT CARROLLS knowing that the picture will look just 
as it appeared on the ground-glass, Iam 


CAMERAS = SUPPLIES oped en ce 
“Centur 


COLOR ORDERS ti 


to hold 
fy i o oe e D C. Oo. D. FAST We mentioned earlier the extreme arrange 
bellows draw found on a view camera which ¢ 
The Carrolls’ Own and Operate and the versatility this allows in using darkroo 
the First Ansco-Color Laboratory a wide variety of lenses. It is easy to go lens an 
to Serve the Public. Your Films overboard on owning too many lenses. 
are Safe with Us. Four lenses, at most, will take care of 
ao ninety-nine percent of any photog 
WRITE FOR FREE ee rapher’s needs; and unless you must 
“COMPLETE INFORMATION 4g acrolle fou Cx be prepared for all emergencies, you 
TO LEONA FRANKS we A Cai w pico YZ Los Colee 6 may find that two will serve you very 
well. For a 4x5” view camera, for 
instance, we normally recommend @ 
3%-inch wide-angle, a 6-inch and/or 
on DOLLAR 8-inch and a 10-inch telephoto. Most 
Smears people choose only one of the stand: 
SC HOOL OF mass production. re oiilal eaaie oS ard lenses that fits best the majority 


CAMERA REPAIR Seat Entres: rte Mee. 2 a ssi. | of their needs. The usefulness of wide 
ig ge ALL TYPES, © mia conn ayagesn FILM angle and telephoto lenses depends 

“The Only School Of Its Kind” | | [305 """"] uinieam Photo Labs., Dept. 4-B, LaCrosse, wis, | entirely on your own picture-making 
z interests. A Sunc 


Comprehensive 12 week, 300 hour - 
sp ‘ ; Regardless of the lens-types you autumr 
ee See eee A. SPLIT SECOND decide upon, take care not to shackle were p 


ae ee ana a IN ETERNITY a view camera with lenses of low make o 

ment, etc. Special rates to veterans. lh coverage. For the smaller the negative 

Approved under PL-16., : Cos = eeethace menses area a lens will cover sharply, the 
PHOTOGRAPHIC : po, Min called it Some Con- more restricted y' - are in using The 

the i f i i j i Sf evinqunees — o merging ot front and back adjustments. Rememr ohtee 
ENGINEERING sal Intelligence. Not a reli- ber that whenever the front adjust hte i 


LABORATORY gious idea. Learn the simple ments or sliding action of the 
matural laws for receiving detern 


¢. MP inner joy, and power. | Write are brought into play, the center of | 
a c_ FREE today. Ad- | the film is no longer on the optical the p 


dress: Scribe M.C.H. : é : 
Je ROSICRUCIANS | @xis of the lens; thus the picture & 


$ (aMorc) made in the outer portions of the 
an Jose - California : ; 
image circle formed by the lens 
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where quality and brilliance begin to 
fall off. 

‘With all its advantages, the view 
camera does have some drawbacks. 
It must be used on a tripod, which 
limits its mobility somewhat. It can- 
not be readily concealed for “can- 
did” work. It cannot be set-up and 
operated as quickly as a press type 
or miniature to catch unexpected 
shots. And its large film size costs 
considerably more per shot than a roll- 
film camera. The view camera makes 
no attempt to compete with its little 
cousins where any of the above factors 
are important. Otherwise, it will do 
anything other cameras will, as well as 
some tricks that cannot be done with 
any rigid-type equipment. Those who 
learn to use view cameras call them 
the most versatile cameras built. 


Amateur Report 


Continued from page 15 


I am using one of Galey’s first cam- 
eras, incidentally, to make my enlarge- 
ments. This is one of the old 5x7 
“Century’s.” It operates, of course, 
from a horizontal position and in order 
to hold the paper in the frame I have 
arranged a system of steel springs 
which are attached to the wall of my 
darkroom. The camera, condensing 


lens and light box are held in align- 


A — “Steamer” party halts on the 


autumn leaves. In ’05 motoring parties 
were popular among owners of the same 
make of cars. One car is exhausting steam. 


ment by guide rails on my workbench. 

The boys used a large variety of 
cameras to make their pictures and at 
this late date it has been impossible to 
determine which were used to make 
the pictures shown here. However, 
they were all enlarged from film, al- 
though some of the negatives in the 
collection are on the earlier glass plates. 
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Brand New fp acnaae - Budd a 
Units Cameras 
21.95 Special "$12. SO 











Sale of Lite Units for Perfect 


Indoor Stills and Indoor Movies 
POWELITE JR. for 2 RFL2—Reg. $6.95 
ag > ang 33:35 


POWELITE SR. for 4 RFL2 .» $12.95 
Spec an” $s. 69 


FOLLOW FLOOD UNIT for 2 Fat reg A 
$4.50 § $2.70 


Brand New Kodak Precision Enlargers 
for 35mm = 2% x 314—less lens— 
Reg. $140 Special $84.79 


i $85.00 
Brand wang ro Jur NY A Exposure Meter 
e—Reg $11.75 


Brand New 500 woe ge 8mm 
Projectors—unboxed—Reg. $75.00.... 
“Special $35.00 


One-of-a-Kind Specials 
Rolleifiex 35mm ROLLEIKIN Back—com- 
plete L $28. 

Rolleicord 35mm . ROLLEIKIN 
complete used $18.75 
Bantam Adapter Back for Medalist— 
shopworn $9.95 
Contameter for Contax II L. N.. 
Leitz Imarect Finder L. N 
Leitz Leica 2.8cm Optical V. F. 
(chrome) Exc. $19.95 
Leitz Leica 2.8cm Optical V. F. (black) 
Exc $12.75 


Leitz Leica 9cm Optical V. F. L. N. 
$22.50 


— Leica Sliding Focusing Attachment 
N. $29.50 


Leitz Leica ELDIA Printer L. N. $29. "98 
Leitz Leica POLARIZATION FILTER for 
SUMMAR, ELMAR L. N $24.50 
Leitz Leica STEREO, Bar L. N....$5.95 H. 
Leitz Leica Chrome Wire Sport Finder 
35mm thru 135mm L. N.....$12.50 





USED CAMERA BARGAINS 
LEICA & CONTAX SPECIALS 


Leica G F2 Summar with case 


35MM CAMERAS 


Aas GB GA GRBs 6 oc ct iadigoceveoces @vcecsece 
Argus C3 with flashgun and case 


REFLEX CAMERAS 


Jpocin $05°00 Korelle Reflex I F3.5 Victar 
Rolleicord II F3.5 bg A ta 
can oan : Cirofiex F3.5 coated RAP 
Voigtlander Foc. Brilliant F3.5 Skopar. 
Ikofiex III F2.8 Tessar, Solenoid Case. . 
Ikofiex II F3.5 Tessar w/case 
Ikofiex I F3.5 Novar w/case 
Ansco Refiex Syncro—latest model w/case 
1% =x .- Grafiex ctd F4.5 Ektar—List 


ROLL FILM CAMERAS 


Super Ikonta B F2.8 Tessar cpled R. F. case 

Super Sport Dolly F3.8 Tessar, Compur 

Adox 120 F4.5 Schneider lens—New—list $39.50 
Special 


7.50 
Zeiss Super Ikonta C. Spi—F4.5 a: epled R. F. 118.00 
Kodak 620 Model C, F4.5 K. A., Compur 41 
Welta Weltax 24% x 2% F2.9 Sivonn Compur 


PRESS CAMERAS 


x se Busch F4.5 Ektar ctd in FL. Supermatic, 
Kalart F. 


Chote descccevsoverecesccecececes $110.00 
~ apcrgicsd F6.8 Goerz Dagor ctd. 
R. 


h 
PRE-ANN — Gr. F4.5-13.5 Nagel 
. F., Abbey Flash, Access. 


ox 12 = LINHOF Standard—F4.5 Tessar, Compur, 


R. F.—acces. 


M. 
4x 5B. & J. Press-—F4.7 ctd Ektar—FL Supt. Kalart 
R. F. 





Leitz Leica Right Angle Viewfinder— 
N. 





chrome—L. $11.75 
Leitz Leica Film Magazines—-Used $3.10 
Leitz 135mm F4.5 ELMAR TELEPHOTO 
for Leica—Exc, «.....++++++ $87.50 
Leitz Wollensak 127mm F4.5 (ctd) 
TELEPHOTO for Leica—NEW $137.50 
Leitz 90mm F4.5 ctd Elmar telephoto 
$108.50 


ROYALTONE GUARANTEE 
you full value 





S| tf mot entirely satisfactory, refund will be made with no 
questions asked. 











Leitz 35mm F3.5 ctd Elmar W. A. lens 
for Leica L. N $87.50 WE 
Zeiss Biogon F2.8, 35mm ‘‘T’’ ctd W. 
A. lens for Contax—L. N... .$225.00 








Zeiss’) F6.3—-18cm cumeiceesac * <4 
KINE EXAKTA. Exc. 7.50 


ROYALTON 


10% y A. with C.O.D. 
New York 


In Service to Photography Since 1918 


BUY USED EQUIPMENT. Highest Trade-in Allowances— 
Orders. All items Shipped F.O.B. 


CAMERA 
STORES 


Dept. M-4 245 7th Ave. (cor. 24th St.) N.Y. 1, N.Y. - AL 5-2300 








MAKE MONEY 


SS AAT — ASR RI NIE AERMROEE 
Professionals—Free Lance—Amateurs 
All businesses are prospects! Each deal pays a 
minimum of $35.00. We supply complete kit FREE! 
Your camera is all you need. Write for details! 
WOLFF ENTERPRISES, DEPT. M-2 
4025 Easton Ave. St. Lovis 13, Mo, 





LAMONT S MODELS 
N YOUR HOME! 


Film, 8mm 50 ft., on FREE 
16mm 100 ft., $6. 

ped of lene B - request, VIEWER 
Full color model sli in .(value 
original — Sample $1 
2x2 slide, 40c (Special: 6 for $2.). 
Shipped prepaid, send — or money order. 
Joy Studios, Dept. Box No. 150 

Main P. O., a acity 3, N. J. 


‘wit 
order of 
15 slides 
for only 
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NOW...FOR THE FIRST TIME 


LIVE STUDIES 
FULL COLOR SLIDES 


For the discriminating artist and 
photographer. Thrilling transpar- 
encies and color prints of America’s 
most beautiful models in graceful 
poses.. Complete with Earl 
MacPherson’s data on the pose, 
lighting, exposure, etc. 


MODELS 


introduct 
SET OF 
PLUS |! $3 
Color Print 











Brightness of image is an important factor in a reflex 
camera. And Zeiss Ikon designers were among the 
first to recognize this. That’s why they made the Iko- 
flex focusing screen in the form of a plano-convex 
collecting lens, matted on its lower surface. The bril- 
liance of the image it produces is outstanding—and 
clear to the very corners, 

This is but one of the many Ikoflex features you'll 
prize. So see this camera real soon! 


At leading dealers © Write for Ikoflex leaflet 
Carl Zeiss, Inc., Dept. C-32-10, 485 5th Ave.,New York 17,N.Y. 


IKOFLEX 1 2%x2%” 
F:3.5 taking and viewing lens. 
Synchronized Novar shutter with 
speeds to 1/250 sec. ; 





Jnerease Film 
Specds 10 Junes 


$*§-35"? — GOLD-XX — “EF” 


Process more rolls of film! No Replenisher! They 


last! They keep! 


ECONOMY —Develop 10,000 square inches of 
film in one gallon of VON-L. 


FINE GRAIN — VON-L developers produce the impossible — SPEED 


together with FINE GRAIN. 


SIMPLICITY — Add water, develop 7 to 9 minutes at 68°-70°. 
VON-L PAPER DEVELOPER —For the critical photographer who de- 
mands professional beauty and quality in his prints. 


THE SUPER-QUALITY DEVELOPERS OF TODAY 
PROVEN — ACCEPTED — ACCLAIMED 


TO DEALERS—We carry a full stock at all times and ship within 24 
hours. If your distributor cannot supply, order direct. 


Ask your dealer or order direct 


Free Literature 


MON-BLANC CHEMICAL CO. 


FORT WAYNE 3, INDIANA 


SPEARMAN, TEXAS 
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In looking further into Thomg 
Galey’s diary, an anecdote brings bag} 
the old days with a chuckle, Caleys 
story is at the expense of Alexander 
Winton, at that time the largest Amen 
ican builder of gasoline automobiles 
“Mr. Packard of Warren, Ohio,” writes 
Galey, “purchased a Winton motor 
carriage and drove it from the Cleyg. 
land factory over rough dirt roads tp 
his home in Warren. Mr. Packard had 
mechanical breakdowns and lots of 
tire trouble, common occurrences jg 
those early days, but being of a me 
chanical mind, Mr. Packard was able 
to keep his car running and even made 
improvements on it. 

“He made the trip back up to Cleye. 
land later and politely told Mr. Winton 
where he could make refinements and 
improvements on his car. Perhaps Mr, 
Winton was not feeling well that day, 
He said testily: “If you think you can 
make a better car than I can, go ahead 
and do it? 

“Mr. Packard replied in a slow quiet 
tone, ‘I believe I will.’ ” 

Thomas Galey’s pictures and diay 
point up the truth in the old saying 
that “Today’s commonplace is tomor 


A Packard boarding a ferry to crow 
tiver around the turn of the century. 
At left is the pillar of a bridge under 
construction. Thomas M. Galey collection, 


row’s history.” I have never regretted 
shooting pictures that did not seem es 
pecially significant at the time. In fact, 
given half a chance, I would gladly 
tote my brother’s Premo again for days 
just for the opportunity to photograph 
a few scenes of the past that were lost 
forever because they seemed com- 
monplace at the time. Perhups the 
best advice I can give the amateur 
who hesitates to photograph a persoa 
or event because he doubts its im 
portance is to “Shoot now—decide 
about the importance 40 years from 


ALBERT MECHAM 
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or Stroboscopic 


Continued from page 68 

much less portable unit. Lamps for 
stroboscopic units are specially de- 
signed, for ordinary speed lamps sub- 
jected to rapid flashing would quickly 
break down and replacement costs 
would become prohibitive. In spite of 
the thousands of times a speedlight 
bulb can be flashed with a recharging 
interval between flashes, it has a life 
of only 3 to 4 full seconds if ionized 
continuously. Stroboscopic flashing 
amounts to steady ionizing so that spe- 
cial lamps have to be designed to take 
it and even then the life of the lamp is 
short compared to ordinary speedlight 
lamps. 

Every now and then someone asks: 
“How much is speedlight used in com- 
parison with stroboscopic techniques 
in photography?” Obviously much 
more speedlight than stroboscopic 
work is done because of the limited 
amount of stroboscopic equipment 
available, the men to operate it, and 
the cost involved. At the present time 
a true stroboscopic unit capable of 
producing enough light for photog- 
raphy is beyond the reach of the aver- 
age amateur photographer. Most of 
the stroboscopic speedlight apparatus 
now in use has been designed and 
built by Prof. H. E. Edgerton and K. 
J. Germeshausen of the Electrical De- 
partment of the Massachusetts Insti- 
tute of Technology. Gjon Mili de- 
signed and built his own unit in col- 
laboration with Prof. Edgerton. Fred 
Bartholomew who does a great deal of 
commercial work in this field also 
built his own unit. The stroboscopic 
unit that I designed and built required 
about three years of experimental 
work to perfect the design, and two 
months to build. Materials alone cost 
about $5,000. Outside of a few techni- 
cal laboratories, not many stroboscopic 
units are in actual use. All the above 
mentioned photographers had a back- 
ground of electrical experience in 
addition to their photographic work. 

“How,” I have been asked, “can 
speedlight units be set up to. obtain 
stroboscopic effects?” One miethod is 
to have a number of speedlight units 
that can be triggered to fire in succes- 
sion, either singly or in pairs, by a 
switching arrangement. This of course 
would entail buying quite a number 
of units depending upon how many 
individual exposures you would need. 
“If you are familiar with speedlight 





SHOW YOUR 
COLOR 
PICTURES 
ON A 


DA-LITE 


“CRYSTAL-BEADED” 
SCREEN 












Ask for the Beautiful NEW 
De Luxe CHALLENGER 


It’s FUN! You'll be thrilled when you see what 

this stunning new Da-Lite model does for your 

pictures. Its famous Da-Lite “Crystal-Beaded” 
picture surface makes every treasured “shot” a 

gem of sparkling beauty. The beautiful 

De Luxe Challenger is a screen you'll be proud to own. 

Sec it at your dealer’s today! 


FREE SCREEN TEST 








~e Send now for FREE sample of Da-Lite ''Crystal-Beaded” fabric. Com- 
ey ic. pare it with any other picture surface. By actual test you will see| 
why Da-Lite Screens show pictures best! Also ask for descriptive 
circular on new De Luxe Challenger. 


DA-LITE SCREEN COMPANY, Inc. 
2729 North Pulaski Road, Chicago 39, Ill. 











LARGER (3'/2x5) PRINTS 


AND DE LUXE QUALITY 


35mm _ FINISHING 


POWERFUL 51/.” F-3.5 TELE-LENSES. .. .$39.50 


COATED (38mm, in our focusing “‘C” 
mounts for Boiex, Victor, B&H, Revere, 
Keystone, ete. 16mm cameras. Lens ele- 
ments made to rigid AAF specifications. 
Perfect for nature, 







Century Precision Specialties Co. 
11960 Wilshire Bivd., Los Angeles 25, Cal. 



























these low pre-infiation prices: 
Fine Grain Developed, 
35mm ROLLS: Getergements tetas 
PHOTO MOUNT FOLDERS large 34/2 x 5” size. 
Neutral Cream pebbied stock ... feather: 00—20 
Pi e Overall cut Price Weight 86 EXPOSURES $1. EXPOSURES 65¢ 
Size Size 
3x 4 41x 65% $ e 
8x 5 53x 84 
4x 5 64x 9% 
5x 7 Tisxllle 
Ix 5 Silex 9 
8x10 103@x14% 
10x 8 113¢x13\%@ 
i K 





New York 140 W. 22nd St., N. Y. 11, N. Y. 

































DOUBLE EXPOSURE 
PREVENTION aise 
eliminates blank 
exposures. 


BODY RELEASE 
helps avoid camera 
movement. 


A-B-C ADJUSTMENT 


simplifies taking pictures.  &*Pesures. 


For Perfect Pictures 
in Full Natural Color 


argus 21 


The only camera with the “MARKFINDER’ 


ACCURATE NEW-TYPE 
SHUTTER has unsurpassed 


accuracy; insures uniform 


COMPLETE FLASH SYNCHRONIZATION 
ANY flash beib; ALL shutter speeds, 


MARKFINDER makes 
composition easy; frames 
pictures as you take thent. 


COATED CINTAR f3.5 LENS 


color-corrected; ultra sharp. 


Com pares with most 
costly lenses. 


Compare with any 35mm. 
camera at any price. 


ARGUS, INC., ANN ARBOR, MICH. 
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SUNAAY MODEL 


MANUFACTURERS OF THE FAMOUS SUN RAY 
PRICED FROM $39 5070 $ 


ALER OR WR 


MASTERCRAFT ENLARGE 
TE FO 


R$ 2% x 


ETTE ST. NEW YORK 12, N. Y. 


SUN RAY PHOTO CO., INC. LAFAY 





and stroboscopic effects can you tel 
by looking at a picture which type gf 
equipment was employed?” 

Not always. My photo of the “Thr 
Graces” for instance, could have 
been photographed with speedlight 
units so as to attain the same visual 
effect that resulted from stroboscopie 
lighting. In other instances, the color of 
the background may be a clue as ty 
how a picture was made. Not ] 
ago I was assigned to make a stroho. 
scopic picture of a hand and hammer 
driving a nail for an advertisement, Ip 
the finished picture the change i 
viewpoint and perspective in the ag 
tion of the hammer was clearly de 
fined in multiple images as 
moved downward. By coincidence g 
very similar ad appeared in a different 
magazine about the same time. The 
hand and hammer in this picture 
looked quite stroboscopic even though 
the images showed no change in view. 
point or perspective. But the final clue 
was the white background. It proved 
that the hand and hammer had beeg 
photographed against a white back 
ground in a single exposure, then muk 
tiple printed several times in an ar 
about a pivotal point. Had the picture 


been made by stroboscopic exposures, 7 


the background would have been 
black. The same technique, in other 
words, would have been employed ia 
obtaining multiple images with strobe 
scopic light as you would use in mak 
ing multiple exposures of a subject 
against a black background with any 
other light. 

Technically, then, it is possible to 
produce the same emotional effect in 
certain kinds of pictures with either 
speedlight or stroboscopic units. Asa 
rule, these are pictures in which 4 
limited number of images are 1 
quired. If the emotional effect of a pie 
ture, however, hinges upon an infinite 
number of images—as in recording 
fifty or more distinct images of 4 
swinging baseball bat—stroboscopi¢ 
flash is the only solution. The reason is 
self-evident; it would be very costly if 
not physically impossible to clump 
enough speedlight units close enough 
together to capture the poetry of mo 
tion without drawing attention to the 
multiple light sources. 

Editor’s Note: Author Brown’s views 


on the difference between speedlight § 
and stroboscopic units are shared by 


many manufacturers and ph 
raphers, but a number of authori 
on the other hand, disagree with 
Ed Farber of Strobo Research, 
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one, feels that the semantics of the 
jssue are unimportant. To help en- 
able you to draw your own conclu- 
sions we have asked Mr: Farber to 
present his views on the subject. Says 
he: 

“Mr. Brown’s article reflects a good 
deal of knowledge of all phases of 
electronic flash photography, but 
while he is eminently qualified to dis- 
cuss photography, he is lacking of 
background in semantics. So am I. 

Yet I find myself in the position of 
defending my views because I am as 
stubborn about it as he. 

“Stroboscopic photography has 
come to mean photography accom- 
plished by a short intense flash of 
light. It may be single flash or repeti- 
tive flash photography. In either case, 
most everyone knows that its action- 
stopping is agcomplished by the short 
duration of the light source illuminat- 
ing the scene. 

“Stroboscope does come from the 
Greek “strobos” meaning “whirling” 
and from the word “skopeio” meaning 
“to view.” Thus a stroboscope is a 
device to enable us to view a whirl- 
ing. This should satisfy those who feel 
that what a word means should have 
some connection with its original 


roots. It would seem that any elec- 
tronic flash unit should satisfy this 
definition and make a permanent 
record besides. 

“It seems a waste of energy to con- 
cern ourselves with splitting hairs on 
electronics when we use the word 
“orthochromatic” every day, fully 
aware that such films are not sensi- 
tive to light of all colors. We ride in 
an “auto” which according to this line 
of reasoning is a meaningless contrac- 
tion since we should ride in a “mo- 
bile”. We put our negatives in “hypo” 
which is not hypo but a combination 
of elements called a fixing bath. But 
no one has any trouble understanding 
what we mean when we say ortho film, 
riding in an auto, or putting the film 
in hypo. 

“Notwithstanding the protests of 
the few, most of us will continue to 
regard electronic flash pictures as 
stroboscopic. photography whether 
they be single flash or repetitive flash, 
and whether these flashes are re- 
corded on single negatives, spread 
out along a movie film, superimposed 
on one film, or spread out on one 
film will make no difference. 

“The word “Strob” will continue 
to be the registered trademark of 


Strobo Research for electronic flash 
units of its manufacture. We are sure 
everyone will know what it means.” 
End quote. 

The Answers to: 
Can You Tell Which Is Which? 

(See page 66) 

Fig. 1, “Kid’s Band” by Reg Kenny 
of the Milwaukee Journal was made 
with an electronic speedlight unit. 
Fig. 2 is a “straight photograph of a 
ballet dancer by Derald Martin. By 
“straight” in this case we mean only 
that no electronic flash was used for 
illumination. The dancer was lighted 
by spotlights and simply moved across 
the floor while Martin kept his camera 
shutter open on “Time.” 
Fig. 3 is a stroboscopic photo made 
by author James Brown for a Bendix 
Home Appliance magazine advertise- 
ment. Each image was registered by 
a separate flick of illumination from 
the stroboscopic unit. 
Fig. 4 is a “straight” photo by Bob 
Kohl, made by multiple exposure, i. e. 
registering six separate images on the 
same negative by moving the camera 
slightly between exposures. 
Fig. 5 is a speedlight .photograph 
by Milwaukee Journal photographer 
Howard Sochurek. 





yew) KODAK TOURIST 


<a ADAPTER KIT 


@ Equips camera for Kodachrome Film. 


@ Permits more economical picture taking with 
Kedacolor, Kodak Ektachrome and black-and- 
white Kodak Films. 


For £/4.5 and £/6.3 Tourist Cameras only. 


ONLY $] 4:50 COMPLETE 
EV 
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ACCESSORIES AGAIN AVAILABLE 


NOOKY Optical Short Distance Focusing 
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lense: 





BINDOMAT (Newest Product) Slide bind- 
ing made easy, complete with glasses, 
tape and masks 
ELDIA Printing Apparatus makes prints on 
film or paper from 35mm Negatives... 38.50 


| THE PHOTOGRAPHER'S BUDDY | 








CHANGING BAG 


“The Portable Redi-Darkroom"’ 
@ Positively lightproof 
in brightest sunlight. V7 x 21. 
Double zippered. 29 x 34.. 
Ample room. 
Elastic sleeves. 34 x 34. . 
Postpaid to destination 


ERYTHING 


-$ 5.75 
8.75 
10.75 
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PHOTOGRAPHIC 


WRITE—WE SHIP ANYWHERE 


TRIPOD CASE NOW 
AVAILABLE 


CUSTOM MADE 
EXCLUSIVELY 
FOR US 


Postpaid 


A positive protection for your tripod and 
easier to carry. Made of heavy gauge can- 
vas with fabricord edging and reinforce- 
ments and leather handle. Ample room 
(20 ” x 3” inside) for most type tripods . . . 
fits the new Cirotripod, Kodak #0, #2, 
Wirgin and many others. 

Mest Complete Stock of Movie and Still 


Cameras — Projectors — Enlargers — All 
Accessories. 














WRITE TODAY FOR OUR NEW 
CATALOG . . . STATE YOUR WANTS 








NOW! : 
FOR YOUR ENLARGER 


COLD GRID LITE 


IN THE SIZE YOU HAVE BEEN 
WAITING FOR 


FOR ALL STANDARD 


24x34 


' at AG $18.75" Ee 


LIGHT WITHOUT HEAT 


Ace photographers are talking about the 
thrill and excitement of enlarging with 
Cold-Lite. Convert any enlarger into a 
custom-built job. Bring out all detail 
from the densest negative. Cold-Lite has a 
spectroscopic range that will get more 
quality from your printing papers in less 
time than a tungsten bulb. Just slip off 
your es Se housing and put 
Cold-Lite in its place. Here’s the way 

to those prize winning pictures you’ve 
wanted to make. 


See it at your dealer or write 
Dept. M-10 for more information 


ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 





All phases of 
Commercial and Portrait. G. I. Approved. 
All equipment furnished. Living accommo- 
dations. Write for Catalog Z-10. 


116 S. MICHIGAN AVE. CHICAGO 3, ILL. 


35 MM FILM 
FRESH FILM!! NOT WAR SURPLUS 


Eastman Dupont 
PLUS-X or SUPERIOR-2 


Frame numbered in E. K. Metal ppg 4 
A 
go exp. REFILLS 5 for $1.00 ics tas 
100 ft. Bulk Film $3.50 
FREE: MODEL RELEASE BLANKS if requested 
HOLLYWOOD NEGATIVE SERVICE 
Box 789-L Hollywood 28, Calif. 








GET BRILLIANT DYE-TRANSFER COLOR PRINTS 


with NEW ATKINSON PROCESS 
Any size transparency...any make film 
QUALITY — PERSONAL SERVICE 


PROFESSIONAL 
2 Write for bulletin 
Uthinson 


and price list today 
LABORATORY 


MAIL FILM TO: 
7273Santa Monica Bivd.,Dpt.B , Hollyd. 46, Cal. 
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Change of Pace 


Continued from page 76 


Roy E. Stryker, recorded a vast crisis 
in American economic and social life. 
These pictures were made possible be- 
cause Stryker, a former teacher of eco- 
nomics at Columbia University, could 
make his men and women photograph- 
ers comprehend the effects of the eco- 
nomic phenomena then sweeping the 
country. 

Photographers are always talking 
about the weather, and they can do 
something about it by adjusting pic- 
ture taking technique to a variety of 
weather conditions. 

At one time I had to make a color 
fashion photograph in downtown 
Manhattan. My employer wanted a 
warm color effect, and therefore sun- 
light would have been the most de- 
sirable kind of illumination. On the 
day all arrangements were ready for 
making this shot the sky was com- 
pletely overcast. By using a color 
correction filter, I produced a picture 
with a degree of warmth not as good 
as I would have had with sunshine, 
but good enough to print. 

I used daylight type Ektachrome 
which is balanced for bright sunlight. 
When this film is used in the shade 
or under an overcast sky, it produces 
a cold blue effect. The use of a CC15 
filter without any change in exposure 
will produce a warmer transparency 
which more closely approaches the 
original scene. This technique may 
be used deliberately to obtain a color 
photograph that is illuminated softly 
and does not have the harsh black 
shadows that sometimes occur with 
sunlight. 

In covering a news event for maga- 
zines, you must take greater pains 
and exercise greater imagination than 
the newspaper photographer, because 
for a magazine, pictures must have 
something more than news value. 

At one of the conferences that took 
place between Roosevelt and Church- 
ill during the war, at Quebec, I wit- 
nessed good thinking at work. About 
two dozen cameramen of all national- 
ities had lined up to make pictures of 
the war leaders and their advisors. 
While the group posed formally, the 
photographers clicked away. Sud- 
denly, a huge British plane ap- 
proached the St. Lawrence River for 
a landing. It was bringing Anthony 
Eden to the conference from London. 
Everyone rushed to watch it land, 


leaving Roosevelt sittin ' 
after-a moment Churchill — 
chat with Roosevelt while the rest of 
group still watched the landing opp. 
ation. Here were opportunities fy 
dramatic pictures, but only a few ¢ 
the cameramen were aware of } 
These were the men who could pro- 
duce news pictures that meant mop 
than just a record of the scene, 
Thus far, it seems we have the nm. 
cessity of having a broad educatin 
and wide experience for being su. 
cessful in magazine photography, Id 
not mean that all of this has to 
acquired formally and deliberately, 
Some magazine photographers ap 
men of little formal education; ther 
knowledge and mature wisdom, how. 
ever, is greater than that of 
with advanced university degrees, 


You Have To React Emotionally 


The successful production of 4 
photographic idea depends first m 
your development of an emotional 
action to your subject matter. Whe 
that feeling is reproduced in pictuns 
in such a way that the person looking 
at the picture gets the same emotiond 
feeling, you've done your job wel 
This applies regardless of whethe 
you are working on a fashion, food 
sports or theatrical story. 


Photographers are always covering 
fires. Flames, fire apparatus, smoke, 
burning buildings often produce & 
citing pictures, but they have be 
done before. A better picture of a fir 
was one in which the camerama 
showed, instead of burning building, 
the anxiety and dismay in the faces 
of the spectators. Another showel 
only three firemen, a hose, the effets 
of fatigue on their faces. These at 
not the conventional “pictures mos 
photographers take under the sam 
circumstances. They result from under 
standing how events affect the people 
involved in them and associating your 
self with that emotion. 

To explain this further, in a lighter 
vein—a group of photographers 
cently decided to exercise their inter 
pretive ability in a competitive mar 
ner by each making a photograph of 
one subject. They chose the banat 
Most of them produced tablet 
studies, designs and arrangements, & 


" ercises in light and shadow—the tile 


commonplace pictures often ~—_ 
salons. But, one photographer diam 
show a banana at all. He photo 
graphed a woman shopper, 
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un the sidewalk, frustrated, with her 
jes scattered around her. 

On a trip to England not long after 
the end of the war, I was out to get 
a picture for a story about economic 
and social difficulties in that battered 
country. My reaction to the situation 
there was that the ones suffering the 
most in England were children born 
during the war, never knowing a life 
of security and peace. 

With the development of this feel- 
ing—sympathy for the little people 
whose lifetime had known nothing of 
freshness and gaiety, freedom of the 
spirit and from want—I set out to 
photograph English boys and girls 
living in the ruins of a bomb-smashed 
building. I tried to convey the idea 
that English children had never 
known the comparatively pleasant so- 
ciety in their own country of ten 
years ago. 

Any effect achieved in this picture 
was due to the fact that I was stirred 
emotionally. If the reader, catching 
the sympathetic approach in the pho- 
tography was similarly affected, the 
picture was an editorial success. 

The photographer in all his work 


exercises a degree of personal selec- 


tion. It is your privilege to photo- 
graph those things you consider good 
subjects, and to edit out what doesn’t 
seem to be appropriate material. In 
this sense you edit your picture story 
as you produce it. 

During the great drought of 1936, 
I was travelling through the plains 
area of the midwest and was affected 
very much by the hardships suffered 
by livestock as a result of lack of 
rain. I wanted to make pictures that 
would show people in other parts of 
the country what drought could do 
to the land. In the badlands of South 
Dakota, I found the bleached white 
skull of a steer lying on the cracked 
dried earth. Immediately this struck 
me as the symbol of drought. 

This symbol of what has happened 
to the land in some parts of our coun- 
try seemed to capture the imagination 
of editors throughout the land and 
was widely reproduced at that time. 
The photograph was used to say edi- 
torially: “Our land needs managed 
conservation.” It was also widely de- 
nounced as a fake and resulted in an 
investigation of the so-called propa- 
ganda photography of the govern- 
ment. 


The problem ot interpreting stories 
into photographs requires not only 


_ recognition of what makes a good pic- 


ture but sometimes extreme -patience 
in waiting for the right instance to 
shoot. 

An example of this is a photograph 
from part of a series on gamling made 
at Las Vegas, Nevada. My own con- 
cept of telling a story in pictures, is 
to try to make the reader understand 
the general idea of the story, just as 
though there were no text or caption. 
The editorial approach in this case 
was that gambling is thrilling, but 
that the odds are always against the 
player. A successful picture depended 
on recording a significant detail that 
would give this impression. After 
watching the play for some time, I 
took a picture of a young woman 
gripped by excitement as she played 
roulette. Her intense concentration 
and unusual expression had just the 
right impact to illustrate a story on 
gambling. 

In production of a story involving 
many continued meetings with an in- 
dividual or with groups, it is well to 
make these people feel that you are 
sparing them every possible incon- 
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Save 40% 
Ou Color Prints 


SPECIAL PROCESSING 
AND PRINTING OFFER 


$3.55 Value for $2 


We will develop your ANSCO- 
COLOR or EKTACHROME roll, 
any size, and supply three 3x4!/2” 
color prints from your three best 
transparencies — all for only $2 
postpaid —a saving of 1.55. 
One week delivery. We make 
this offer at the height of the 
color season to prove that our 
= service is the best avail- 
able, 


ORDER YOUR COLORED 
CHRISTMAS CARDS NOW 


It's not too early to look ahead. Avoid the 
last-minute rush. Free samples and prices 
on various quantities submitted on request. 





MOVIE 


8mm Cinemaster F3.5 lens. 

8mm Keystone F2.5 lens 

8mm Zeiss Moviekon F2 Sonnar lens. 
16mm B&H Model 121 F%3.5........... 
16mm Revere Magazine F1.9 Coat 
16mm Cine Kodak Mag. F1.9, case. 
16mm Revere Silent ProjectOr.............ssssseveres - 
8mm Kodak Projector Model 90 case............-00-0« - 


35MM 

Leica C F3.5 Elmar Eveready case 

Leica D Chrome F3.5 Elmar case.........-.-.ss-s00 
Leica IIIC F2 Summitar 

Contax I F1.5 Sonnar case 

Contax II F2 Sonnar case 

Kodak 35 F4.5 case. 

Kodak 35 RF F3.5 Flash shutter case............. -_ 
Argus A F4.5 
Perfex 55 F2.8 lens and Tele att. 
Perfex 101 F4.5 case. 


REFLEX 


VP Exakta F1.9 Primotar Case.......cvsersssensssseres 
Kodak Reflex Model I F8.5 Ca8@........csesssssssee 
Ikoflex I F3.5 Tessar (T) Cas8@.......vss0« 
Rolleifiex Automatic F3.5 Xen 

Rolleicord II F3.5 Triotar case... . 
3%x4% Graflex B RB 4.5 KA ....cccsssccssrssssneee 
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HENRY 


Supplie 


Camera and Photo 


ssessssess 


3%x4% Auto Gratlex F4.5 Xpres Tip" 105.00 
10 DAY MONEY-BACK GUARANTEE ¢ MERCHANDISE TAKEN IN TRADE 


IN USED EQUIPMENT! 


LIKE NEW! OPTICALLY AND MECHANICALLY PERFECT 


3%x4% Super D Graflex B4.5 KA esses £25.00 


SPECIAL 
x2% Sui Ikonta B ¥2.8 
2%x2% Super ta Tessar case s0n.ee 


coated 175.00 


PACK CAMERAS 


4%x6 Mim Palmos F2.8 Tessar coated........... 39.50 
4%x6 Ermanox Reflex F1.8 a00....cccccccsesecessseee 150.00 


synchro, OT BRE, FU QSb.ccccscccceesceeveereseneee 89.50 
2%x3% Min Speed F4.5 Optar Kalart RF 

King Sol Tripper. 110.00 
2%x3% Nagel 18 F4.5 Compur Ace... 32.50 
2%x3% Avus F4.5 Skopar Compur FPA............ 30.00 











Linhof Technica F4.5 Tessar, Acme 
ynchro, Kalart RF, Fitted for Grafiex Acc... 225.00 


jash, Re 175.00 
3%x4% Avus F4.5 Skopar 12 Graphic holders 80.00 
Cn 





9xl2em Linhof Technica, F4.5 Plas 
(coated) in Rimset Compur acc........ 
4x5 Nue Vue (no 1ens).............-vse 


4x5 B & J Press F4.5 Tessar Meyer RF.......... 
A 7 F4.5 Velostigmat Betax 
Shutter 3 “holders 





HERDER! 


Also: 18 West 43rd Street, New York 18, N. Y. 











CAL-CAM FOCUS GUIDE 





FOR ACCURATE CLOSE-UP FOCUS 
AND FRAMING WITHOUT MEASURING 


Works with all 35mm and Bantam cam- 
eras when using a portra lens for photo- 
graphing flowers and other small objects. 


The all metal Cal-Cam Focus Guide is 
easily attached, light weight, easy to 
carry and fully adjustable. If subject is 
framed it is in the picture! Eliminate all 
guesswork. Simple instruc- $ 9 5 
tions included. Send make 7: 

of camera. PRICE 


U. S. Postage inc. if cash with order, C.O.D. 
charges added. Orders from Calif., 
add 3% sales tax. 


CAL-CAM 





1564 N. Grand Oaks Ave., Pasadena 7, Cal. : 





The Cenepits of Lens Coating 
ve Photography are Proven 


HAVE ALL YOUR UNCOATED LENSES 


Camera, Projector, Enlarger... 


ACRA-COTED 


The cost of applying our heatless, hard coating to 
fine lenses, is very modest in comparison to the 


" AFTER ACRA-COTING — 


Your lenses undergo a complete, scientific, 
optical bench inspection ... and the true 
value of lens imp is d ined. 








Send for yqur sample of 
Acra-Coting and see your 
dealer about having your 
precious lenses Acra-Coted. 


A DIVISION OF 


PACIFIC PRODUCTS 
168 N. VISTA AVE. . PASADENA 8, CALIF. 








ADVENTURE 


IN COLOR SLIDES 
With the Famous Explorer and World Traveller 
FATHER HUBBARD 
Gorgeous EXCLUSIVE Color Slides Taken on His 
a 1 eve? Through INDIA—-CEYLON—ALA. 
CHINA. APAN—-BAGH DAD—EGYPT—JERU- 
Bai ‘ALEM etc — Assoc bred To Choose From. 
12 different slides only $4 
Send Only 25¢ be rane Sample Color Slide 
and Com 


To: INTERNATIONAL FILMS—MS- 
1235 Vine St. Hollywood sa. Calif. 
Enclosed is 25c. Please rush me by return mail a 
beautiful sample slide 2 of Father “mubbard” Ss travels 
plus your complete listing. 





venience. Don’t make demands at 
the start. Gradually as you become 
better acquainted with your subjects 
progress is easier, people begin to do 
more readily what you want them 
to do. 

Sometimes you will find it desir- 
able to work very quickly to prevent 
your subject from getting bored or 
perhaps irritated at being prevented 
from accomplishing his regular work. 
In any case, the tactful approach is 
the only one. As soon as the subject 
discovers that you are sensitive to the 
needs and habits of people and their 
right to some privacy, he will make 
it easier for you to complete your job. 

In a long story I did involving a 
New York debutante, I had to show 
activities such as: daily luncheons, 
preparations for a dinner-dance, dates 
at a night club, witnessing the opera. 
Both the girl and her protective 
mother were rather worried about the 
manner in which these shots might 
be handled editorially. At first they 
were extremely formal with me in 
posing. Yet, as the story progressed 
over a period of weeks, the debutante 
appeared to have more confidence in 
my work, and began more readily to 
agree to have herself photographed 
in poses that became more and more 
informal. At a party which climaxed 
her social activities, I easily convinced 
the girl that good photographs of her 
in action on the dance floor were pos- 
sible, although earlier in the series she 
would have expressed a fear of being 
caught off guard. With the aid of a 
whimsical young man who agreed to 
whirl her in front of the camera a 
couple of times I obtained a pretty 
good degree of informality without 
losing any of the youthful dignity the 
young lady cherished. 

At the conclusion everyone con- 
cerned seemed well pleased. In fact 
the girl’s mother said to me, “Ginny 
was charm herself to the columnists, 
and to the little people who take pic- 
tures.” 

The photographer usually has to 
plan well ahead of time to illustrate 
a story to best advantage. 

At one time Harold Stassen at- 
tended a ceremony at which he was 
to become an honorary member of the 
Lilly family. Stassen was completely 
unaware that he was going to be 
crowned with an Indian head-dress. 
I knew about this in advance, and 
planted myself to best advantage. 
The result was a shot of Stassen’s gen- 


uine and embarrassed grin, a pictup 
infinitely’ better than any posed 
photograph could have been. 

Our job is to catch the most sig. 
nificant pose of a subject; to catch the 
arrested moment expressing best of 
all the basic story idea. 


Tracer Lights 
Continued from page 47 


of a tennis serve. He says, 

“A small flash-light bulb, in a socket, 
is taped to the end of the racket with 
the connecting wires from this socket 
also taped to and running down the 
arm of the player (see photograph 
above). These wires are connected tp 
a small battery of the correct vol 
for the lamp used. This is located in 
some convenient pocket of the model 
so as not to interfere with movements 
of the arm or body. Now with lamp 
lit and the room darkened, with the 
shutter kept open during the phase 
of action wanted, an exposure § 
made, using a rather small diap 
stop. The time of this exposure 
determined by the length of tim 
needed, for the completion of @ 
particular phase of motion w 

“After completing this exposure, @ 
overlapping shot or double exposure 
(as in the photograph, right, above) 
may be made of the figure in te 
ordinary way, to beter explain the 
movements of this line. This can be 
made by means of regular lighting 
with floods, flash-bulbs or speat- 
lights, as one wishes. The lighting 
should be kept off the dark back 
ground as much as possible, so that 
the white tracer lines will not be lost 
against a lighter background. Thee 
lights should be set up beforehand 
with the correct arrangement, then 
switched off, until the end of th 
tracer-light movement. This is the 
way I prefer to do it, although the 
single shot can be made before the 
tracer light exposure. I would als 
recommend that the background bt 
rather dark gray or black so that the 
tracer lines will show up to better 
advantage in the final print.” 

A scientific use for tracer lights 
has been worked out by the John & 
Pierce Foundation of New York City 
Ry attaching lights to the moving 
parts of a person’s body for such 
actions as cleaning the teeth, dressing 
or undressing, research men hav 
been able to analyze the space 
quired to perform a specific tase 
Translating these areas into dimet 
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sions will give an accurate study of 
the amount of space that should be 
allowed in a house for the day-to- 
day activities. The final, objective of 
course is to reduce the waste space 
in apartments and houses and thereby 
lower building costs. 

Multiple tracer lights have been 
used for some eye catching and proof- 
with pictures advertising photographs. 
One such series for the Eagle-Picher 
Co. done by their advertising agency, 
Needham, Louis and Brorby, has used 
a pretty girl and caught her action 
in household tasks with tracer lights. 
One of these advertisements is shown 
below. James Brown, who made the 


series of photographs used the same 
technique he described earlier in this 
article for “wiring the model for 
light.” The .tracer lights made their 
paths during the action of putting on 
a hat and then for placing one of 
the client’s new style metal storm 
windows in place. At the completion 
of each action the studio floods and 
spotlights (which had been previ- 
ously set up) were turned on to 
make the identification part of the 
picture. 

Some tracer light pictures that you 
can try for your own experiments in 
this exciting field are: the moving 
headlights of cars in traffic, electric 
signs, carousels and ferris wheels at 
parks and fairs and a torchlight pa- 
tade before a football game. Then 
for some sports or dance shots you 
might want to wire a model for light 
in a way similar to that shown on 
page 47. This is not too difficult 
an electric job. Some ingenuity and 
imagination will enable you to dis- 
cover pictures or rare beauty and 
having useful possibilities. 





OCTOBER *, CAMERA 


SPECIALS 
LENSES: 


If you don't see what you want drop us a line and ask for it. The following “like new" 
lenses are for KINE, LEICA, ROBOT, CONTAX: 


°4 PLACE 


From Our Large Lens Department! Below are only a few 
of the many specials constantly being featured, 


BIOTAR £2 8cm for Kine Exakta.................. $100.00 
TRIOTAR 4 8.5cm (ctd) for Kine Exakta.. 110.00 
TRIOTAR f4 13.5cm (ctd) for Kine Exakta 75.00 TESSAR £2.8 3cm for Robot... 


BIOGON 2.8 "'T" ctd; 35mm W.A, for LEICA ELMAR f4.5 13.5 cm 
ntax 225. Same as above but coated 


XENAR 3.5 8cm for Kine Exakta LEITZ HEKTOR 4.5 13.5 cm ctd 


EKTAR £3.5 Yer ctd, for Ektra.......s.sssssssse 
KILAR 2.9 7.5cm for Robot. 








EKTAR 4.7 127mm Supermatic Synchro... 45.00 
ZEISS TESSAR 135mm £4.5 Compur. 39.95 
ZEISS TESSAR 135mm 4.5 Press Compur 57.50 


CAMERAS! 


ee rt swings, new bel- $78.00 
Ows, With Case (L.N.).........ccncccsessescesseeneees 
' 4x5 CROWN GRAPHIC, £4.7 
B&J 4x5 PRESS, f4.5 Skopar, rim com- 

pur, Kalart RF, Abbey gun Std. CPld RF .a....ccesecesesessveeeeeeee 209,00 $150.00 
ese ga LAND CAMERA & case 34Htih 88 BDOVCceirernnnnnnee 203.00 145.00 


143.00 


BUSCH BIS-TELOR f7 II” telephoto 
compur 69.50 


WOLLENSAK f4.5 814” ctd. Betax NEW... 115.00 


CAMERAS! 


New Like New 








LEICA I11-C, 3.5 Elmar case, (L.N.) ...... 149.50 


LEICA I11-C, latest, £2 Summitar etd. 
case (L.N.)..... : 249.00 


BENTZIN PRIMAFLEX 2.8 4” Trioplan, 
case (L.N.) 129.50 


SUPER IKONTA "B", £2.8 Tessar, SW, 
range finder, case (L.N.) TERRA ESTEE Se 169.50 


WELTINI 2.8 Tessar, SW, cpid. RF, ER 
case 89.50 


WE LIKE TO TRADE: 


Let us know what you have ... what you want... and 
how much you wish to pay. 


214x344 as above. 


4x5 PACEMAKER Speed 
Graphic £4.7 coated, Cpid 
Range Finder... .uscccsensenee 249,00 





182.00 
178.00 
179.00 


34x44, as above 


2'4x3'/, as above.. 





LET'S MAKE A DEAL! 
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1295 SIXTH AVE. (AT RADIO CITY) NEW YORK 19, N. Y. 











ACTUAL 


3 DIMENSIONAL SLIDES 
FOR YOUR Exserine 2x2 SLIDE PRR s 
NE 
SFEREO. SLIDES 7 “STATE SUBJECTS DE- 
SIRED YOUR $1.00 entitles you tu keep two, 
and return the other four . . . or purchase them for 
50c each. Write 


Dept. 
HORNER COOLEY |PRODUCTIONS 
6356 Hollywood Bivd., Holly 























(all sizes) 
AT YOUR DEALERS OR WRITE 


WOLFF MFG. co., DEPT. M-3 
4025 Easton Ave. . Lovis 13, Mo. 














SEE IT 
AGAIN 


as you saw 
it THEN! 


Chromat-0-Scope 
Recaptures for you, with 
beautiful three - dimensional 
effect, the depth and color 
that first made you click the 
shutter on your prized color 
slides. See for yourself. See 
America's Original Pocket 
Viewer at leading photo- 
graphic stores everywhere, 





tMPERIAL 
finest 


in 
IMPERIAL @uhegeny plastic 
DELUXE 3 50 
in polished . 
hardwood cabinet 
$4.00 





ULTRA-VUE 
In finest walnut-grain plastic $1.95 


For 35 MM, 16 MM, 8 MM slides and strip film, 
Oversize optically ground lens. Send for fee color folder. 


REX is back! 2% x 24%, viewer. In hard- 
wood cabinet, $6.95. In mahogany plastic, $4.95. 















Chiemitl OScope 


) SPRING ST. e S ANGELES 13, CALIF 











35mm_ROLLS develored, vaporated, enlarged by electric 
eye, 314x4le—$1.50. 20 exposure rolls— . Extra 
enlargements 314x412—Sc each. No. 127 split candid 


No. 120 or ‘20. 1 
Extra enlargements 312x5—Se each. Plus Sc postag 
per order. 

We fine-grain all film and use Eastman electric 
eye, equipment. Quality work — prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 





$18.95 
NC; K fhsct 
Migeaiae | 
S EVERYWHERE 








Does It Pay to Turn Pro? 


Continued from page 57 

agreeably spread out over landscaped 
grounds. But a picture titled “Morning 
Mist” is sure to be criticized by some- 
one as a “retreat from life,” which it 
is just as any photograph of six-a- 
day grinder doing the bumps in front 
of the bald-headed row will be called 
“not pictorial.” Neither criticism is 
final. I do think wide experience in 
subject matter helps a photographer 
find himself. 

Word got back to Miami University 
at Oxford, Ohio, where I taught de- 
sign, about my salon exhibitions, and 
that I was interested in picture taking. 
I bought a movie camera and, after 
shooting some campus activities, I was 
offered the part-time job of taking pic- 
tures of the football games. These 
playbacks were used by Coach Sid 
Gilman to point up errors and good 
moves. On the whole, I was a pretty 
unpopular guy Tuesday nights during 
these projections. 

One day I wandered into a Cincin- 
nati publishing firm at the time they 
were looking for an editor. This was 
1944 and during the four years I was 
with this house editing Minicam, my 


‘| interest widened and grew in photog- 


raphy. ; 

It was the several editorial trips I 
took to the West Coast that first began 
to interest me in having my own pho- 
tographic studio. The people were so 
wonderful and they seemed so happy 
in their work—even though they were 
working hard and it was no game, that 
I thought surely here must be the ideal 
way to be in photography. Among the 
West Coast people who influenced this 
idea were Earl Theisen, Fred Archer 
and K. V. Arntzen. 

“Stepping Down” 

Counting up the hours I felt had 
been lost from my life driving 72 miles 
back and forth from Oxford to Cincin- 
nati every day, I decided to make the 
break, to see if I could make a go of 
owning my own studio in a small 
town. I had heard rumors that the 
owner of an Oxford studio was ready 
to sell his business and when they, 
were confirmed, I decided to make the 
plunge. When I approached Herb Ho- 
sack, the owner, about buying his busi- 
ness, he was surprised that the editor 
of a national magazine would be will- 
ing to “step down” to own a small stu- 
dio. I thought of it as a big personal 
advance. You have to love photog- 





raphy to want to take on a job where 





you must work twice as hard as you 
did before, but I felt that the freed 
creative satisfaction and the chance tg 
do a good job would be worth it. 

The business, as it was when Mr. 
Hosack sold it, grossed about $6,000 
a year. He ran it really as just a side 
line to a gift and record shop, and 
felt if I put my full time in the studio, 
it should gross $8,000 to $10,000 a 
year which he thought would be q 
profit. I now estimate it will require a 
gross of $15,000 a year for me to net 
$6,000 a year, and a gross of $25,000 
a year to earn four figures clear, 


What's A Business Worth? 


How do you estimate the value of a 
small business when you buy it? It was 
all new to me. Mr. Hosack took an in- 
ventory of what he had, both in stock 
and equipment; the amount of pur- 
chase price resulted from this. Consid- 
ering the purchase price, and the 
amount of money I put into fixing it 
up, the business cost me $3,500. The 
real expense was in buying more 
equipment and fixing it up. The studio 
building is owned by the village of 
Oxford and they spent $1,700 doing 
some repairing, painting, etc., and 
consequently raised the rental from 
$25.00 to $40.00 a month. That 
seemed reasonable. But, replacement 
was a major item. Every time I reached 
up and touched something, a boom 
light, for example, something would 
come off in my hand. Switches didn't 
work, plugs needed fixing, much 
equipment was shot. There were quan- 
tities of out-dated film and paper and 
it was heartbreaking to have to dis- 
card boxes of material on which the 
useful time limit had expired. 

With all the work in organizing, fix- 
ing, painting, ordering, and paying, 
there was the pleasureable thought in 
the back of my mind, “I can leave 
home and be at work in five minutes. I 
like this town and I like to work with 
college age kids. If I make a go of this, 
I'll be the happiest man alive, and if I 
don’t, I'll have no one but myself to 
blame.” 

The studio was about 18’ x 60’ di- 
vided into nine rooms including cubby 
holes. I employed a receptionist who 
worked twenty-two hours a week after 
her classes; and a dark room assistant 
who helped develop, print, retouch 
and shoot. He puts in about twenty 
hours a week. A third man from the 
University who liked and knew pho 
tography also helped out. Total ex 
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nses for the three per month was 
about $175.00. Bills payable monthly 
averaged about $225.00 a month. 

These “bills payable” ‘surprised me. 
There were many things I hadn’t even 
thought of about a studio. 

I had hopes and still hope that I 
will make a reasonably good living— 
saving some money toward paying for 
my children’s college education and 
maybe sending them to camp in the 
summer. The doubt is still there that I 
have chosen the right town, that I can 
find the time to let the people who 
want my photographs know that I am 
here. And yes, the fear is there too, 
that I will fail, that I will go absolutely, 
completely broke in the face of all my 
friends in this little town. People will 
say, “What’s the matter with Hoxie, 
can’t he make a go of anything? Is pho- 
tography really a tough game or is it 
just Hoxie?” 

I know, though, that whatever hap- 
pens, I have a deep well of confidence 
in my wife. She has been with me on 
everything I ever tried, and whatever 
I have done has been right with her. 

Several people have managed to suc- 
ceed in college towns like this. Axel 
Bahnsen at Yellow Springs, Ohio, and 
Roy Hirshburg at Richmond, Indiana. 

Bahnsen started out 20 years ago 
and grossed $3,000 his first year and 
was crazy happy over it. Today he 
tells me: “I'm fighting to keep from 
being an executive. We employ nine 
people and gross about $70,000 and 
will probably top a hundred one of 
these days. We do a lot of color proc- 
essing and dye transfer work in addi- 
tion to our portrait studio.” 

Knowledge of what people like 
Axel have done and the daily sight 
of my successful competitor across the 
street buoy me up in the belief that 
I will make good. 

After about half a year, summer 
came around, and I put a sign up on 
the door “closed for three weeks” and 
went off to the Winona School of 
Photography at Winona Lake, Indi- 
ana. There are lots of bottle necks in 
running a studio and I wanted to 
learn how to operate my studio effici- 
ently. You need a constant flow of 
work into each department. My bottle 
neck was retouching, because it took 
so much personal time. I was putting 
two evenings a week into retouching. 
For example, one girl saw 8 proofs, 
but didn’t like any of them. I was 
unhappy until she said: “Oh, the face 
will do, but I don’t like the blouse. 
Couldn’t you take it off or something.” 


We said 


“DONT DO IT, OZZIEN" 


But OZZIE SWEET, 


Famous cover photographer, said 



















“you Underrate 


é - 
QUICK-SET wae? 


ick-Set tripods were originally 
esigned for the amateur but pro- 
fessionals quickly adopted them. 
Famous fellows like Ozzie Sweet, 
Rus Arnold, Steve Deutch and Ed 
Rinker get even more out of their 
Quick-Sets than we promise them. 
Ozzie Sweet mounts a big 8x10 view 
camera on his Quick-Set Elevator 
although we say it shouldn’t be 
— Answer is ba there is give 

ity .. . extra efficiency in 
Quick-Set Tripods. 


Also Available in Standard 
Models Without Elevator 





ore Every Quick-Set Triped Has Collet- 
HI-BOY very Quick- 
ELEVATOR ‘Tonto ere 


Elevator Column, 
diameter ............ 
Maximum rise 


Ye 
Maximum height of Tri- 
pod ot full spread and 

9742." 


el Se 
Overall length, 


telescoped ........ 29 i) =f 


TUT GRY I 
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vided into four sections so thot 
when locking ring is tightened, 
the four sections ore Pp d 
and forced tightly against inner 
tube . . . securing joint against 
movement in any direction. 
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MAIL THIS COUPON 
TODAY 

for your illustrated de- 

scriptive brochure on 


the new QUICK-SET 
Tripods. 







QUICK-SET, INC. 
1312 N. Elston Ave., Dept. 64, Chicago 22, Ill. 1 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


NAME 
ADDRES. 
CITY. STATE. } 
MY PHOTO DEALER IS: 
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STUDIES IN BEAUTY 


Featuring Hollywood's Most Beautiful Models 
Sample reel—5SO ft., 8mm $3 100 ft., 16mm § 5 
Kodachrome—S0 ft., 8mm $8 100 ft., 16mm $15 
Catalog mailed with each order. 
We ship C. O. 
FINE ARTS FILM PRODUCTION (MP) 
San Antonio 





COLOR PRINTS 


Supreme Quality—New Reduced Prices 


214"x344” mounted. .§ .30 244” % Be" un 
31/4”x4l/2"50e; ted .60 
5”x7” $1.50; mounted 1.75 





D., plus postage. 





6, Texas 
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PHOTOGRAPHY 


in Colorful 


COLORADO! 


Become a professional photographer at 
the Lamme School of Photography in 
Denver, at the foot of the snow-capped 
Rockies . . . Combine a visit to Colorado 
—land of superb scenery with a 16-week 
course at Colorado’s only complete 
photography school . . . Lamme’s system 
of individual instruction gives equivalent 
of two years’ training . . . Approved 
under G. I. Bill of Rights . . . Write 
today for brochure. 








LAMME 


SCHOOL OF PHOTOGRAPHY 
Alameda at Clay * Denver, Colo. 





GOVERNMENT SURPLUS! 
WORLD'S LOWEST PRICE _ 





yrge Lor sang WITH 


FLASH ASH TUBES, 
tAsy To ett 
AEWAT pag PHOTO 


OPERATES. "ON 110V. AC & 12V. BATTERY 


. Brand new at a fraction of siable, Al cost. Contains 
finest component parts avai LO tay md 
Parts and a instructions 


conversion, on 110V AC pos ‘ ‘ 
~~ Create DELIVERY 68. 


DERS bhi, 
CINEX, INC esW. 46th St., N.Y, 19, N.Y., Dept., MP-10 

























LMS! 


Unusuolly beautiful novelty films to add to 
your movie library. 100 ft. 8mm $5.50; 
lémm $6.00. Send for free list. 


= TRU ART CO. 


760 BROAD ST. PROVIDENCE, R. ! 










Special half-priced introductory of- 


TRIAL 4 issues $100 
OFFER Eee 


MAGAZINE, each containing: a complete Camerette on 
one popular photographic subject; practical, how-to-do-it 
Gan articles; over 100 beautiful illustrations, etc. Send 

your $1.00 now. This half-price 
a offer expires Dec. 1, 1949. 


* M0 e e 2 Ta ae 510 MORRIS BUILDING, BALTIMORE 1, MD 
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At Winona I learned how to use 
machine retouching, and I'll probably 
order a retoucher made by Adams 
in Denver, Colorado, for $250.00. 
You place your negative on a ground 
glass, and the negative vibrates at the 
rate of 160 strokes a second. You can- 
not see it vibrate because. the move- 
ment is too fast and too slight, but by 
touching it you can feel the tremble. 
This gives a diffused line to your re- 
touching pencil and saves a good 50% 
of the time. In my case, it will pay 
for itself in 8 months, because I am 
sending some of my retouching work 
out. The school charges $100 tuition 
for three weeks, plus, of course, room 
and board. There were 60 in my class 
and the teachers were noted profes- 
sional photographers and a number 
of Eastman research men. At Win- 
ona we were all taught the importance 
of trotting out the manufacturers’ 
data books and following their direc- 
tions explicitly. If you do that, some- 
where along the line you're bound to 
find something which will improve 
your work. 


Smalltown Commercial Jobs 


What kind of pictures does a small 
town photographer take? Here are a 
few of the things I was asked to do 
this year: 

First, I got a request for a propa- 
ganda picture, one of those things 
that editors call “Ain’t it a shame” 
pictures. The principal of the public 
school wanted to show the towns- 
people what sad conditions existed in 
the public schools of Oxford. The 
principal pointed out the bad condi- 
tions; then it was my problem to 
dramatize them. There were several 
hundred students but only a few 
toilets. We lined a dozen kids up, the 
way they actually are lined up at 
times in the wash room, and made a 
shot. Also, there is no place in the 
school for a sick or injured child to 
rest, save a cubby hole that is part 
store room, and has one Army cot. 

Seven of these pictures were pub- 
lished in the local weekly paper and 
this plus other publicity caused a 
bond issue for improving the school 
to be passed. Incidentally, I haven’t 
been paid yet for the pictures but, 
in a small town, publicity work like 
this shows that you are civic minded 
and gets people to know you. 

One day seven girls came down 
from Hammond, Indiana, to visit our 
Western College for Women. The edi- 


tor of the Hammond paper wanted 
to know what the girls were 
and Western College paid me to take 
some publicity shots. of them. 

A company that makes seats fq 
gymnasiums installed some new seats 
in the Miami University gym and 
wanted some before and after shots 


Even after only eleven months of 
work, I have learned to accept almost 
any kind of an assignment as routine. 
A man called up and asked me to 
take a photograph of a corpse. The 
relatives were unable to attend the 
funeral and wanted this picture as g 
keepsake. This is not an infrequent 
custom in some parts of Kentu 
and Tennessee, but I would rather 
take them while they are alive, warm 
and smiling. My standard fee now 
for photographing corpses is $10.00, 
I used flash because the photo-flood 
might melt the wax. 

One of the sororities at Miami Uni- 
versity decided to get up a scrapbook 
of portraits of all their members in 
order to show the rushees what a nice 
looking group of girls were inviting 
them to join. 

From nine in the morning to mid- 
night with a couple of hours for 
meals, six days a week, is harder work 
than I ever did on a salaried job. 
This schedule wasn’t because I had 
so much business, but because I did 
so much publicity to get people ac 
quainted with me. When you are a 
photographer in a small town, there 
is no such thing as your own sweet 
time. You are at the beck and call of 
anyone in your community any day. 

I found that one of the best ways 
to attract the college students was to 
attend their dances and make infor 
mal shots of couples sitting one out 
in the gym, or dancing on the floor, 
or laughing and talking around a 
punch bowl. I supply two 8x10's of 
shots like these for $1.50 and this 
pays for the film and paper. Some of 
the students order extra copies, 
larger prints, and, if they find these 
“candids” pleasant, they tell their 
friends and the bell on my door will 
ring a dozen times that week to a 
nounce new customers. 

As insurance against film and time 
expense, I charge a $5.00 sitting fee 
which pays for twelve proofs. Prints 
are $6. 00 apiece for 8”x10"’s, $3.50 
for 5”x7"’s and $2.00 for 4”x5"S 
At the present I have one consistent 
commercial job that is a good psyche 
logical and financial support. I am 
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doing all the publicity for Western 
College for Women (the other college 
in this town). This fall I am to do 
their Annual; a $1500.00 job. 
Although I have a small manufac- 
turing business in this photographic 
studio, I’m not interested in volume 
as I am in quality. Some of the 
students in the town are beginning to 
see that portrait photography can 
mean more than a sweater, a skirt, 
and a string of pearls, and it is for 
these particularly that I hope to pro- 
vide a medium. 


is Your Lens Sharp? 
Continued from page 40 

For illumination, use several 75- or 
100-watt lamps rather than photo- 
floods. Exposures would be shorter 
with the floods but a greater num- 
ber of smaller lamps will give a 
better distribution of light over the 
test object. Since the test object and 
the camera are motionless, exposure- 
times are of no real importance. Mount 
the lamps in reflectors to keep stray 
light out of the lens. The reflectors 
need not be fancy—even cardboard 
ones will do the job nicely. Do not 
use polished metal reflectors. They 
can be the source of objectionable hot 
spots. The evenness of illumination on 
the test object can be checked with 
an incident-type exposure meter or 
even with one of the more common 
reflection - type meters. Lacking a 
meter, adjust the illumination by eye 
—it will be close enough unless you 
want to check the lens itself for even- 
ness of illumination. 


Making Test Negatives 

To properly evaluate the results of 
your test negatives, you will need a 
good magnifier. If you have access to 
a lower power microscope of about 
40 power, use it. If not, you can get 
along with a jeweler’s loupe or stu- 
dent's magnifier providing it is of at 
least 10 power. There are many types 
of pocket magnifiers on the market 
making use of Wollaston-type lenses. 
They have a good field and are avail- 
able with sufficient power. You will 
also need the glass for critical, focusing. 

For making test negatives, there is 
no question but that plates are best 
if for no other reason than that 
they are flat. They are somewhat more 
expensive than film but since you 
won't need many, get them if your test 
camera holders will accept them. 

Either film or plates should be rela- 
tively fine grained. They should be 








A SENSATIONAL CAMERA BUY 


NEW TRU-VAL FOLDING CAMERA 
with Schneider F/4.5 lens 


0 4 


No other folding camera on the market to- 
day offers you all these wonderful features: 
@ All metal 
@ 10 Speed u 
1 to 1/200 sec 
 * | @ Built-in Self at} (12 sec.) 
@ Built-in Hair Trigger Body Release 
@ Eye-Level Sports Finder 
@ Vertical & Finder 
@ Focusing Contro! visible from above 
@ Built-in Cabie 
oa a Flash Sync. 
@ Uses standard 120 film... 8 exp. 214% 


se or 16 exp. — (wit mack inct.) 
Saeed Ser coter. «takes twice as many pic- 


AMAZING LOW PRICE 


TRU-VAL CAMERA ae 
Eveready Case Genuine Leather............... 6.50 
Flash Gun 7.00 
COMPLETE OUTFIT ...... Only $49.95 


OUTFIT 
FREE! Paar epee camped tn Oryg. cn Se 
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SAVE 50% omy $12.95 
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28” Base—foids to 13%/2" x 10° x 9” 
Complete with metal carrying 

Specify Smm or Semm wenn eveertag 
FALCO COMB. 


FILTER KIT 
for Color and B. & W. 


Reg 67-95 $5.35 


Pa ig - RE 5 Haze. 
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lens when orderi 


PERFEX 101 35mm 
CAMERA 
Woltensak = 74-8 Coated 
Reg. $59.99 $27,50 
Coupted range finder. 


Critical focusing. Exposure 
counter. Color-corr. lens. 
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TRU-VAL 2x2 
SLIDE PROJECTOR 


$9.95 


f/3.5 lens. 

100 w: construc- 
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yard mounted 
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GLASS PROTECTION— 
CAN'T SCRATCH! 


LINTFREE SHOCK ABSORBERS— 
THEY BOUNCE! 


BE TI conceschasesncenn $2.85 per 100 
Bantam ................ $2.95 per 100 
Slightly higher in far west 


ERIE SCIENTIFIC CORP. 


257 Franklin St., Buffalo 2, N. Y. 








Do you like it? 


The next twelve issues of Modern 
Photography are yours for $3.50. Or 
24 issues for $6.00. They will come 
to you postpaid and wrapped flat; 
not rolled. That's the way a picture 
magazine should be delivered! 


The best in photography, plus read- 
able, instructive articles on a wide 
variety of photographic subjects are 
yours for the ordering. 





Modern Photography 
22 East 12th Street 
Cincinnati 10, Ohio 


[_] Enter my" one-year subscription for 
which | enclose $3.50. 


[-] Enter my two-year subscription for 
which | enclose $6.00. 


NAME 





ADDRESS. 





CITY. STATE___ 
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capable of being developed to a good 
snappy contrast in a relatively short 
time. Any type of sensitizing is suit- 
able. (Photographic tests for the chro- 
matic aberrations must be made on 
panchromatic plates or films.) 


What To Look For 


So far, we have been concerned 
with the equipment for testing lenses. 
Now let us consider what we are going 
to test for, how we are going to test for 
it, what it will look like if we find it, 


| and how we can minimize its effect on 


our negatives if we find it in our lens. 
Another word of warning—if your lens 
is a reasonably good one, it is quite 
possible that you will not be able to 
find any aberrations in it. Remember 
that you are working with home-as- 
sembled equipment and you can hard- 
ly expect to find things that the maker 
of your lens has spent thousands of 


| man-hours and hundreds of dollars 


minimizing and correcting. You can be 

sure however, that if you can’t find the 

aberrations, they won’t bother you. 
Spherical aberration is present to a 


certain degree in practically every lens _ 


of every type. It cannot be completely 
eliminated until some efficient method 
can be developed to produce a para- 
bolic surface of optical quality on 
glass. If rays of light from a distant 
point of the lens axis are traced 
through the lens at different distances 
out from the center of the lens, it 
can be found that the light rays will 
not be reimaged at a single point. In- 
stead of a point image there is a 
blur. This is shown diagrammatically 
in Figure 1, and its effect on the image 
of a point source is shown in Figure 2. 
In this illustration the dark central spot 
is the image of a distant point source 
on the axis and the gray halo is the ef- 
fect produced by the presence of the 
aberration. 

There is not much point in try- 
ing to photograph this aberration be- 
cause it is so easy to observe visually. 
To demonstrate its presence, set up a 
point source on the lens axis. A good 
point source can be made by cutting a 
clean round hole in a box, putting a 
lamp bulb behind the hole, and cover- 
ing the box so that no light except that 
coming from the hole is seen. Open 
the lens being tested to its largest open- 
ing and focus as sharply as possible on 
the light. You will notice the bright 
central spot and the darker “surround” 
or halo. Now stop the lens down one 
stop. The brightness of the halo will 
fall off and it will appear to grow 





ss 





smaller. Stopping down about ty 
stops from wide open usually reduces 


the aberration to the point where it is 


no longer visible. Thus, any leng 
should give somewhat better definition 
if it is stopped down a bit. Since oy 
door pictures are seldom taken with 
the lens wide open, spherical aberra. 
tion is hardly ever noticeable. 

When a lens has considerable resid. 
ual spherical aberration, negatives 
made with the lens (especially when 
very contrasty subjects are being pho. 
tographed) may have the appearance 
of an over-all fog. This is due to the 
emerging of the halos around the high. 
lights. As stated before, stopping down 
about two stops will reduce spherical 
aberration to the point that it is yp. 
noticeable. 

Coma is an aberration which does 
not exist on the axis of a lens. It is one 
of the so-called oblique aberrations, It 
is caused by a difference in magnifica- 
tion in the image when oblique rays 
pass through different zones or con- 
centric areas on the lens. It shows up 
when a point source of light is photo 
graphed off the axis. The image of the 
point source becomes a bright central 
spot with a little tail on it (hence 
comet-like or coma). In practice, coma 
is not a serious aberration. In photo 
graphic lenses althought it does exist, 
it is usually so well corrected and s0 
masked by other aberrations such as 
spherical, that it is hardly ever isolated 
so as to be visible alone. Figure 3 
shows the mechanics of the formation 
of a comatic image. 

Distortion was one of the first aber- 
rations noticed by the early lens de- 
signers and even in the 1860's, lenses 
were designed which were substan- 
tially free from it. Images are distorted 
because the magnification is not con- 
stant over the whole field of the lens. 
There are two types of distortion and 
both are very easy to recognize. One is 
called barrel distortion and the other 
called pincushion distortion. Figure 4 
illustrates the appropriateness of the 
names. To check for distortion, hang 
a black string in front of a light back- 
ground. It should be so placed that its 


image falls near the edge of the field 


of the lens. If the image of the string is 
straight, there is no distortion in the 
lens. If the image is convex to the cen 
ter, there is pincushion distortion. If 
the image is concave to the center, 
there is barrel distortion. 

Distortion, if present in a lens, must 
be tolerated because stopping the lens 
down has no effect on the aberration. 
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However, a slight amount of distor- 
tion is not serious except in architec- 


_tural photography where building out- 


lines must be straight. Lenses which 
are used for aerial mapping and chart- 
ing, or process and copying lenses must 
be completely free from distortion. 
Likewise when measurements are to 
be made on a negative, it must have 
been made with a distortion-free lens. 

Astigmatism does not occur on the 
axis of a well made lens in which the 
elements are properly centered, but it 
may increase rapidly in the oblique 
rays passing through the lens. The ef- 
fect of the aberration is due to a differ- 
ence in the planes of focus of radial 
lines and tangential lines. The mechan- 
ics of an astigmatic image are rather 
hard to visualize, but the method of 
testing for it are relatively simple. The 
test object targets should include a 
series of concentric circles with several 
diameters drawn across them. (Figure 
5) If the lens you are testing suffers 
from astigmatism, you will not be able 
to focus sharply on both the circles 
and the diameters at the same time 
when the image is near the edge of the 
field. Most modern lenses are so well 
corrected for astigmatism that you may 
not be able to find it. If found at all, it 
will probably be in an extremely 
oblique ray and then it could only be 
found with a high power loupe and on 
very fineiy ground glass in the focus- 
ing panel of the camera. 


Chromatic Aberrations 


We have left the chromatic aberra- 
tions until last for two reasons. (1) 
They are receiving a great deal of at- 
tention due to the increasing popular- 
ity of color in photography and (2) 
the testing technique is a little dif- 
ferent. 

There are two general types of chro- 
matic aberration or “color.” One is an 
actual shifting of the focal point as the 
wave length of the light shifts. It is 
properly called longitudinal color. In 
a simple lens, blue light is refracted or 
bent more than red light. Therefore, in 
a simple lens, blue light is brought to 
a focus closer to the lens than is red 
light. Most compound lenses from the 
simple doublets up are fairly well cor- 
rected for longitudinal chromatic aber- 
ration. While they cannot be perfectly 
corrected, they can be so well cor- 
rected by a judicious selection of the 
glasses used that the effect of any re- 
sidual longitudinal color is not notice- 
able. Stopping the lens down does not 
diminish the aberration, but the depth 


“FOR a good many of the 35 years I've operated my 
own studio, I've dreamed of the day I could turn my 
business over to my son Jordan. I decided he ought to 
be trained by professional teachers so he would be as- 
sured of getting a complete knowledge of all phases 
of photography—and getting it in the right way. 

“I picked Progressive at New Haven. I knew the 
school and its staff—fine teachers with successful pro- 
fessional experience. I knew they would give Jordan 
the proper background and best kind of practical 


training. 


“Jordan's finished his schoeling now. Thanks to 
Progressive he's years ahead of where he'd be if I 
had tried to train him myself. He's ready to take 
over. My dream will soon be a reality.” 
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of focus is increased so that the effect 
of longitudinal color is eliminated. 
The test for longitudinal color must 
be made with colored targets and on 
panchromatic film or plates. A very 
satisfactory color target can be made 
as follows: In a piece of black, opaque 
paper, cut three large but sharply de- 
fined letters, A, B, and C. Each of 


fig6 LONGITUDINAL = COLOR 


these letters should be backed with a 
suitable filter, Use a Wratten A (or 
equivalent) filter for the A, a Wratten 
B filter for the B, and a Wratten C-5 
filter for the C. Place a lamp bulb 
back of the cut out target and the 
result is bright red, green, and blue 
letters on a black background. If your 
lens has much longitudinal color, you 
will not be able to focus all three 
letters sharply at one time without 
stopping down. 


Color Fringing 

Chromatic difference of magnifica- 
tion is a somewhat more serious fault 
in a lens because it cannot be improved 
by stopping down. It is the aberration 
that is responsible for color fringing. 
The effect is usually most pronounced 
near the edges of the field. Its visible 
effect is due to the fact that the mag- 
nification or image size varies with the 
wave length of the light forming the 
image. The human eye has consider- 
able of the aberration and to prove it, 
look at a brightly tranilluminated pur- 
ple filter. You will see a blue spot sur- 
rounded by a bright red halo. 
A photographic test for lateral color 
is best made with a test object consist- 
ing of a series of white threads 
stretched against a black background. 
This target is then photographed 
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through a filter (either a Kodak 
Wratten A, B, or C-5) and the film 
or preferably plate, developed, fixed, 
washed, and dried. Then a contact 
positive is made on another plate 


_ from this negative. Next the target is 


fixed, washed, and dried. Then the two 


filter negatives are registered one at q 
time with the filter positive. If register 
can be achieved, then there is a negli- 
gible amount of lateral color in the 
lens. 

Earlier in this article we said that 
if a picture was satisfactory, the 
lens must be satisfactory. In recent 
years, the resolving power of a lens 
has been advocated by some as a sort 
of yard-stick by which to evaluate the 
over-all performance of a lens. This 
method has those who swear by it and 
those who swear at it. Without sid- 
ing one way or another, it might be 
interesting to consider one simple and 
practical method of measuring resoly- 
ing power. It is described in the Circu- 
lar of the National Bureau of Stand- 
ards C428. The title is “A Test of Lens 
Resolution for the Photographer” and 
it is by Irvine C. Gardener. Copies of 
the circular can be obtained from the 
Superintendent of Documents, Wash- 
ington, D. C., at 40 cents per copy. 

In the testing, a series of test targets 

are photographed at a magnification 
of 1/25X (a lens-to-target distance of 
26 focal lengths). The negative pro- 
duced is then examined with a 30- to 
40-power microscope and the resolu- 
tion of the lens in lines per millimeter 
is determined. Anyone interested in 
lens-testing by this method will find 
the circular a worthwhile investment. 
The circular includes a number of test 
targets for the measuring or resolving 
power. Extra resolving power targets 
are available for those who might want 
to add resolving power measurements 
to the tests outlined in this article. Sets 
of 48 test targets may be obtained 
from the Superintendent of Docu- 
ments at $1.25 per set. 

In this necessarily brief article, we 
have tried to outline a few simple tests 
by means of which the photographer 
can evaluate his lenses. The principles 
are not new. For those who want to 
do further lens testing on a more am- 
bitious scale or those who want to read 
up on the subject. the following refer- 
ences are suggested. 

Handbook of Photography, Edited 
by Henney and Dudley (Whittlesey 
House, $8.50); Chapters II and III by 
R. Kingslake. 

The Principles of Optics; Hardy and 
Perrin; 

Chapters I through VII 

Chapters XV through XIX 

Chapter XVI 
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Photo Markets 


Continued from page 18 


Contests 


Alkon News Pix, 103 E. 125th Street, 
New York 35, N. Y., announces its 
Monthly Picture Contest for press type 
camera users. Any picture made with 
an ALKON cut film holder may be en- 
tered and any number of entries may 
be submitted each month. Send glossy 
or matte prints not larger than 8 x 10. 
DO NOT SEND NEGATIVES. Model 
releases should not be sent with en- 
tries but must be available on demand. 
All prize-winning entries become the 
property of Alkon Photo Products, Inc. 
for any use as deemed proper. The 
first prize winner will be notified at 
once and requested to send a picture 


of himself. This will be used on a | 
printed 11 x 17 window poster featur- | 


ing the winning photograph, and a 


short biographical sketch of the win- | 


ner which will be shown each month 
at photographic stores throughout the 
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country. Cash prizes are $100 first | 


prize, $50 second prize and $25 third 


prize. Each contest runs a month and | 


closes on the last day of the month— 
September 30th, October 3lst, etc. 
Address your entry or query for fur- 
ther information to Contest Head- 


quarters, Alkon News Pix, 103 East | 


125th Street, New York 35, N. Y. 


Pictures, The Snapshot Magazine pub- 
lished by Eastman Kodak, announces 
its eleventh annual Snapshot Con- 
test with its October issue. This is 
a series of six monthly contests for 
amateur photographers which will 
run from October through March, 
1950. $175 in cash prizes will be 
awarded each month. First prize: 
$40; Second Prize: $30; Third Prize: 
$20; Fourth Prize: $10; and ten Hon- 
orable Mentions of $7.50 each. There 
is no restriction on subject matter 
but human interest snapshots are de- 
sired rather than salon studies. En- 
tries must be black and white prints, 
not over 5x7 in size, and any amount 
of entries may be submitted. No 
entry blanks required. Each month 
will have suggested theme, (for ex- 
ample, October’s theme is “Fall is 
Fun”) but pictures on any subject 


will receive full consideration. Com- 
plete contest rules appear in Pictures | 


Magazine, which is distributed free 
through photographic dealers and 
photofinishers. Mail entries to: Pic- 
tures Contest, 348 State Street, 
Rochester 4, N. Y. 
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books about photography 


“Strobe” —the Lively Light 


By Howard Luray 
Camera Craft $4.00 


When Dr. Harold Edgerton began ex- 
perimenting with electronic flash at 
M.LT. in the early 30’s, he was looking 
for a better way of making the high- 
speed action photographs that had in- 
trigued photographers for years. This 
he found in gas-filled flashtubes, 
whose widespread use today is one of 
the phenomena of modern photog- 
raphy. Unlike the methodical develop- 
ment of electronic flash equipment, 
writing on the subject has been spora- 
dic and fragmentary. 

In Howard Luray’s new book, pho- 
tographers will find a lot of elusive in- 
formation on electronic flash concen- 
trated in one digestible pill. And, as 
Dr. Edgerton puts it in his foreword 
to “Strobe”—the Lively Light, the 
book “will help fill a bothersome gap 


“that has separated the photographer 


from the electrical engineer.” 

This is a good place to take note of 
the quotation marks Luray puts about 
“strobe” in his title. While he does in- 
clude a brief discussion of stroboscopic 
lighting in Chapter I, the rest of the 
book concerns the popular speedlight 
or “strobe” equipment that is finding 
its place in nearly every type of pho- 
tography. (A clear-cut article on the 
difference between stroboscopic and 


Photo by Frank Scherchel with an SR strob 
speedlight equipment begins on page 
64 of this issue—Ed.) Written for pho- 
tographers, by a photographer, the 
book explains electronic equipment in 
simple, concise language. There are 
nine easy-to-understand chapters tell- 
ing what makes speedlight tick, how 
to choose a speedlight, and what it will 
do in the way of picture-making. 

Photographically (but not electri- 
cally) speaking, the book is mostly 
technical and its emphasis is on equip- 
ment and materials. You will find in- 
structions for adapting all sorts of spe- 
cific equipment to speedlight use: 
shutters, synchronizers, Focuspots, 
auxiliary lights, slave units. Also you 
will find excellent advice on using the 
color and black-and-white films of all 
well-known manufacturers: exposure, 
processing, and what filters to use, 
Actual picture-making talk, however, 
seems a little short in the book—about 


Electroflash photo by Al Aumuller 
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shattering pictures for which speed- 
ight is famous. With new applications 
for the light being discovered every 
day, the author perhaps could have 
done more than skim the surface of its 
potentialities. But in photography, 
technique must come first to be even- 
tually taken for granted, and “Strobe” 
—the Lively Light is recommended as 
interesting, authoritative reading for 
users, as well as prospective users of 


speedlight. 


Graphic Graflex Photography 


Edited by Willard D. Morgan and 
Henry M. Lester 
Morgan and Lester $4.50 


One of the minor problems that have 
always plagued photographers is the 
fellow who looks at the photographs. 
He rarely is able to tell what kind of 
camera or what kind of film a picture 
is taken with. And it is disconcerting 
to the amateur photographer who has 


sunk several hundred bucks in a press 
camera, complete with Focuspots 
and range finders to discover that some 
of the best magazine pictures are be- 
ing taken with 35mm cameras. That 
brings us to a quotation from the chap- 
ter of Graphic Graflex Photography on 
“News and Press Photography.” Say 
Frank Scherschel and Stanley Kalish, 
“What does it take to make a good 
newspaper picture? Someone an- 
swered, “A photographer with an 
eye.” 
The successful photographers find 
out before too long that the good pic- 
tures can be taken with almost any 
camera, but they end up by sticking 
with the camera which best fits the 
usage that they expect to give it. Of 
the better cameras none have had bet- 
ter acceptance by more classes of pho- 
tographers than the Graphic. The flat- 
tery of imitation has not seerned to 
dull their popularity; the Graphic goes 
right along. They are sturdy, expen- 
sive, beautifully made and combine 
most of the features that anyone could 
ever want. To get thirty-two of the big 
names in photography to write the 
chapters of a book on the camera, 


these people have to be in love with 
their subject. 

There probably have never been as 
wide a range of good pictures put to- 
gether in one book as in the Eighth 
Edition of Graphic Graflex Photog- 


‘ raphy. The information that supports 


them is well dene though not always 
too well written. There is also some 
repetition, which is unavoidable. But 
for $4.50 you get your money’s worth. 
Not all the subjects will interest a 
reader. For instance, there is a chap- 
ter on “Personnel Identification Pho- 
tography” which has limited interest, 
and yet it is a good thing to have this 
information available and written by 
an expert in the field. Torkel Korling’s 
chapter on “Children,” Henry Lester’s 
“Photographic Darkroom” and Don 
Mohler and R. E. Worstell’s “Ilumi- 
nation” are a few of the chapters that 
have general interest. 

If you don’t have a Graphic or Gra- 
flex don’t be discouraged about this 
book; you can still discover a lot of 
basic photographic facts that will be 
useful. But be careful, you may find 
yourself with the itch to stop in and 
look one over. : 





Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 


Modern Photography for their information and entertainment value. 


books of general interest 


This is Photography by Thomas H. Miller 
] & Wyatt Brummit. 

Not a primer, but a sound introduction to 

photography in its many phases. 

260p., profusely illus. $2.00 


Film Form by Sergei Eisenstein. 

12 meaty essays by the famous Russian di- 
rector on the theory and practice of film 
making. 

279p., 10 illus. $4.50 


books on “how-to-do-it” 


“Strobe”” — the Lively Light by How- 
3 ard Luray. 
Reviewed this issue. 


128p., 79 diag. and illus. $4.00 


Graphic Graflex Photography ed. by 
Willard D. Morgan and Henry M. Lester. 
Reviewed this issue. 


8th ed., 456 p., 650 illus. $4.50 


Fred Archer on Portraiture by Fred 
Archer. 

One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 
224p., 212 photos, 70 diag. $5.75 


Kodachrome and Ektachrome by Fred 
Bond. 

The latest edition of this outstanding book on 
color photography. 

3rd ed., 244p., beautifully illus. $7.50 


Westward How by Fred Bond. 
7 Maps, schedules, and a pertinentsinformation 
for a camera tour West. 


324p., 130 illus., many in color. $6.95 


All the Photo Tricks by Edwin Smith. 

A comprehensive guide to photography’s 
special effects: double exposure, montage, dis- 
tortion, etc. 

3rd ed., 279p., well illus. $3.00 
Handbook of Photography ed. by Keith 
Henney and Beverly Dudley. 

A mine of advanced technical information on 
the scientific basis underlying photography and 
its specialized applications. 

87Ip., many illus. 


Modern PHOTOGRAPHY 
Book Department 

22 East 12th Street 

Cincinnati 10, Ohio 


Please send me postpaid the books whose numbers I have circled. 
I enclose the amount shown above in [] Cash [] Money Order [(] Check. 


123456789 0N 


books for reference 


Photo Lab Index by Henry M. Lester. 
10 The standard photographic reference book 

giving concise technical information on every 

phase of photography and photo materials of 

all manufacturers. Quarterly supplements 

available at $3.00 per year. 

10th ed., 1200p., approx. many charts, 

in deluxe 6-prong loose-leaf binder $16.00 


The Photographic Process by Julian 
Mack & Miles Martin. 

A comprehensive, clearly-written textbook on 
photographic theory and practice. 
575p.. thoroughly illus. 


Amt. Encl. $ 








State 





ALL BOOK ORDERS ARE SHIPPED POSTPAID 
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Long Li 

: Sirs: 
Far be 


last word letters to the editor pete 
NATION’S COLOR HEADQUARTERS . 


TRICOL shinier eerie tens Where Is 428? stop you usin’, Mister? Gee, I didn't to rest wit 
i .- . an b - ° 

pomp ertleanget St geen re Poms Sirs: know the flash would go off if | (July-Aug 
productions available to all color workers... ” , . 
Tricol Dye-transf i f th bs pre touched the button!” Nuisance tho e girl i 
Geet Gabe enna te tient on If succeeding issues of MODERN live ugh the gi 


critical professional standards. No mass-production RE he he is, the kibitzer is a photo ely. Cc 
masking procedures aoe aie comapieties- up to the first one, it is headed for a P graphic lov y c 
ingredient; without him, some of the picture of 


ti Finest iti ire tonal if 8 ; tu: i 

pe oright, goalie of view’ ebheanele Nothing big fu re. I have only one slightly ad- fl vor Wo ld b g B h t 
avi u e gone. ing amt 

Greensboro, N. C. Ralph Mills 


fi r 
foe ee ee sia siete verse comment to make: The film 
24.00 notching chart in Photo Data is some- 


thing no amateur or professional Pe 
Prices apply to transparencies up to 5x7 should be without. But what about Wichita Falls Is No Village 


Add'l $4.00 handling for 8x10 transparencies. 


Quantity orders quoted on request. Defender High Speed Pan Type 428? Sirs: 


I <2 arnt stock aw —- h 
typed or textured surfaces (specify) in Presen- ¢ . c - 
tation-mount. ‘‘Dupe’’ prices apply on reorders Sc enectady George Woodruff I like your photographer Joe Mun- 
within 6 months _ d I lik hi ° f 
SEPARATION NEGATIVES Profesions! sets on $ | * We're sorry we lacked the 428 notch- oe, and’ I like his picture of my daughe 
glass plate: from your ing code at the time we went to press. 
transparencies. These negatives are color and con- oe 
trast masked with all necessary sensitometric in- Here wt is! 
formation. Contact size only 


Up to5 x7 ee as 


Introductory Set—excellent for try- 
ing out any color process. Unmasked 


50.00 
70.00 




















fond mee, — density Se 3:00 Ode To Kibitzers 
FLEXICHROME SERVICES Sirs: 
duality prints in full color {rom Sour favorite The thing I always liked about miv- eg [S 
Fesicheome matrix ‘from sour B&W nes—ready 1cAM and like even better in MODERN of] arc HITE FAL 
x 12. : ° » : . . ‘ 
8xi0 . 16x20 | f tures that are different. You print life _ ‘ =e SS 
Add’! $2.50 working from transparenc ies, art, as well as still life documenta: alon ty ¥ ea 0 7 7 
layouts, etc. Complete Flexichrome materials- > ry 4 me s * 
nt ean ane with the pictorial—anything, so long _ter and her dog “Knight” in the final 
35mm ANSCO COLOR PROCESSING as it is good. issue of MINICAM (July-Aug. issue, ° Here 
20, exp, Bell. amt. 52 | Entire Bell $7.50 The Ruth Orkin layout on shooting page 31—Ed.). It was a pleasure for we'll inc 
in Glass mounts..2.25 unmounted sequence pictures prompts me to send Munrce to take a hundred or so pic- pr an 
ANSCO COLOR DUPLICATION in this shot out of a sequence I made _ tures of Mary Ellen and the animals on fo neg 
a —_— a = e egg our place. But both the Chamber of 
be sit p same slide same slide nae —" Commerce and I object to the caption Sirs: 
2¥a X 2a 1-00 ze 35 amd N N TO calling Wichita Falls a “small Texas Seas 
x? 6.30 ~~ Wo 3s ‘ ‘ 
‘All other sizes, and quantities. Write. ete inks ; village. Please see picture enclosed. less disc 
FROM ORIGINAL ART WORK . Allan Montgomery Paes 
2x2 each $50 ee et, = | ie Wichita Falls, Texas sank te 
= te et. Wes penn 
yet -aeay : = } , ¢ Joe Munroe was in no way to blame and her 
MOVIE FILM PROCESSING ad 4 for this caption. The editor who slipped For my 
THE NATION'S —tost ilm-proces <a ee every ti 
labs. cx ve, / ia. ° 
controlled - y ‘ the set. 
COLOR Seat Lene f photogs 
ment. 4 . 
HEADQUARTERS ow? os. ¢|) Red-letter Day picture: 
B&W Processing ; s i : Sirs: of RED 
LATEST ‘ , ‘ . P 
50 ft. 75¢ The first issue of MODERN is a knock- WOMAN 
Color Dol @mm \ out. You make Leonard McCombe, I've 


BULLETIN 100 ft. 00 j Bob Kafka, Ted Croner, Andres Fein- “iP 
Everything T inger, and other “name” photograph- in knit 


(6mm : P r ° 
a ; ers sound like human beings instead sells fle 


film. tanks, of some sort of gods. As a long-time compa) 
© paver, ‘lient- 16mm contributor to photo magazines, it will heroine 

j ers, ‘ : 
viewers. etc. DUPLICATION be a special red-letter day for me when which 


It’s detailed : x : : 
= it’s FREE Weis  eck-n- recently. Everyone knows this camera J rate a by-line in MODERN. ible pk 


gs a = ie character. He’s the kibitzer who ap- George Boardman ness. 1 

Write! at real om any pears on the scene the second a tripod Hollywood, Calif. headin 
Write. is erected. When you focus into the (aes - sai and th 

. : : ‘ on’t look now, George, bu 

18 EAST 42nd STREET ground glass, he is looking into the are by-lining this month’s Photo Data they r 


136 W. 32nd ST., N. Y. C. lens. When you get the moter out, he’s on a manuscript your assistant mailed trainec 
10-00-0-0-000000000000000" | under the focusing cloth. “What F: in while you were on vacation.—Ed, Santa 

















Long Live The King! 

Sirs: 

_ Far be it from me to wail “The king 
is dead—long live the king!” But with 
all deference to the elegant first issue 
of MopERN. I think you laid MINICAM 
to rest with the best cover it ever had. 
(July-Aug. issue—Ed.) Jean Brown, 
the girl in the pool, is exceptionally 
lovely. Could we please have another 
picture of her? 


Binghamton, N. Y. Virgil Scott 


e Here it is—and for good measure 
we'll include photographer Bob Hem- 
mig’s answer to the many letters from 
readers asking for more information 
about model Jean Brown.—Ed. 


Sirs: 

Jeannie tells me she was “more or 
less discovered” at the age of 174; add 
2% years to that and you have her 
present age. She is 5’3”, weighs 110, 
and her measurements are 34, 24, 34. 
For my money, Jean is rediscovered 
every time a photographer has her on 
the set. I won't list all the well-known 
photogs she has modeled for, but her 
pictures have appeared on the covers 
of REDBOOK, HIT, PAGEANT, SALUTE, 
WOMAN, and MINICAM. 

I've never worked with her when 
she hasn’t spent her whole rest “break” 
in knitting, but she also paints and 
sells floral designs to a greeting card 
company. On the side she plays the 
heroine in a Barbary Coast play. All of 
which make her one of the most flex- 
ible photographic models in the busi- 
ness. The helluvit is that Jeannie is 
heading back east. That is our loss 





F8 AERIAL CAMERA 


with 15” Telephoto [5.6 lens. 
Takes 40 pictures 5x7 on film 


roll. Takes holders for cut 
film and film pack. Complete 
with case. BRAND NEW! 


Worth $600.00 


35mm BULK FILM COMBINATION 


Fotos DAYLIGHT FILM LOADER— 
value $6.62 2-100’ Rolls 3iimm film 
(200-ft.) Ansco Supreme or DuPont 
Superior No 2—value $14.36. 


A Genuine $21.48 Valve 


THE NATION'S 
PHOTOGRAPHIC 
DEPARTMENT 


You can buy all na- 
tionally advertised 
and “price-fixed” 
merchandise adver- 
tised anywhere in 
the U.S.A. at Fo- 
toshop — at com- 
petitive prices! Fo- 
toshop meets or 
beats a price—just 


Deluxe MARTON SLIDE PROJECTOR clip 


with the Kollmorgen 5” 
triple-anastigmat lens. Takes an 
2x2 slides — excellent on color. 
Compact, aluminum-cast, vent- 
cooled Slide Carrier. 


FOTOSHOP Tested 
FOTOSHOP Guaranteed 


NEW! GSAP 16mm CAMERA 


Electric movie camera. Uses 


standard 16mm film maga- Opt 


zines. Operates 
off ona a 
battery. 
73.5 lens. 


$37- 50 


ACCESSORIES Brand New! 


Burke & James Folding Tripod. 
Expophot Exposure Meter. - 
8mm Stora-Chest with 5 300’ Reels.. 
Beseler Opaque Projector. 
World War II History Slides, 2x2, set 
of 20 slides. 12 different sets... 
Fodeco Electric Slide Viewer-File 
Tripod Beaded Screens 60x60.... 


52x72... 

Powelite, Sr. 
All-metal Film Reel Chests 

8mm holds 12-200’ reels.... 

8mm holds 12-300’ reels 

8mm holds 12-400’ reels 

16mm holds 9-400’ reels.... 
Queenie Spot Lite, cast-aluminum. 
Roller Beaded Screen 30¥40... ne 
Adel Slide Viewer, 2x2. battery. “& 

AC-DC 
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Cinelarger, 8mm—or 16mm on 620 roll 

Spot-O-Matic Enlarger Meter. 

Swiss Self Timer, fits most cameras.. 

Precise Rangefinder, fits most cameras 

Kodaslide Changers ......... 

Switt Film Splicer 8mm ‘and. ‘Jémm... 

Garron 5x7 Safelight with 3 filters. 

Rexo Metric Lab Scal 

Detecto Scoop Scales, 1-2-4 lb. weights 

Photocrat Print Box—35mm to 4x5. 

Interval Timer—1-120 secs., AC... 

Plano Safelight 

B & W Hydro Agitator.. 

Fotos Metal Print Washe: 

Ace — Rubber Tank—8x10, 
Model 2181 

Ampco Tank Loader—127; 120-620; 
116-616 

Kimac Hand Viewer—for 35mm slides 
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Marshall Oil Color Sets 
Mark Timer—60 minutes . ‘ 
Reversal Develop’g Kit, for 16mm fi'm 
Stinemann Drying Rack, for 16mm film 
Compco Slide Binder 
Follo-Floods unit, less lamps... - 
Franklin Standard Splicer 8mm “and 

16mm 5.65 
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35mm CAMERAS Brand New! 


Argus C3, £3.5 etd. RF, flash 
Argus 21 Markfinder, f3.5 ctd.... 
Argus A2. f4.5 etd. 
Bolsey “‘B’’, 





Kodak Flash Bantam, [4.5 ctd.. 
Kodak 35, £3.5 ctd. RF 

Kodak Retina IA, £3.5 etd... 
Kodak Retina II, f2. ctd. newest... 
Vokar, f2.8 ctd. RF. 
Zeiss Ikonta, £3.5. 
Zeiss Ikonta, [2.8. 











$91- 50 


REG. LIST $39.50 the 


KODAK Super X Panchromatic 

sal! ug hse my 

Special : 50-ft. Mag. 2.95 

Témm 100-ft. Roll 3.50 3.00 2.75 
FREE PROCESSING 


CONVERSION 
PARTS 
1 Viewf...7.50 
pl. Sore.-2-38 
Exp. Button.. 


‘Yelue $285.00 27-volt ok 


ad and 
mail it in with 
your order. 


We're stocked to 
rafters with 
every photo gadget 
and accessory you 
might want. And 
our prices are right, 
too! Thousands who 
1.50 shop by mail or 
2.75 2.50 walk into our stores 
attest to our policy 
Die | oe buy ata 
low price 


FOTOSHOP—the 
Photo store where 
every day is SALE 
day! 


REFLEX CAMERAS Brand New! 


Argofiex 75 
Argofiex £4.5 ctd 
Ciroflex, [3.5 etd. Alphax sync. 
Zeiss Ikoflex, [3.5. 

Kodak Reflex II, £3.5 ctd 
Rolleicord, £3.5 ctd 

















ROLL FILM Brand New! 


Medalist II, [3.5 ctd. ce 
Kodak Tourist, Kodet lens 
Kodak Tourist, £6.3. 
Kodak Tourist, [4.5 ctd 
Ansco Speedex, [6.3. 
Zeiss Ikonta A, f4.5 
Polaroid Land Camera 























PRESS CAMERAS Brand New! 


Pacemaker Crown 23, f4.5, RF... 
Pacemaker Crown 34, f4.7, RF... 
Pacemaker Crown Speed 23. f4.5, RF. 
4x5 Burke & James, [4.7, RF.. 
2%x3% B & J, [4.5 ctd 





8mm PROJECTORS Brand New! 


B & H Filmo Regent, 500 watts ~- 149.50 
DeJur 1000, 750 watts, Cordomatic. ~» 159.50 
Keystone R8, 500 watts 74.50 
Revere Deluxe 120.00 





16mm PROJECTORS Brand New! 


Bell & Howell Dip! 
Bolex G8 16mm 
Keystone A82, 500 watts 
Keystone K160 
Filmosound SC, pl 
Filmosound Academy. 

Natco Sound & Silent 
Revere 


750 watts. 
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8mm-i6mm CAMERAS Brand New! 


Bolex L8, [1.9 ctd 

B & H Sportster, [2.5 
B&H Auto 8, 2- ene turret. £2. 5 ...ccccceverseevecee - 
DeJur M 8, { 
Kodak Magazine 90, ak 9. 
Revere 88. mere — 
Revere 70 Mag., f2.8, 8mm 

B & H 70DA, ae. 1.9, 16mm. 
B & H Autoload, [1.9 
Cine Special 100’ Chamber 
Lektro A Mag, [3.5, 3 , speed, electric dr......... 
Revere 16 3 


























"Satisfaction Guaranteed” 


and the eastern boy’s gain; I only hope 
they remember that she is California- | Prices include Excise taxes 
where they apply. 25% 


trained! deposit on CODs. Include 
Santa Barbara Bob Hemmig sufficient postage with order. 


F T S sed Equipment BULLETINS 


18 EAST 42nd STREET Free. Waite Tom Marvin tor 
136 WEST 32nd ST., N. Y. C. 'P* °% listing desired. 
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od anes” Bargain 
om CENTRAL CAMERA (0. 


Money-saving valuves—all guaranteed in 
condition—sold on 10-day 
money-back trial. 
2%x3%,"" Busch, F:4.5 ctd. Wollensak, Rapax, 
Kalart RF, Heiland Synchronizer—159.00; 4x5"' B 
& J Press, F:4.7 ctd. Ektar, Flash Supermatic shut- 
ter, Kalart RF—149.50; 4x5°' Busch Press, F:4.7 
ctd. Raptar in full synchro shutter, Kalart RF— 
169.50; 2'/,x2'/,"" RB Series B Graflex, F:4.5 Kodok 
anostigmat lens—75.00; 2'/,x3'/,"' Busch Press, F: 
4.5 ctd. Ektar, Flash Supermatic shutter—99.50; 
35mm Retina 11, F:2 Xenon lens—137.50; 2'/,x 
2," Super tkonta B, F:2.8 Tessar, w/cose— 
190.00; 35mm Kine Exacta, F:2.8 Tessor—169.50; 
35mm Kine Exacta, F:2 ctd. Zeiss Biotar—229.50; 
Mercury 11, F:2.7 ctd. lens—44.50; 11/.°' F:3.5 
ctd. telephoto lens for most 8mm cameras—19.95; 
12°" F:4.5 ctd. Ilex in Universal shutter—129.50; 
7,"" Turner Reich Convertible in Rapax shutter— 
99.95; 135mm F:4.5 Tessar, Compur shutter— 
44.50; 101mm F:4.5 ctd. Ektar, Flash Supermotic 
shutter—49.50. 
Write For Free Bargain Book 


CENTRAL CAMERA CO. 


230 S. Wabash, Chicago 4, Ill. 
50th Year — 1899-1949 











SPEED UP YOUR 
CAMERA 1000 Z% 


rform A few drops of HYDRAM 
Get F1.4 pe jenee hypersensitizer added to 


from an F4.5 lens. _your regular developer en- 
ables you to shoot at 10 times rated film speeds. 
Ac the laten to give negatives of 
normal density and contrast from only 1/10 usual 
ded treatments or changes in de- 

uired. Makes stage = 


ghting. Generous supply with full instructions 
pal ONLY $1.00. SEND FOR HYDRAM 


PHOTO RESEARCH 


Box 3700-C, Merchandise Mart., Chicago 54, Ill. 








25¢ 
COLOR PRINT? 


Quality Work 
from ANSCO COLOR 
KODACHROME— EKTACHROME PRINTS: 

2% x 3%, .25 5x7 1.00 
4x5 -50 8 x 10 2.00 
MINIMUM ORDER 1.00 
PROCESSING: ANSCO COLOR FILM 
120-620 35 MM -90 


COLORFAX LABS "8". 


P. 0. Box 3521 Georgetown Sta. Washington 7, D.C. 

















ARTISTS !! 540 “oP 


Artists & Adult Art Students, save costly model fees Ft 
by using these Beautifully Detailed Full Color Slides. 

8 Send only $1 for Two Exclusive Especially Posed Fj 
2” x2” Slides. A “Picture Folder” of 540 poses, 

yd will be sent FREE with order, if you order NOW! bg 
Detail, Color Quality and Unusual Action Poses of 

4g beautiful models on these slides is UNSURPASSED! (gl 


A 2 Exclusive Slides & Picture Folder® | (% 


4100 GOODLAND AVE. 
R. J. ROSS NORTH HOLLYWOOD, CALIFORNIA 


the only... 


DAYLITE DEEP TANK 


Perfect for color and black/white. Multiple 
holders for roll film, cut film and film cks. 
All sizes! At your dealer—or order di from 
WOLFF MFG. CO., DEPT. M-2 
4025 Easton Ave. St. Lovis 13, Mo. 
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¢ As a rule we would much rather 
publish constructive criticisms than 
bouquets. The tremendous amount of 
mail resulting from the first issue of 
MODERN has left our vest buttons 
popping a little, however, and we feel 
justified in making an exception just 
this once. We want to thank the hun- 
dreds of well-wishers whose letters 
were highly appreciated even though 
we lack space in which to publish 
them here. We will do our best to 
continue to produce the kind of photo 
magazine you want and deserve.—Ed. 


Sirs: 

The first issue of MODERN is editori- 
ally impressive, the printing job is 
superb, and the magazine includes just 
about the finest color photographs I 
have ever seen. 


S. F. Spira 
Long Island, N.Y. Spiratone Prod. 


Sirs: 

I have never before been impressed 
enough with any photo magazine to 
comment on it; but MODERN changes 
all that. I have seen nothing in the 
past to even compare with it. If you 
maintain this standard, you will have 
no competition. 


Brooklyn, N. Y. R. W. Tysan 


Sirs: 

The first issue of MopERN looks 
good. I expect soon to examine it more 
carefully. I can’t help but be honest 
with you on one point; the cover does 
nothing to me at all. But of course I 
know from experience what a problem 
a cover can be. 


LIFE Executive Offices Wilson Hicks 


Sirs: 

To be perfectly frank, I never ex- 
pected to see such a fine magazine as 
far as artistic layout is concerned. 
Editorially it is extremely well done. 


Alvin Sussman 


New York Delta Photo Supply Co. 


Sirs: 

MODERN PHOTOGRAPHY is excellent; 
it is the magazine I have pleaded for 
since 1937. If you steadily publish a 
magazine as useful, elegant, artful, 
and instructive as the first issue, you 
will have created the photographic 
magazine of the United States. 


New York Joseph Bing 
Sirs: 


Like all your camera surveys, How 
To Use A Rolleiflex in the Sept. Mop- 


ERN was excellent in every respedt 
Following through with your series of 
photographic equipment surveys, | 
suggest that you cover miniature cam. 
eras smaller than 35mm’s. During the 
last few months a lot of these haye 
been introduced on the American map. 
ket, and I believe such a survey would 
be popular. 


Phila., Pa. Edward Wohlmuth 


¢ If enough other readers second this 
motion, it’s as good as carried.—Ed, 


Sirs: 

MODERN is positively the first photo. 
graphic trade journal with the intelli. 
gence and fortitude to publish a cam. 
era article that is not a combination 
lift from the instruction book and man- 
ufacturer’s blurbs. The Rolleiflex and 
Ektachrome articles were wonderful, 
May I suggest that you explore the 
possibilities of Varigam? 


Chester, Pa. George Wikle 


Sirs: 

It is amazing how different MopERy 
is from the old minicam. I think you 
have an even better magazine than one 
that started up, flourished, and died a 
year or so ago. I hope you can keep 
going on the start you've made; the 
world needs a magazine such ag 
MODERN. 


Okla. City Jimmy Kyle 


Sirs: 

MODERN is a great improvement 
over any photo mag heretofore on the 
market. Robert Kafka’s “90 Minute 
Color” was excellent. Now how about 
on article on Dye Transfer? 


Don Ramm 


Sandusky, Ohio Photographer 


Sirs: 

As a MINICAM reader from the first 
issue which ever appeared, I am de 
lighted with the big color illustrations 
and the new size it has blossomed 
into as MODERN. The style of treat- 
ment is as modern as its name, and 
the diversity of material is delightful. 
My heartiest congratulations. 


J. L. McCoy 
Ann Arbor, Mich, Argus, ine. 


Sirs: 

The September issue of. MODERN is 
an excellent job. Please accept ouf 
heartiest congratulations. 

Howard Chapnick 
New York BLACK STAR 
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Classified Want Ads may be inserted in Modern 
Photography by any reliable individual, camera 
dealer, or specialty house. Terms: a word. 
Each word, including each item in the address, 
couats as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
200,000. Forms close on the 25th of each month. 





CAMERAS—PHOTO SUPPLIES — 
EQUIPMENT 


DURAL Camera Handle, light, sturdy, will 
not tarnish or rust, with nylon swivel safety 
strap, made to sell for $1.50, s ee for 79c, 
cash or check with order. Refund if dissatisfied. 
L. R. Sales Co., 39 Berkeley Ave., Newark, 
N., J. 

PR ns wg py AND CANS—Used Government 

ft. 39c, 800 ft. $1.95, 1200 ft. 
Hy 1600” ft. $2.95. Price is f.o.b. Dayton, 
Ohio, and includes reel and can. Minimum 
order $1.50. Satisfaction guaranteed or your 
money refunded. SREPCO, Inc., 135 E. Sec- 
ond St., Dayton 2, Ohio. 








CRIME STORY! It’s a crime to ruin film 
because of incorrect exposure. Get a good ex- 
“ewaee meter from CAMERA MART, —— of 
hotography, Baltimore 14, Maryland. Free de- 
scriptive booklets. 





WIDE ANGLE Se 40mm F6.8 Dagor, 
coated, Rapax, $134.50 60mm _ fF6.8 Dagor, 
Rapax, new, $122.50; 65mm F6.8 Dagor, Raptar, 
coated Rapax Synchromatic, new, 05; of 
F8 Sones Pe ane Synchromatic, $146 
90nam F6.8 Angulon, grey $59.50; 5% F6.5 Cooke 
cdl ta compound "LM, $79.50; 5” F4.5 
Ross wide an le, $39.50; 434" Super Dagor, 
Rapax, $145. ; 6” F6.5 ‘Cooke Primotiens com- 
pound, $89.50; 8x10 B&L WA Protar, Univer- 
sal, $34.50; 11x14 B&L—Zeiss Wide Angle, 
$32.50; 73/16” B&L—Zeiss Protar, $24.50; 6%," 
F8 Super Dagor, Acme Synchro, $205.7 
WELLS-SMITH CAMERA. COMPANY, “DEPT. 
= -10, 15 East Washington St., Chicago 2, 

inois. 


PHOTOS DEWELOPED—Your choice of 2 
pate each negative regular size, or 1 jumbo en- 
argement each negative for only 30c. 35 mm.- 
36 exposure $1.00. Send post card for FREE 
mailer, Foto-Rite Inc. Dept. M10 Box 28, Bath 
Beach Station, Brooklyn 14, N. Y. 





Professional and Amateur Photographers—AT- 
TENTION! Your better prints in oil color on 
artist canvas 8x10—$7.50. Other sizes available. 
Complete copy service available. Reasonable 
prices. Hugh W. Flan an, Commercial Photo- 
grapher, 3526 N. High ,» Columbus, Ohio. 





KODACHROME Seas of 8mm or 16mm 
film 11 cents per foot. Finest quality. HOLLY- 
WOOD 16M INDUSTRIES. NC., 
Hollywood Blvd., Hollywood 28, if. 

8mm and i6mm KODACHROME or B&W 
DUPLICATES of your originals. Also Glamor 
Subjects. HOLLYWOOD 16MM COLOR, 3515 
Sunset, Hollywood 26, Calif. 











ENLARGERS, all sizes, lowest price. Booklet 
“D” Free i B. PHOTO, 41- 19th Ave., 
L. I. City, N. Y 





WRITE US before buying or a F ow 
equipment. We may save you mary 
Service, Box 1017, Newark 1, 

BEACON Camera $9.95. Now a Leica 
111C like new, Elmar F 3.5 lens—$150. 35mm 
color film Tungsten $1.00. Send for catalog for 
more bargain prices. Photoshop 19 South Street, 
Stamford, Conn. 








BUILD 35mm PROJECTOR, Enlarger, View- 
er, cast a Lamphouse, crackle-finish, with 
re reflecting mirror, switch an 

ouble fil —. bulb $2.50. F1.9 lens in barrel 
$03 in. F. L. four element, achromatic, will 
fit lamphouse, $2.50. Radioco, 1110 Marshall 
Bldg., Cleveland, Ohio. 





SURPLUS FILM HANGERS—4k5, | stainless 
steel, 37c each; check or money order. Tintype, 
Dept. M-7, 612 N. San Vicente, Hollywood 
Calif. 





TELEFHOTO LENSES: 21CM F5.4 Tele- 
akinar for Makina, $1 0 in. F5.6 coated 
Graflex Tele-Optar, LM, $110.00; 240 mm F4.5 
Tele-Xenar for Korelle, $164.50; 12” F5.6 Dall- 
meyer Dallon, coated, new, $120.00; 36CM F5.5 
Tele-Xenar, new Leitz mirror reflex housing, for 
Leica, $350.00; 360mm F5.5 Tele-Xenar, com- 
pound, new, $175.00; 14” F4.5 Dallmeyer, 
$150.00; 15” F5.6 Wollensak, case, board, hood, 
new, $125.00; 15” F5.6 Raptar, coated, Betax, 
new, $175.00; 400mm F5.5 Meyer Tele-Megor, 
compound, new, $250.00; 16” F7 Cooke 00. 17 
16” F7.7 Busch Bis-Telar, $79.00 17” 

F5.5 Ross Teleros coated, $249.50 17” F5.6 
Dallmeyer, $150.00; 20” F5.6 Al dis, coated, 
$125.00; 20” F5.6 Boyer Saphir, $150 
WELLS-SMITH CAMERA COMPANY, “DEPT. 
M-10. 15 East Washington St., Chicago 2, 
Illinois. 

PHOTOGRAPHY for pleasure or profit. 
Learn at home. Practical sic training. Long 
established school. Write for booklet. American 
School of Photography, 1315 Michigan, Dept. 
2128, Chicago 5. 


SPECIAL mail order bargain. Sync-X Con- 
nectors. Modernize your equipment. Do away 
— troublesome cords. Easily installed on all 

ed Graphics, etc. Regularly $1.00—Special 

a rice—2 for $1. 00 postpaid. Also outdated but 
perfect standard make film. Bleitz Camera Com- 
pany, 5338 ern Blvd., Hollywood 27, 











100 MODEL RELEASES, 100 Photograph Re- 
~— 00. Castle, 8 Gravesend, Brooklyn 23, 





LOST WEEKEND? Another weekend of poor 
exposures? Stop wasting film. Get every picture 
with an easy-to-use exposure meter. mera 
Mart, Doctors of Photography, Baltimore 14, 
Md. Free descriptive booklets. 


SAVE DEALERS PROFIT! Latest bargain 
cked Directo 25c. amera Guide, O 
96-A, New York City 

_SLIDE_ Mounts. Robot, standard, Mercury 
single 16mm., Viewmaster, attractive assorte 
apertures. 2x2 exclusively. 60, $1.00. GEMounts, 
5817-M Sheridan, Detroit 13, Michigan. 
CAMERAS, Photo Equipment, new, used. 
Send for latest bargain bulletin. Heald & Rob- 
—, 112B, E. Lemon Ave., Monrovia, Cali- 
ornia. 











CAMERA REPAIRING 


PRECISION Camera repairing on still and 
motion picture cameras and projectors, including 
Kodak Medalist, Speed Graphic, Graflex, Zeiss 
Contax, Ikoflex, Super Ikomats, Leicas, 'Rollei- 
flex, Rolleicord, Exaktas, Korelle Reflexes, Agfa 
Karats, Balda, Welta and Pilaubel. Factory 
trained experts using the finest equipment re- 
store your camera to like new condition at 
reasonable prices. Lens adaptation work of all 
types. Internal synchronization built into Leicas 
and other makes. Ship by Railway Express or 
Parcel Post. We pay transportation charges. 
Definite estimate sent you on receipt of your 
equipment. All work guaranteed and fully in- 
sured. Nation wide service. Foreign orders soli- 
cited. Detroit Camera Works, 19944 Livernois, 
Detroit 21, Michigan. 


PRECISION, 48-hour camera repair service. 
Any make, any type, foreign and domestic. Shut- 
ters, rangefinders, exposure meters, lens coatin 
etc. Genuine replacement bellows from b 
Work guaranteed, cameras insured, immediate 
estimate. Ferguson’s Camera 7 Laboratory, 
1918 E. Colorado St., Pasadena 8, Calif. 


GUARANTEED service to any foreign or 
domestic camera. Bellows installed, Electronic 
flash synchronizing. Internal synchronizers in- 
stalled in Graflexes. Cameras accepted for esti- 
mates. Fast service. J. L. Keough Camera Re- 
pairs, 6548 Twenty-third Avenue Northeast, 
Seattle 5, Washington. : 


24-HOUR SERVICE on all repairs. Bellows 
replaced from $2.50 up. Shutters repaired from 
$1.00 up. Original replacement parts on hand 
for all foreign and domestic cameras, shutters, 
etc. Special flash installations on Rollei’s, Ikoflex, 
Contax, Leica, Korelle, etc. Member of I.A.P. R. 
Petrov ’ Photographic Technical Service. Atlantic 
Bidg., 930 ‘F’ St., N. W., Washington 4, D. C. 

BELLOWS—GENUINE LEATHER installed 
in any foreign or domestic camera He aggy ed or 

rofessional. Voigtlander, Zeiss, Kod Ansco, 

orona, etc. Prices on request. ax atin & 
Co., 1 02 S. Stoneman, py oe hg Calif, 

EXPERT CAMERA repairing. All makes and 
types—foreign and domestic, 24 hour service. 
Capitol Photo Supplies, Dept. MP, 2428 Guada- 
lupe, Austin, Texas. 

QUALITY CAMERA REPAIRING. All makes 
kinds and conditions. Foreign, domestic. Shutters, 
bellows, reflex mirrors, etc. Work guaran 
prompt estimates, 48 hour service. August Cam- 
-—F Repair, 611 N. Harper Ave., Hollywood 36, 

lif 


DEVELOPING — PRINTING — RETOUCHING 


ENLARGEMENTS for Professionals and ad- 
vanced Amateurs. 5x7, 25c. 8x10, 40c. 11x14, 
$1.00. Developing and Retouching. Color Studios, 
1126 10th Ave., Des Moines 14, Iowa. 

DEVELOP your own movies at home. Save 
money! Simple, complete .instructions $1.00. 
Results guaranteed. Ecco Dept. M., P. O. Box 
168, Bridgeport, Conn. 

RETOUCHING by expert studio artist. Mail 
to GLAMOURTOUCH—11737 Mayfield, Los 
Angeles 24, California. 



































me... quality — prints from 35MM 

tives, 5c each. 5x7, 25c. 8x10, 40c. Lloyd’s 

En rging Service, "3907-22 Avenue So. Minneap- 
olis 7, Minn. 

NEGATIVE and PRINT from your picture or 
transparency, 8mm., 16 mm., etc., 75c, 4 for 
$2.50. Fisher, 339 Monterey Blvd., San Francis- 
co 12, Calif. 

YOUR ART FILM, glamour, pin-ups, etc., 
custom developed and printed, black and white, 
- or pack. oN $1.00. Lens, Box No. 


ewark 8 











Kodachrome Cut Film 34x44 outdated, per- 
fect, guaranteed; includes a Br by E. 
K. Only $1.85; 4 for $7.00. Add ae eae 
Abbe, $10 Summit Ave. , Bronx 52, N. 


SOUND FILMS—Guaranteed New, Nation- 
ally Advertised at $17.50. Our Price $13.50 Post- 
paid. Catalog Ten Cents, a 270 Concord 
Avenue, West Hempstead, N. 


GUARANTEED fresh ae outdoor movie 
film! Weston 12, Daylight loading! Processing 
free. Three Spools double 8mm, $3.45! Six single 
8mm for Univex, $4.60! Postpaid! Catalog. Film- 
craft, 47th Holly. Kansas City 2, Missouri. 

KODACHROME 5x7, outdated, perfect, guar- 
ooeee, includin ware gp by E. K. Only 
$2.50; 3 for $7.00. A id 25c pee. Abbe, 910 
Summit Ave.. “secs 2, N. 

GUARANTEED Fresh FST = Film $1.65. 
25’ os $1.65, 25’ 8mm color, $4.10; 25’ 
8mm color base, $2.25; 100’ 16mm outdoor film 
(antihalo) $3.45. Free machine processing! MK 
Photo, 451 Continental, Detroit 14, Michigan. 


USED 1600 FT. REELS 75c. New 400 ft. 
reels 3 for $1.00. New Keystone rewinds $1.75. 
Fresh Polaroid film $1.75. rite for bargain list 
movie and stills. Stark-Films since 1920, 221 W. 
Centre St., Baltimore 1, 

35MM = COLOR Reloads—fresh stock 
guaranteed! exposures $2.50 — color 
processing, unmounted. 3 for $5.50. Indoor, out- 
door—specify type. Photo Surplus Sales, Box A, 
12 Duane Street, z. 

KODACHROMES ON APPROVAL. If it 
rained while you were vacationing why not look 
at some of our Kodachromes? We will send ap- 
proval selection from Kings Canyon, ms Jas- 
pe Yellowstone, ae Lassen, Death Val- 
ey, 


























Sierra Nevada, Grand Canyon, California 
Missions, Alaska. Just mention area desired. 
Douglas Whiteside, Yosemite, California. 


MOVIES AND EQUIPMENT 


ge or G8i6, pone 8mm or l6mm film 
$195 Balopticon or 3x4 transparencies $40. 
Kodascope B, 16mm self threading (converted) 
$50. “Pacific Camera Store, 930 Prospect St. 
La Jolla, California. 


FREE CATALOG! Extraordinary unmatched 
bargains! Towers, 935 North 40th, Philadelphia 4 


TITLE MAKING—Free Booklet. Westwood 
Photo Company, 635 Victoria Street, San Fran- 
cisco, California. 

85 KODACHROME MOVIES! War, Atom 
Bomb, Travel, Air, National Parks, Beautiful 
Models, Catalogue stamp, 2 scene **Waikiki’ 
same, $1.00. Specify 8mm or 16mm. World in 
Color Productions, Elmira, ¥. 
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SAUCY BUT SOPHISTICATED movies for 
oa A private showin: 100 ft. releases 16mm 
with sound $7.50; 8mm $5.50. Send for 

we ane Dist. Co., 182 Peace St., Providence, 





SHOOTING SCRIPTS, plus 25 printed titles 
and instructions, $2.95. Write CINE SCRIPT, 
1258-C S. Gramercy Place, Los Angeles 6, Calif. 


LARGEST SELECTION of Home Movies in 
United States. Giant Lists, only 10c (coin). 
American Films, 6711-M Sunset Bivd., Hollywood 
28, California. 





UNUSUAL 8-l6mm. FILM SUBJECTS. 
Kodachrome slides of Alaskan scenics, ee, 
$1.00. “‘Strip Polka’’ 100-ft. im nee, £ $2.00 
Art slides in color, sample 50c 2.00. 
Films exchanged. Bargains! Bi 
funded first order. NATIONA t Fi fic we ib te 
Broadway Sta. (E), Toledo 9, Ohio. 





KODACHROMES OF COLONIAL Wil. 
LIAMSBURC, Quality 2x2 slides for visual edy. 
— RE sen gm —— individuals, 

rite for list and rates. Historical Kodachrome; 
Box 711, Delavan, Wis. 


4 ,CAPE COD COLORS. Kodachrome in Ready- 








FREE MOVIES BY MAIL—2000_ sound; 
silent, educational and travel. Hundreds in color. 

nd $1.00 for listings to obtain loan-free ex- 
change your films $1.00 per reel. Stasi 4 
NT Dept. P, 133 Murray St., Elizabeth 


’ 





WANTED. We'll pay hard cash for silent or 
sound 8mm or 16mm, new or used movie film. 
Write and tell us what films you have, and how 
much you want for them. Camera Shop, 7 
Broad St., Providence, R. I. 


BIGGEST Unusual Movie lists available. 8 and 
16 millimeter Silent and Sound. All subjects for 
home or party use. Write us for special types 
desired. ESGE. 896-C. Jersey City, N. J. 


ONLY $1.00 WILL BRING YOU an assort- 
ment of brilliant, Theatre Quality agar ager 
. or — Titles, priced within the reach o 

very amateur movie maker. ELITE CU’ Tost 
TITLING SERVICE, PO. BOX 526, Dept. M 
Minneapolis, Minn. 


OUR Custesssrs AGREE we have Choice 
Films-Photos. Big List-Sample 10c. Thomas Pro- 
en 2709-M West Avenue 34, Los Angeles 














SOUND, SILENT MOVIES—Lists 8c, with 
projection K rome sample (silent) ‘‘Allure”’ 
$1.00. Natural color slides, — art mour— 
lists 3c, with sample 35c. Gal Wid Fi 3008 
5th St., S. E., Washington 20, D 


SCOOP—Carlsbad_ Caverns now in home 
movies, 8mm and 16mm in color, or black and 
white. Silent or sound with Rec-O-Tour record. 
Send for descriptive catalogue. ‘“TEX’’ HELM. 
Dept. M, Carlsbad, New Mexico. 


FREE MOVIES! “Hundreds of Subjects.’’ In- 
teresting. Entertaining. Fascinating. New direc- 
tory—only 50c. International Cine Society, Dept. 
102, 1300 Taylor, N. W., Washington 11, D. C 


NATIONAL PARKS! Filmed B&W and color. 
You name park, we have it. 8mm Kodachrome, 
50’ subjects, $7.50. Same B&W, $2.00. 16mm 
Kodachrome, 100’, subject $14. 75. Same B&W, 
$4.00. “Model Maids,’”’ Blue Book models put 
on show. 16mm 100’ subject, $4.00. Same 
8mm, $2.00. All prints new. Listing of 300 
unusual movies, 10c. Lenscraft Corp., 7001 Hines 
Blvd., Dallas, Texas. 


THRILL FILMS! It’s new, ‘‘Rodeo,”’ excit- 
ing western broncs. Spills and chills galore. 
16mm, 100 ft. $4.00; 8 mm edition $2.00. Lens- 
craft Corp., Box 7286, Dallas, Texas. 


ARTIST MODEL MOVIES. 50 ft. 8mm, $3; 
100 ft. 16mm, $6.00. Color slides (2x2), sample 
40c. 15 slides plus FREE Viewer, $5. Free 
cataldg, prices. Shipped prepaid, send cash, 
check, M.O. Joy Studios Dept. M-10, Box 150, 
Main P.O., Jersey City 3, N. J. 

















8-16MM FILM BARGAINS. All kinds. “Free 
list. Warrington Films, 1418 Knecht Ave., Hale- 
thorpe 27, Md. 


10 RARE OLD MOVIE PHOTOGRAPHS 
25c e sell 8mm and 16mm movies. Film 
Classic, Fredonia, N. Y. 


SLIDES — PHOTOS 


GERMAN atrocity photos, twenty-five 616 
photos, gruesomely historic, dollar-fifty. Ten = 
photos, Mussolini, girl friend, other co 
one dollar. Bernard Kobel, Frankfort, 3, End Stan 


ALASKAN KODACHROMES — re a 
kodachrome slides of Alaskan scenics, Eskimos, 
animals, cities, winter or summer. Huge Alaskan 
Glaciers, full color and volcanoes of the Aleu- 
tian Islands. Catalog available. McCutcheons 
Foto Service, Box 1343, Anchorage, Alaska 


2x2 SLIDES from any size negative. 15c 
each. omguce Miller, Box 239, Holdrege, Ne- 
ras 


SLIDE COLLECTORS! Get Lenscrafter list- 
ings. Over a thousand individual Kodachrome 
slides. Send only 10c. Scenics, travels, histori- 
cals, arts, glamours. Sample 2x2 (your choice ) 
and listings, 50c. Lenscraft Corp., Box 7286, 
Dallas, Texas. 


BEAUTIFUL MAINE COAST Kodachrome 
slides. Snow-capped hite Mountains of New 
Hampshire. Art Masters. Lists and sample, 40c. 
With 3 samples $1.00. Maine Photos. Box 
1622D, Portland, Maine. 


COLORED SLIDES. Pin-up 30c. Art Slides 
. 5x7 pin-up hotostamps from your 
R. Sanders, Box 291, Hawthorne, 


























negative. M. 
if. 
BEAUTIFUL Color Slides. 2 samples 25c. 

0—$1.00, 50—$5.00. Slide Supply Co., Box 

1031, Canton, Ohio. 


LONG HAIR MODELS—Color slides of girls 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redlands, 
California. 


ARTISTS pin-up photos. Well posed. Set eight 
large photos $1. Four sets $3. Pic-Tone Distribu- 
tors, 152@ East 118 Street, Cleveland 6, Ohio. 














PROJECTION SLIDES IN KODAK READY- 
MOUNTS. de from any size negative or 
photograph. 15c each. We specialize in making 
slides from old ar and films. Rogers 
Studio, P. O. Box 1 t San Diego, Calif. 





“AFRICAN SAFARI,” man _ against Jungle 
beasts spells danger. 100 ft. 16mm. $4.00; 
edition, $2.00. Lenscraft Corp., Box 7286, bale 

exas. 


HOME Movies. 8-16mm silent, sound. Join 
our Club, only $1.00 yearly. Many special priv- 
ileges to members. Send $1.00. Midwest Film 
Club, Dept. M., 4758 W. Madison, Chicago 44, 
Illinois. 

BIRTH OF A BABY—“Childbirth’’ outstand- 
ing film of the complete process of childbirth. 
15mm—$10.00. 8mm—$5.50; postpaid.  /. Joon 
FILMS, 1569 Broadway, Brooklyn 7, N. 








BEAUTIFUL KODACHROME SLIDE tt 
Sample 30c. Vista Bonita Slide Service, Box 1 
Alhambra, Calif. 





PROFESSIONAL quality and color, Euro; 
American, Pacific. In stores and catalogue. Se- 
lect on approval. The Eulo Co., 173 W. Madison 
St., Dept. 102, Chicago 2, Ill. 





UNSURPASSED glamorous models. Three 5x7 
lossies, $1.00. H. Greer, 117M, East 60th St., 
ew York 22, N. Y. 





GLAMOUR-GIRL PHOTOS! Samples, Whole- 
sale Prices 25c. Hale Photo Service, Hutchinson, 





200,000 press run—20c a word. 


Modern Photography 
22 East 12th St. 
Cincinnati 10, Ohio 


low advertising rates—high quality circulation. 


Publish the following classified advertisement in your next issue. | enclose 20c for each word, 
including each word in the signature and address. 











Name of advertiser 
Address..... 


Lowest classified ad rates in the photographic field! 
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ts. List. Harwichport 758, Massachusetts, 


CARLSBAD CAVERN — Kodachrome slides 
now available with ‘‘Rec-O-Tour,” d 
recording on unbreakable long life record, eal 
ple slide 50c. Catalogue of 50 slides interior 
Caverns. ‘“TEX”? HELM, Dept. M, a 
New Mexico. 


BORED with those old Art Slides? Want 
exciting, different ones, the cheapest way? 
ten sli es, $1.00 in an envelope, receive ELE 
thrillers! "Hutchins, Lunenburg, Vt. 


GENUINE Pin-up Photos, in ,8lamorous 
By A — cote wera artist’ A models, 
¢ and receive gorgeous pocket size 
id. Special offer six sets (144 Pes 
B00. All different. Irving Klaw, re oar) 
912 East 14th St., New York 3, N. 


THEY’RE NEW and 2x2 in full color. 
sr 00. a og 26 ow oni it if 
.00; or for erent 
$21.50. Why 
7286, Dallas, 


BARGAIN OFFER! Six different B&W mono- 
tone 2x2 slides of prize-winning artist models 
only $1.00. 36 different, special $5.00. Guaran- 
teed to please ! Dimensiona! ps viewer, slides 
or film strip, $1.50. Lenscraft Corp., Box 7286, 
Dallas, Texas. 


OUR. “1949” ALBUM of beautiful living 
models is now available. All original glossy prints, 
pees Ap and lighting, $2. 

olonial Modelin Studios, 406 
Sueen St., Syracuse 4, New York. 


35MM COLOR SLIDES of Fa a 
i 














a. more? Lewanll Co: 











zona, Grand — on, Petrified Forest 
Desert, etc. $0.25 for sample and 
Arizona Coior gag Box M., Holbrook, a 


2x2 PROJECTION SLIDES made from your 
foverne. — (any size i —_, 4x5, 5x7). 

ch photoelectrically exposed on safety positive, 
20c each, 6 for $1.00. Prints returned. Allied 
Film Lab., Kenosha, Wis. 


GRAND TETON MOUNTAINS. — 
Kodachromes. Six ~~ $3. Photo; 
Stephen Ames. 2360 Emerson, 
Colorado. 


BEAUTIFUL MODELS in original color slides 
2% x 2% and Stereo Realist. Sample $1.00. Stereo 
ealist mounting service. Acme Slide Labora- 

ey 1500-30 W. Washington St., Chicago 2, 
inois. 


ART SLIDES in scintillating Natural Colors. 
Sheer beauty will thrill you. Samples 3 for $1.00. 
ee Co., 96 Chambers St., New York 

COLOR slides for your PRIVATE parties! 
Guaranteed different! Send 50c for sample and 
list. COLOR CENTER, Box 488, Port Washing- 
ton 2, New York. 


VACATION SLIDES NEEDED! We have 
over thousand beautiful travel, nature, scenic 
color slides. Free catalog (with sample 30c). 
Kelly M. Choda, Los Alamos, New Mexico. 


UNIQUE reproduction of colored slide. Sen- 
sational ‘‘Pin-up Puzzle,”” new photographic nov- 
elty, 15 inches high, 30 individual pieces, each 
reproduced in natural colors. Beautiful models. 
$! including 2 extra poses. DUNLEE, INC., 
1465 Broadway, Dept. A, N. Y., 18, N. Y. 


KODACHROMES of New England, New York, 
uebec, Gaspe, Superb color Professionally 
luced. List free. Sample 2x2— Pilgrim 
slides, 28 Bosworth St., 3230 * Mass. 


UNUSUAL KODASLID&S OF THREE 
NOVEL West-Michigan, “7 t .yton, Ohio, scenes 
$1.00. Give choice. Good 2x2 viewer $1.00. Con- 
ood Products Co., 746 East Circle Drive, Dayton 3, 

io. 








= i 


























WANTED TO BUY 


URGENTLY NEEDED: Leica, Contax, Rol- 
leiflex, Rollifilm, Reflex, Movie Cameras, Pro- 
jectors. Ace Camera Exchange, 136 E. 58th St., 
New York 22, N. Y. 


FOR SALE 


PRESS CARD, freelance for car 50c. Card 
Publications, 362 Crescent Ave., Peoria, Ill. 


FOR —— Contax 3-F2 Sonnar Lens, Coated 
and E. case—$265. Zeiss Contax 13.5 CM 
Tele We “«Sonnar” F-4, Chrome—$165. All as 
new. Complete darkroom equipment. L. J. 
win, 451 . 5th St., Dubuque, Ia. 
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—S——- bD:..: . . 
AMAZING Pixie Camera, automatic magazine 
in em pocket, er $4.95. De- 
scriptive circular an test ca’ on est. 
Town Fotoshop, Dept. M-7, Mt. ae Y. 
KILL Ground-Glass GLARE. Focus quicker, 
sharper with extension focusing h for Ciro- 
flex, Rolleis, Kodak Reflex, $1.50. Vernon Photo 
Supply, Mt. Vernon, <j 


FOR SALE—24x3'4 Solar Condenser Enlarger 
$35. Faith Bircher Druessel, Highland, Illinois. 











MAGAZINES — PERIODICALS 





MAGAZINES (back dated)—Foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog. 10c (Refunded) Cicerone’s 863 First 
Ave., New York 17, N. Y. 


START A CAREER in motion pictures. Pro- 
fessional instruction. Learn Hollywood, Free 
Lance, Industrial and Educational film technique 
at home. Personal supervision. Enthusiastically 
endorsed by successful students. For a well paid 
career or paying hobby, write for free catalog. 
Motion Picture Institute, Birmingham 2, Michi- 
gan. F 


WORLD - RENOWNED SWISS. tri-Lingual 
“CAMERA” Magazine at $3.50 for 6 months 
and British “PHOTOGRAPHY” at $4.00 a year 
now available in U. S. through Rayelle Foreign 
Trade Service, 5700 Oxford St., Philadelphia 31, 
Pa. Free Booklets available. 











BUSINESS OPPORTUNITIES 





FOREIGN EMPLOYMENT?? Bulletin 43— 
with Overseas Directory and application forms, 
$1.00. Bulletin 44, $2.00. (C.O.D. $2.35) Foreign 
Service Institute, Box 3934, Miami 24, Florida. 





AMATEURS! Self-Syndicate Your Photographs. 
See our ad page 116 American Features Syndicate. 





MISCELLANEOUS 


advertisers’ iNd@X cciober, 1949 


Amateur Fotographie Services Inc 
American Features Syndicate 

American Masterpieces................-......-+.. ‘ 
American School of Photography 
Ampro Corporation 

Ansco Corp. 

Arel Photo Supply 

Argus, Ine. 

Aristo Grid Lamp Products.... 

Atkinson Laboratory 


Barbeau Photo Supplies. 
Bass Camera Co. 

Bausch & Lomb Optical Co 
Better Pictures, Ine. 
Bloom’s Camera Center, Inc 
Boes Co., W. W. 

Burleigh Brooks Co. 


The Camera Magazine...........................0.00 4 
Camera Place, Inc 

CRT wc cescccrcesccss Scens-eeue 

Cre TO Gi oiviis ine ncsecedns »scduivesteddoqances ; 
Century Precision 


Chemi e Laboratories. 





OIL COLORING PHOTOGRAPHS can be 
a fascinating hobby or profitable sideline for 
those with artistic talent. Learn at home. Easy 
simplified method. Send for free booklet. Na- 
tional Photo Coloring School, 1315 Michigan, 
Dept. 212P, Chicago 5, Il. 


WOULD you pay 3%—first $350 made? 
Illustrated book ‘505 Odd, Successful Enter- 
prises” free! Work home. Expect something odd! 
Pacific, Oceanside, Calif. 








FREE-LANCE Photographers! Protect + a 
saleable photographs. Send for special rubber 
stamp literature. Lee-Vall Press, Dept. 3-R, Box 
1242, Indianapolis 6, Indiana. 





Artists and art students, breathtaking 5x7. 
Send 25c, Box No. 8064, Newark 8, New Jersey. 


PHOTOGRAPHY for pleasure or profit. Learn 
at home. Practical basic training. Long estab- 
lished school. Write for booklet. American 
School of Photography, 1315 Michigan, Dept. 
212-B, Chicago 5. 


YOU CAN ENTERTAIN with Comic Trick 
Chalk Stunts. Catalog 10c. Balda Chalk Talks, 
Oshkosh, Wisconsin. 


DOIN’ WHAT COMES NATURALLY-—It’s a 
great life when you do what you like and like 
what you do. Photography’s our business and our 
hobby. Doing what comes naturally makes it 
easy for us to give you the best and friendliest 
mail photographic service in the business. Try 
us and see! You'll like dealing at CAMERA 
ant. Doctors of Photography, Baltimore 14, 














BOOKFINDERS! (Scarce, out-of-print, un- 
usual books.) Quickly supplied. Send wants. 
Clifton, Box 1377 USC, Beverly Hills, Califor- 
nia. =) 

If you write word? for songs. but cannot write 
music, we can help you. Details free. Write to- 
day. Five Star Music Masters, 561 Beacon Build- 
ing, Boston, Mass. 


MODELING Unmasked. Over 15,000 words re- 
vealing illicit schemes of photographers, model 
agents and schools. Trick mirrors, Test Photos, 
nothing withheld. Send ad and $1.00 to Hold- 
It, 41 West 52 St., New York 19, N. ¥. 


ATTENTION ART - COLLECTORS. Join 
Club. Exchange photos, films, slides, etc. Send 
kc, mames of 3 collector friends. Receive in- 
triguing free gift and rare item sources. Triangle 
Club, Box 2388M, Hollywood 28, Calif. 


OUTDO COLOR FILM. Paint gorgeous color 
— and enlargements yourself, the EASY way. 
Start your own business. Mail $1.00. Get paints 
nd instructions. Money-back guarantee. Elda 
Gardiner, 1099 East 141 St., Cleveland 10, Ohio. 




















Chromart Laboratories. 

Chromat-O-Seope 

Cinex Ine. 

CobeeGnk Ladies occascccsssosscocsepesdiscrsscsstoscodipesesio 
Columbus Photo Supply Corp 

Conway Camera Co. 

Craftsmen’s Guild 


Da-Lite Sereen Company, Ine. 
Delta Photo Supply............ ‘ 
Duplex Phot« 

Dyacol Products Laboratory 


East Kodak Company....85 thru 88, 4th Cover 
Edmund Salvage Co 

Elkay Photo Products 

Emde Products Co...... 

Erie Scientifi 


Eveready Color Labs. 








Federal Instrument 

Federal Mfg. and Engineering Corp. 

Film Supply 

Fine Arts Productions. 

FR Corporation 

Peswahop, Bee. ..2000c.csccscccces. seccneresospoesocs 138, 139 
Friart Camera Exchange 


General Camera Company 
General Electric 
Germain School of Photography.. 


Graflex, Inc 


Haber and Fink, Ine. 
Helene Distributing Co 
Henry Herbert 

Hollywood Model Directory 
Hollywood Negative Service 
Horner-Cooley Producti 
House of Color 








International Films. 112, 126 





Sandi 





Joy 


Kalart Company, Ine. 


MacDonald's Photos 

Mail-Bag Film Service 

M. G. Malnick 

John G. Marshall Co 

Mid-West Photo Service 

Mills Photo Engr. Lab 

Minicam Photo Labs. 

Minifilm Camera Corp 

Modern Photography Book Dept 
Mon-Blane Chemical Co 


National Educational Alliance.... 
New York Institute of Photography 


Pacifie Universal Products Corp 

P & V Venture 

Peerless Camera Stores 

Pelouze Mfg. 

Penberthy Instrument Co.................:0<s0000008 
Photoecraft Laboratories. 
Photographie Industries, Ine 

Photo Labs, Ine 

Photo Materials Co..... 

Photo Research 

Polaroid Corperation 

Porter Mfg. & Supply Co 

Powell Products, Inc 

Premier Color Co. 

Progressive School of Photography 


Quickset, Ine. 





Ray School of Photography 
Revere Camera Company 
The Rosicrucians 

R. J. Ross. 

Royaltone, Inc 


Seekay Supply Co. 


Simpson Optical Mfg. Co... 
Slide Supply Service 

James H. Smith & Sens Corp...... 
Society for Visual Education 
Spiratone Fine Grain Labs 
Sterling-Howard Photo Co 

Sun Ray Photo Company, Ine 
Sunset Color Labs 

Sutz Products 

Sylvania Electric Prod 


TechniGloss 

Testrite Instrument Co 
Tiffen Mfg. Co. 

Title Slides 


Universal Photo Servi 





Westlake Camera Exchange 
Willoughbys 

Wolff Enterprises 

Wolff Mfg. Co 


York Photo Mount, Inc. 


Carl Zeiss, Ine. 








PERLES,_ 
Wirenrory SALE! 


National Graflex, 2% x 2%, [3.5 
Save $74.51! Roliclewrd “i. 72.5 30.48 a we 


Latest Model Il a Save $169.50 | folleicord ti, ¢3°5 Zeiss lens KINE 


auromanic” | | ¢ Siena tor 
ROLLEIFLEX 16mm BOLEX Voigtlander ‘ow me haw : EXAKTA 


x i 
with Factory Coated [3.5 Zeiss Ikoflex 1, 13.5 Z r Lens 
Zeiss Tessar Lens. . OUTFIT : . d 99.89 ~— x 
Double Bayonnet Lens 0 i, Zeiss . ERA 
Mount. BOLEX H-16, Zeiss tkoflex III, £2. 8 Tessar. s eae 
List Price $294.00 - 3-lens Turret Cam- Zeiss Contaflex, f1.5 (35mm). . Built-in flash avichineubealiaal Focal 
era, 1” 1.9, 3” £3.5 Telephoto, Plane shutter s: ci: 12 
New itmm £2.17 Wide-Angle Lenses, EXPOSURE METERS 1/1000 and many sore fesmean te 
ONLY Total Value $448.50 General Electric DW-58 . ~~ #0 with F3.5 “T’* COATED Zeiss 


ith 
Shipping Weight 5 Lbs. COMPLETE OUTFIT ——<, ya - ibics oo TESSAR LENS 49 
AUTOMATIC ROLLEIFLEX with F. psoas FILM PACK CAMERAS ee 9. 
w ac- 
ions “Taste 9248.00 am sueae Shipping Weight 14 Lbs. 6 x 9 Voigtlander Avus [4.5 Skopar, Set of 3 I. “Tuses 
. -00, Y-+- . mpur. Double extension bellows ; and Lens Adapters 
ROLLEICORD tia, latest Model, with SAVE 56.27 film pack adapter; 3 film holders 
13.5 Zeiss Lens. List ag eae $ 9 . by agar be — as 
only - above but in x 12cm size \ 

Fast greed bs aging ilt-in 6% 9 Film Pack Camera, [4.5, Com- B& ee CAMERAS 
flash synchronization, Focal plane shutter BUF: double extension _ bellows; B & H 70DA, Turret, 7 speeds teeiy 
35 CAMERAS ash sync a. zoces Dp film pack adapter; 3 film holders 38. urret, 7: speeds 
mm with speeds to 1/1000th sec. r ~. H-16, f1.9 lens in focusing 

; ‘o hee 9 x 12 Film Pack Camera; same as J us — 
Argus A2, f4.5, built-in meter. 2.8 Complete with Eveready Carrying Case above but in 9 x 12cm size int 
Arous C3, £3.5 lens, coupled Finder, - Pius... a — ges ig Cine “Kodak B, [1.9 in focus, mt..... % 


















































‘ Filter Holder. . . mR a of 3 PRESS CAMERAS Keystone A7, 7 speed, f2.5 Woll 
' optical glass filters 1 List Price Keystone | A7, 7 Voll... 
ey. 28 coated,” ae Pinder. 38.89 Value $96.16). COMPLETE OUT FIT, shp. 2M, 52%, Set Pressman, 14.5 etd. Kodak Ae “hoe Woli... ; 
5 wt. 8. - = ° ° 

Dollina tit ioe greveennes 20.89 SLASH ATTACHMENT ~ 483 97 ishem . ain 128.09 16mm SILENT PROJECTORS 

dak fa X 3%q Pacemaker Crown oe e B & H Model 57, 500 Watts 52.49 

r ROLL FILM CAMERAS oe ee — Shutter, Kalart 158.89 B0lex G8-16, 750 Watts, shows both 
Foth Derby, £3.5 lens, Takes 1% | | 8mm and 16 mm films 
Kodak Retina la, (3.5 Ektar, Com- 500 1 a ae hy ah — Be Keystone, 500 Watts... 
K par Beoid shutter a ; O14 3 i rette \e a ‘> Graflex Gun 2 178.89 Keystone, 750 Watts... 
x u r. 

Sai EP, Uenoer Bepld.-.- nitor 620, 5 4 x 5 Speed Graphie. 14.7 Wollen- 16mm SOUND PROJECTORS 
Kodak Retina iia, f2, Coated oe 2% x 3% Flash Supermatic Shut. 67.89 gun 4 129.89 Movie Mite 

Compur Shutter, cpld R. F \ Kodak Medalist, [3.5 Ektar, ce 122.89 r Nacto Model 3030—latest.... 

f3.5 Elmar.. 49.50 Kodak Medalist {i, latest med Natco DeLuxe Model ‘3015’. 

3.5 ctd Ektar, built- ~ a epld 189.49 s 7 1 Watt Amplifier ..... . 

Super Sport olly, 29 2% 2% pe ave $75.5 Revere, rd sompant and portabie. 174.89 
ompur shutter. Very ompac 5 ctor » atts, So and 

Volatlander Bessa, 14.5 24 x x 3% 180mm Telephoto Silent — 

cigtlander Bessa x 
é 2% (romper Seatier ; J for Press Camera od SLIDE PROJECTORS 

eiss tkonta B, 5 i 
Zeiss Ikonta B, [3.5 3 Tessar, 2% x {5.5 Schneider Tele Xenar Coated 

i Telephoto in Prontor II Shutter; Golde Master, 35mm up to 3 

Zeiss Ikonta C, £4.5, 2% x 2% speeds 1 sec. to 1/200th, built-in Golde Nu- Manumatie, 2x3 


A a a flash synchronization. Kodaslide Model 2a, 2 x 2, 150.. 
sea is hee 8 | Onur | | sin rice ssah $59.49 | EX e aaa 

i Fed 2% x 3% a sa 
MINIATURE 4 23 em fue Groahle 14.5 Ektar Golde 2% x 2A Reflex Proj 


tax iti, .. 197.00 "i 144.89 300 watts fan cooled, new. 
Zeiss ikonta 35, {3.5 lens “y SPEED GRAPHIC etd shutter, Ektar, Supermatic X, ENLARGERS 


Zeiss Super Nettel, 3.5 cpld. . P a OUTFITS Kalart coupled Range Finder. Automega B3 2% x 3% autofocus... 
5 cond. 


‘ i. Heiland Flash w/solenoid 179.89 DeJur Professional, 4 x 
CONTAX LENSES with 4.5 Kodak | 4 x 5 Pacemaker Crown Graphic 5%” £4.5 lens 
3.5 Zeiss Biogon, T erated . -Y 4 Ektar Lens, coupled with 135mm f4.7 ctd Ektar in Su- DeJur Versatile 
f2.8 Zeiss Tessar. Kalart Rangefinder permatic X_ shutter, Kalart cpid 
f4 Zeiss Triotar, 9. 49 » and Syuchronined R. F., Heiland Flash outfit DeJur Versatite tl, 3% x 3%, 3%” 
f2 Zeiss Sonnar, chrom oe \ Flashgun. US: w/solenoiad ' 4. 


COMPLETE OUTFIT Elwood C2, 
LEICA JENSES & AccEssoRIES | Si oy, $124. 89 oe Ay Be eg 


> Bell & Howell Sportster, f2.5.......... 
pay gg ctd Leitz Elmar Wide Bolex H8 no lens, 3 lens Turret 


An, J Bolex L8, f2.8 Yvar, 

— 4 ta, a a 33 Zeige Super tkonta A, f3.5 Tessar i. 13.5 ; 

90mm f4 Leitz Elmar Telephoto.. ; x 2% coupled Range Finder 98.89 ry t Me . Omega Dil, 4.x 5 no colorhe 

I13mm f4.5 coated Bausch & Lomb Zeiss Super ikonta B, {2.8 ‘Tessar i it f1.9 ‘89 Omega Dil, with colorhead. 
Tomar Telephot 95 2% x 2%, aS Range Finder 159.00 Keystone K8, 3.5 Wollensak "89 Solar Model 120 2% x 3%.. 

7mm th 14.5 ctd. Wollensak Tele... ‘ Zeiss Super Ikonta BX, [2.8 Tes- Keystone K8, [2.5 ctd Wollensa 37.89 Solar Studio 5 x 7 

135mm 4.5 coated Leitz Hektor .. 119. sar 2% x 2%, epld., BR. F. built- Keystone KB, f1.9 ctd Wollensak.... 

150mm f5.5 Schneider Tele Xenar.... 72.50 in meter 88.89 Keystone Magazine K40, [1.9 "89 

Universal Finder ‘ Zeiss Super tkonta C, £4.5 Tessar, Cine Kodak, f1.9 coated.. d SAVE $40.00! 

2% x 3%, coupled Range Finder 79.89 Revere 60 Tervet, Magazine, [2.8 é 


Bausch & Lomb lens. sesessees 98.8 
REFLEX CAMERAS Revere 70 Magazine, (2.8 B & L.... 89. LEITZ 
Anseo Reflex, £3.5 coated, 2% x . bats i 
aca entirely gueatnatie.- 20.58 88. “ . tur ; 68.89 IMARECT 
zeles “Fee jetta “sige 2% 99, 3 lens Turret, 71.9 Wail, 99.89 WORVERSAE, 
ee eee eee og By yl dna . 3 lens Turret, £2.8 etd. FINDERS 
138 East 44 St., N. Y. 17, N. Y. Ciroflex 2% x 2%, £3.5 Alphax B&L nd 35mm Wollensak tele- 
Dept. M shutter -49 Photo ‘n mount 89.89 Use them on Leica or Contax, they'll 
~ mm 
: 1 , £4. . 8mm PROJECTORS 
eee aM i: {£3 38:50 Ampro_A8, 750 Watts 
[1] Send me one of your FREE Book od DeJur 750, 750 Watts, “Still” pic- 
lets listing and illustrating “BEST ture projection, Reverse, {1.6 lens 94.89 
BUYS” in new and used camera ” (4. Lia . DeJur 1000 Cordomatic, 750 Watts Boy LIST PRICE $77.50 $37 49 
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ipment. x Keystone C18, =~ atte : 

equip : abe . + Keystone 750 Watts ts 89.50 Used...Postpaid 
. K * a 

( ! want to trade my. ‘ Kodascope 8-33, 500 Wa 

















YOUR PURCHASE 
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Address 
City State 138 EAST 44th ST » NEW YORK 17,N Y + MU 7-1000 
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FREE FOLDER! 


Get your FREE copy of this new 
folder on Bausch & Lomb Animar 
Lenses from your local dealer 

. or write Bausch & Lomb 


Optical Co., 548-J Smith goon ses 


Rochester 2, N. Y. 


VS 


YOU'LL WANT 
these 2 


BAUSCH & LOMB ANIMAR 
LENS PACKAGING 


Here is a package strikingly different . . . a lens 
package never before offered. This new Animar 
lens package is a rigid, molded plastic container. 
The lens screws into a threaded base. Your lens 
is held rigid, no knocking around in the case. 
With a quarter turn the clear plastic top fastens 
securely over the lens. No dents on edge of sun 
shade ... no flattening of screw threads ... no 
scratching of lens surfaces. Animar lenses are 
completely protected, yet readily available, in 
this new long-lasting protective container. 


THE LENS WITH A 
HOLLYWOOD BACKGROUND 


For many years, the world’s leading cameramen 
of Hollywood have preferred Bausch & Lomb 
Baltar lenses . . . use them to film Hollywood’s 
finest movies. All the experienced lens design 
and manufacturing know-how, accumulated by 
Bausch & Lomb in producing lenses for profes- 
sional motion-picture cameramen, have gone into 
the development of the new Animar series of 
lenses. Now your movies can have crisp, spark- 
ling, brilliant images with Bausch & Lomb 
Animar lenses . . . movies filmed in their full 
magnificence of fine detail, subtle tone and bril- 
liant color. Equip your camera now, 

If your dealer does not have the Bausch & 
Lomb Animar Lenses... write us direct! 


BAU SCH é LOMB 


OAH dri ()7}7}} 





ANIM IN LEINSEo 


No other twin-lens reflex gives you so big 
a preview of your picture 


el 


Do you know the NEWS of the ‘if —t, 


Kodak Reflex II] Camera? 


New double-bright viewer... 
New, higher shutter speed 
New frame counter... 


ite Field Lens ‘With Kodak Ektalite Field Is 


touched comparison picture 


Ow you see ALL you’re getting —no hot~ 4 

_ Spot center and dim corners in your finder 

but a sparkling i image evenly lighted clear ¢ 0 

to the edges . . . easier to focus and view if 

dim light . . . thanks to the startling new Ke 
Ektalite Field Lens under the ground glag 


Throughunaided ground An ordinary condenser- Kodak Ektalite Field It’s a condenser lens, scientifically flat al 
glass, light ray diverges, _ type lens equalizes the Lens gives edge-to-edge A ; : 
viewer image is dark light but is heavy and brightness yet weighs down thin. . . minus the weight and bulk 


around edges. bulky. a mere 2 ounces. a conventional condenser . . . concentric Till 


‘ - of fine ribs, 200 to the inch, molded into ~ 
The only twin-lens reflex with the surface . . . intensifying image brightneg 


a’ 1 y ° - ° bs 
‘this startling new field lens... 24% times overall, 10 times at the corners. 
No other twin-lens reflex gives you so brig i 
a preview of your shots. 


Both lenses, speedy Kodak Anastar fis.5i ¥ 
Lumenized with flare-quenching coat on ally 
glass-air surfaces—crisp images, crisp 24 ® 


negatives. Flash Kodamatic Shutter has topsp 


a of 1/300, on down to 1, plus time, bulb. 
ef| eX | And no more window-watching! 


New automatic film stop and counter saves } 
precious seconds . . . just wind film to 1, sW 
counter to 1, and shoot. Then touch button 
wind film till it stops .. . all set for the nex® 
shot. Wind off your exposed roll of Kodak’ 
Film and counter automatically returns to @ 

The camera (with case) $155. Flasholde 
$11.08. Prices include Federal Tax. At you a 
Kodak dealer’s . 


EasTMAN KopDAk “Sines Rochester 4, £ 


“Kodak” is a 
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